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REBECCA 
"Its" VOICE 


Last night I dreamt I went to Manderley again, It seemed 
to me I stood by the iron gate leading to the drive and 
for a while I could not enter for the way was barred to 
me, Then, like all dreamers, IT was possessed of a sudden 
with supernatural powers and passed like a spirit through 
the barrier before me. The drive wound away in front of 
me, twisting and turning as it had always done, But as I 
advanced, I was aware that a change had come upon it. 
Nature had come into her own again and little by little 
had encroached upon the drive with long tenatious fingers. 
On and on wound the poor thread that had once been our 
drive. And finally there was Manéerley, Manderleyv, secretive 
and silent, Time could not mar the perfact symmetry of those 
walls, Moonlight can play odd tricks uron the fancy and 
suddenly it seemed to me that liecht came from the windows, 
4nd then a cloud came upon the moon and hovered an instant 
like a dark hand before a face, The illusion vent -rith it, 
I looked upon a desolate shell with no whisper of the past 
about its staring walls, Ye can never go back to Manderley 
again, that much is certain, But sometimes, in my dreams, 
I €0 go back to the strange days of my life which began 


for me in the south of France. 


@ 
w 


* ALREADY 


~ ;  *SHor 
= 
1 88 
ad ) ALREADY 
IRBADY 
SHOT 
¢ 5-6 * 
ALREADY 
sho 


‘US 


EXT. MAMDIRLGY . SEMI Lo#@ Sucr - DAY 


ence a ft 
Beneath the 6 


fraenes, gaping holes 


A MOVES ovor the fase ef what was 
English house of early Tudor style, 
ed stone work above the windo: 
allew us to see that the building is novhing but a bu 
out shell, CAMERA takes all thia in with a SLGY CROoS 
MOVEMENT: ‘then RETREATS to reveal that the gardona are 
an ovorgrown mass of weeds. Thore is an increasing 
uglinoss in all this as tho CAMERA PULLS STILL Fur 
BACK and includes the ond of a driveway whero tho ¢ 
is jungle-like. During this pictorial movemont, wo 
been hearing the sound of a girlis voice: 


havo 


"Zts" yoice 

Mandorley was the most beautiful house I ever saw «~ a.tiing 
of grace, exquisite and faultless, Its clean grey atono nad 
been mellowed by tne centuries. Time could not harm the 
perfect symmotry of those walls, ‘ts shining muliioncd 
windows looked down upon bright gardons and trim volvet lawns 
which swept in terrace after torraca to tho sea...tio can 
never go back thoro again, Tho past is still too close to. 

But somotimos in my droams I do go backyee : 
; {pause ) 


_eeetO tho strange days of my life which began, for m0, on 


the top of a olifs, in the South of FRANCO see 
the ond of this spoech CAMERA ds 
oan tho treo-linod but overgrown carriages drivo. 

* tanoously with the final words the picture 


“LAP DISSOLVES TO: | 


starting to-RETRYAD 
Simul 


EXT, CLIFF TOP ~ CLOSE UP - DAY 


fhe agonized face of a man staring below hin. The 
CAMERA PUILS BACK and shows thet he is ane on a 
precipiec. 


LONG SHOT 


From his viewpoint helow wo sec sho angry sea dashing . 
itsolf against som rouks 


chose UP v FP t8 


By the man's exprossion we see that ho is alnost about 
to tako a fatal step. Suddenly there is a tiny sercan 
behind him, His. hoad turns quickly. . 


SEMI LONG Sot , 

Behiné him wo see an empty open car and by it, thouga, 
just passing, is a young girl of twonty. He ‘costacnces 

to stride towards her, 


Ke 


q SEME CLOSE UP 
He somes up te ner and asks enagrilys 


Maxim : 

What the devil ‘one you staring au? - 
‘ wpe aes 
Nothing.» only I thoughts. : 


‘ Maxin : 
Oh - you're English, are youl What are you doing here? 


tyre F 
T was “only walking. velove 


pan rercans bonnet ca 


Maxin 
Well, got.on with your walking «~ don't hang ahout here 
soreaming e 


e : SEMI, LONG SHOT 


The girl hastens away and as she walks along the road, 
she glances back from time to timo. .She incroases how 
pace as we hear the sound of a car starting, She 
Gravs to the side of the road as it pulla-into the ° 
foregnound end movos slowly beside hore 


oh SEMT CLOSE UP 


Maxim leans across from the whéel and aska:. - 


Maxim 
Do you want a lift? 
: z . wr 
: No, thank you, 


E ‘ Maxim 
go Don't be silly -~ get in. 


"I" (stately) 
I'd rather not, thank yous 


Maxim looks at her for a momente 


t Maxim , ais 
3 Vary well. : . 
é He slips the car into low gear and shoots off away, 

leaving her standing therd a solitary figure. “ 


8B SEMI CLOSE UP 


NI", after glancing at hin, looks back towards the ‘ 
procipice. ! 


: ;  CoNEmNUEDs 


oO 


so 


We Gan seeethet she is troubled by tne atrange bon 
haviour of this even stranger mane . 


8¢ LONG SHOT 


Prom her eyelins we "Se0 the clifftop where Maxim last 
stood and beyond ut the eisbent havbouy of Monto Carlo 
below. ; 


LAP DISSOLVE TO: 
8D LONG SHOT - EARLY EVENING ; ; ‘ oo. ul 


* 


A nearer view of’ Monte Carlo and the harbours. The’ 
aun'has gone doyn and the first one or two lights are 
eoming Upo sama z 


LAP DISSOLVE 10: 


ge ° ‘LONG SHOP ~ EVENING 


The familiar square ab Monte cusie ‘and the outside of 
the Hotel de Paris. Xu is overi darker and tmeany more 
JAghts havo come ups ° 


nuttin eet 


LAP DISSOLVE TO? 


aR SEMI LONG SHOT + NIGAT 


: A nearer view of tho front ontranses of the Hotel de 
4 , Parise Zt is now quite dank and everywhere is fully 
Lite : : 

: ; LAP DISSOLVE TO: 

9 - LONG SHOT 
The lounge of the Hotel, It is evening. We hear the 
strains of a small string orchestra playing selections 
from "Phe Dollar Princess." The CAMERA MOVES IN PROM 
THE LONG SHOT and passing through some of the Ne 
COMES T0 REST finally on Mrs. Van Hopper and ue, Mir 
Van Hopper is survoying the assemblage through “nor 
lorgnetts ond indicating acute distaste. 


cers! 


Mrs. Van Hopper 
Ttll never come to Monte Carlo out of soason again, There 
isn't a single well-known personality in the hotel. 


As she says this she is not addressing her lines to 
her young companion at oad She sips her corfee and 
makes a face. . 3 


Mrs. Van Hopper 
Stone coldt. : 


ha . 7 CONTINUED: 


CUNTINUED (2) 


> 3 
? A waltov passes by in tho fog. She ealls after hin. 
O . Mes. Van Hoppor | 
i Waiter. Garcon. 
> % (she looks back to "I" with ean exasperated expres~ =: 
/ 2 Toll him to get me somo «3, sion) 
2 (her expression ‘Changes as she looks across 
‘ the lounge) 
> 49 SEMZ LONG SHOT ~ 


Why 


From her eyaline coming across the lounge directly toward 
her is Maxim de Winter, tho man wa saw at thea top of the. 
oliff. : 


CLOSE UP 


"I" pecognizes him also. 


SEMI CLOSE UP 


Mos, Van Hopper and tri, Mes, Van Hoppers expression 
shows that she is preparing to groot an old fviond guah- 
ingly. ' 


Mrse Van Hopper 
It's Max de Wintor, 
SEMI LONG SHOT 


Maxim coming neare2 to them, 


SEMI CLOSE UP 


The two. We see for some inexplicable reason, "Tr" 4s awed 
by his approach, She starts to vise from her armchair, 
her hands gripping the arms. 


SEMI CLOSE UP 


Maxim comes into the picture by them. He looks straight 
through "I" as though he had never seen hor before and 
steers himself through the furniture to pass them. Mrs. 
Van Hoppor smiles eagerly and inolines her head. 


Mrs, Van Heppor 


“py do Winter? How do you do?J 


SEMI CLOSE UP 
Maxim looks at her, He is not sure where or when he met 


hor, or what her name is, He is only sure that he doesn! 
want to see her now, . CONTINUED: 


peed RIDA RE AIEEE EAA 


ra 


“etek aac amar rt AN ee 


2D (2) 


Maxim (uneertainly) 
How do you do. 


CONEER 


Bus Mrs. Van Hopper is not ta be put off by cold formality. 
She harpoons him with quick effusivensga. 


Mes, Van Hopper 
I'm Edith Van Hopper. I¢'s so nice to Yun into you here, just 
when I was beginning to despair of finding any old friends in 
Monte,..But ~ do sit down and Have some Coffee. 
(turns to "I"} 
Mr. de Winter is having coffee with me. Ga and ask that stupid 
walter for another cup. 


Naxim notes this harsh treatment of the girl as she 
starts to vise, But before she can get up, Maxim speaks: 


Maxim 
Itm afraid I must contradict you. You are both having coffee 
‘with moe 
nH Looks at hin gratefally. Mes, Van Hopper + 4s Bike oly 
annoyed, 
Maxim (turns and calls) 
Garcon! 


. Mrs, Van Hopper (rattling on) : 
You lmow, I recognized you just as soon as you walked into the 
restaurant, Even though I haven't seen you since that night at 
the Casino in Palm Beach, 
(provocatively) : 
But perhaps you don't romember an o]@ woman like meo.,Are you 
playing the tables much here at Monte? 
Maxim : 

Noo I'm afraid that sort of thing ceased to amase me. years AZO. 


Mrs, Van Hopper 


ican well understand it. As for me, if 7 had a home like 


Manderley I'd certainly never come to Monte, I hear it's one 
of the biggest places in that part of the country and that you 
just can't beat it for beauty. . 


Maxim (not answering, but surning bo UH) 
And what do you think of Monte Carlo? Or don't you think of it: 
ab all? : 


"I" (embarrassed and tremblingly) 
‘I+ Im afraid I find it mather artificlalscslyooe 


Mes, Van Hopper (annoyed, interrupting) 
She's spoilt, Mr, da Winter, That's har trouble. Most _ girls 
would give their eyes for the chance tc see Monte, 


wpe is embarrassod and humiliated, 


Loe eed fener 


stars pe 


tsa ne nectate rp 8 ATE ee. 
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o (3) 


Maxim : 
Wouldn't that rather defeat the purpose? 


Mes. Yan Honpor (impervious to the aig) 
Now that wetvea found each osher again, I hope I shall see 
something cf you. You must como and have a drink in my suitores 
I hope thay'va given you a good room? The place is empty, so 
Af you're uncomfortable, mind you make a fuss, 
(Maxim stubs out his cagarette in the ash tray) 
Your valet has unpacked for you, rz suppose 7? 


Maxcin 
I don't possoss one, Perhaps you'd like to do,it for mo? 


Mrs, Van Hopper ‘(at last embarrassed) 
Weld ~ I hardly think «« 
(turns to "I") 
Perhaps you can make yourself useful to Mr, de Winter if he 
wants anything done, You'vs a capable child in many wayss 


Maxim (with a faint sardonio smile} 
A charming suggestion. But I cling to the old mottos He 
travols fastest who travols alone," .Perhaps you've not heard 
of At. ‘ 
' (he rises, bows, and exite) 
MRS, VAN HOPPER AND "x! 
Mes, Van Hopper looks after Maxim. 


Mrs, Van Hopper 


What. a funny thing! Do you suppose that sudden departure was 


a form of humor? Men do such extraordinacy things. 
(rising) 
Come. Don't sit there gawking, Let's go upstairs. 


"I" piges, Sho and Mrs, Van Hopper, during the following 
scend,' cross the lobby toward the lift. 


Mrs, Van Hopper (without stopping) 
I remembor when Iwas younger there was a well known writer who 
used to dart down the back way whenever he saw me coming, T 
suppose he was in love with mo and wasn't ’suve of himselfies 


Well, eclost la vied 


(turns to "I") 


- By the way, my dear, don't think I mean to be unkind, but you 


were just a tenny weeny bit forward with Mr. de Winter, Your 
effort to enter the conversation quits embarrassed ma, as [im 
sure it did him, Mon loathe that sort of things 


"IL" ghrivels at this attook. 


Mes, ie Hopper 
Oh come, dontt. sulk, After all, I am vosponsible for your Dee 
havior here, 


GONSTRUED: 


we 


ee 
e 


wv 


wo 


CONTING 


(2) 


Thoy aro now nearly at tha 1 


Mrs, Van Hopper 


Porhaps he didntt notice ib, afver all. 


Poor 


(as Lift door opens and they walk in) 
thing, thoy say he just can't get over his wifels death. 


SHOOTING sna0tGe OPEN DOOR INTO LIr? : 


~ As "I" turns around from entering lift, she looks at 
Mrs. Van Hopper — doesn'& answer, : 


Mrs. Van Hopper (explaining) 


Poor fellow -- he simply adored here 


By now the door is closed, and we-. 
m3 ‘FADE OUT. 


FADE IN: 
IND, HOTEL DINING ROOM - SEMI LONG SHOT = DAY 


"I", carrying. a portfolio 6f her sketching paraphornulia, 
comes into the dining room, Tho head waiter comes 
forward, Ho looks past her, exypeotantly. 


Head Waiter 


Mes, Van Hopper is not Lunching iSaeve 


No. 


Ohe 


HT i 
Hoad Waiter 


He immediately loses intcrest in "i", turns her over to 
a subordinate to take her to her table, CAMERA NOVES 


-WIYH HER across the onormous, almost empty room, Two 


or three tables away is Maxim, elono. Sho sees hin out 
he apparently docs not sec hor, Sho is oubarrassad and 
self conscious as sho walks toward her teblo.s 


MEDIUM SHOT ~ "I'S" TABIE 


The waiter scats her, then gocs out of sconce, Hor bach 
ia toward Maxim's table, Sho goous very i211 at caso. In 
wat olding hor napkin, she awkwardly lmocks ovor a smal 
se of flowers » Sho looks off quickly to seo if the 
waiben has secn her, Tho waiter comes in quickly to take 
away the vase and tho sprawling flowors. Maxim comes > 
into seene with his napkin. : 


CONTINUED: 


marta CONRINUED (2} 
: . UE (to wadtor) | 
Co : Ploase don't bother, It doesn't meatier. 


Maxim (to waiter) 
Teave that ~ anc sot another place at my table. Nademolaelio 
3 will have lunch with'me. % 
i 2 : ' 


Tho walter, with a Look at Maxim, gocs out of scone. 


: : : . ayy 
: x Oh, no + I couldn tt possibly. 


4 Maxim 

3 Way note 

i Sho js wnable to think of @ reason, 

i yu . : 

é Please don't bo polite, It's very kind of you but I shall be 


all right if the waiter just changes tho cloth, . 


Maxim P 
But I'm not boing polite. I'd have asked you to have luncheon 
with mo oven if you hadn's knocked over that vase so oluns ily. 
We needn't talk bo Saal othor unless wo fool Like ite 


she Looks at him: “He now soems completely calm and wt 
_ Pessonadlo. : : 


wye et MROREne: what else to say) - 
thane you very much. 
(she rises) 


SEMI LONG SHot 


They cross to Maxim's table and seat themselves, Maxim's 
luncheon 1s already on the table, : i 
z 


CLOSE SHOT ~ AT GABLE 


The | hoad waiter comes into tho plotwre and hands a menu 
to "xe, . 


nye 
Jus& some scrambled eggs, please. 


The waiter exits with the menu, 


Maxin ve 
What's happened to your friend? 


aye 
Sheis 111 in bed with a cold. 


2 


49-23 - CORTINUED (2) 


Maxim 
It sorry I was so rudo yesterday. The only exeuso I can make 
is that ITive become poorish from living ALONG. oo, 


aye 

Oh, you weren't, really. ou simply wanted to be alone, and «= 
Maxin 

Is Mrs, Van Hopper a relation of yours? Or just a friond? 
apn ° ‘ 


She's my employer, I'm what is known as a paid companion. 


Maxim ‘ : : oe 
I've never believed that. companionship could be bought. 


uy" (with a silo) 
. I ones looked up the word “companion” in tho. dicti. onary. Ie 
said "a friend of the boson," 


During the course of the scens more guests have entered 
the res aurante 


Maxim 
I don't envy you the privilege. Mes, Van Hopper seema a snob 
and a bore. What.do you do it fort 


a 
She's quite kind, really, and - and - I have. Go earn me Living, 


é Mexin 
: Haven't you any training for anything else? 
: . wy 
4 i Oh, I sketch a little, But not: enough to matter,..You see, ny 
i father was a painter, : ae ; 
(shyly) 


He died a few years ago. 


Maxim teympathetiontiz) 

And your mother? 3 
_ aye 

She died when I was a little girl. 


Maxim (looking at her sympathetically) 
So we're both alone in the world, you and I, 


a The waiter enters with "Its! food and places it on the 
: table. 


A  Maccin | 
x So the friend of the bosom has a holiday? What does she propose 
to ao with Lu? : : 


wy . 
I thoughts I'd do sows sketching. 


SONTINUEL 


en rattan pe ones meapeteeren i teem 


GONTTNUED (5) 


Maxim 
Where? 


ug" (embarrassed) 
Well « I hadnts made up my mind, 


Maxin 
I'll drive you somewhere in the car, 


By . 
Oh but voally, I aidants moan GO see 


Maxim (interrupts ng } : 
. Nonsense, Eat up thas moss and We CAN BO. 


During this "I" has not touchod her eggs at alls 
u wa 


Oh, thank you,..lt's very nice of yourerd eeiy don't tadnik 
Tha Aug yoy anyways : 


Cc ; : Maxdn 
3 Core on ~ @8t LY up Alike a good gins 
4 4 
4 1 
ia CLOSE UP ~ "rt 
“ & 
0% ! Shyly, rather embarraased, she Litts a forkful of age to’ 
her mouth, koaping her eyes on Maxim. 
_ pIssorvs 20: 
G SUBNES 25 & 26 ELIMINATED, 
eo 
t 


pret ok nee eR Noe ae ak rp ee IN ao he en OTE 


at 

28 
29 
30 
31 
82 


ene tennneceennentinmenrnene ements mean st cna een ts ee 


CLOSE UP - 


It can't be as bad.as that. Let me see before itts al 
rubbed out. ng ‘ 


EXE. A 


DAY ~ 


OVERLOOMLEG MGNTE CARLO BAY . 


4 


A long flights of stops, with a % 
he soa, in the f.g., at tno te 
see Maxis car. 


raco, Leading covn to 
or the stairs, wo 


er 
7: 


"I", seated on the terrace. She is apparently sketen- 
ing the viow, though wo ara unable to sae what she is 
sketching. CAMERA MOVES BACK to reveal Maxim standing 
leaning over the xalling of the baleony gazing at the 
bay. Then he glances over towards "I", 


Maxim 


You're taking a long time with that sketch I shall expect 
@ really fine work of art. : 


"3" “begins feverishly to rub out, as sho protests: 


tern 


oh, no, you mustn't look...it'a not nearly good enough, 


Maxim (getting to his foat) 


SEMI CLOSE UP 

As he comes ovor and stands behind her, "1" tries to 
cover up her sksteh with her hands to pravent him 
sooing it. - ‘ 


ween 


It «= it's the perspective. I never oan got it rignt. 


“CLOSE UP 
Maxim's face as he looks at the sketch. His expression 
changes to one of oomic surprise. + 


: « 


‘OLOSE UP 

Shooting over Maxim's shoulder we see the sketch. It 
is a badly done childish drawing of himself, ~ 

SEMI CLOSE. UP 


The two, "I" 4s leoking up at him very ombarragsed, 


CONTINUED: 


F 


CONTINUED (2) 


Maxim (looking down at her) 
And I thought you Liked me; ; 
yk ‘ 
Lo never meant you to SO0esoek don't really skevch poople « 
‘only scenery andess 


Maxim (interrupting woth mock gravity) 
De you think 1t's the perspective that makes my nose take 
such a bend in tho. middle? 


Seeing that ho is only amusod and in no way offended, 
ut" sakes hor cus from. his mood, and smiles back happily 
at him, as she answors in her own defense. 


ng : 
Youtro not o very easy subject -- your expression kKeops 
changing all the tins, 


Maxim (pointing out to son) . 
Ta concentrata on the view instead, if T were you » much 


moro worth whilo. 
(qo turns to soat himsolf on tho railing as he adds) 


Reminds me of our coastline at homo, 


"7" follows him, and they sit fering sack other on tho 
, wadding. 


Moxim_ {suddonly) 
Havo- you ever been to Cornwall? 


? ¢ uy 
Yos,; my fathor took mo thoro once on holiday, I was.in a 
little shop and I saw a postcard of a beautiful house right 
by the soa. TI asked what house it was, and the old woudn 
said, MIt's Mandorloy.' I folt ashamed for not kmowings 
Maxin 
Did you buy tho postcard? 


< t wt aN . 
Oh, yes, L'vo looked at it many timos and I often wondered 
who lived thoro, ; : 


Maxim he : 
And now you Imow -- a moody, irritable sort of person, But 
the postcard didnit lio «- Mandorloy is beavtiful! Thoro's 
Q little pathway leading down to the Soa, rathor Like CHAS eer 
(ho indicates tho view) 


But with azaleas and Rhededendrona nearby in MASSOS 9 


_ tye 
Mes, Van Heppor told moa Mandorloy had a show place, | 


wd 
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Maxim speaks with great BECPNGus, . 

Maxim % 
T imagine that's what it is to people like her! A kind of 
pavilion en the end of a plier! But to me ~ 1é was simply the 
place where I was born and lived all my life. And now ~ I 
don't know if I shall ever’seo it again, ’ : 


His thoughts have ooviously gone far away. 


SEMI CLOSE UP 
The two, Behind them the view of the bay. 


"ZX" (sympathetically, after <npeleing av him a 
second, realizing his tragedy) 
Bub surely you'll go back ghere » 


Maxim doesn't answer. He is lost in thought, looking out 
to sea, There ig a silence while "I" thinka of something 
to say. She looks around for inspiration down toward the 
shore, Then turning back to her companion, with a great - 
effort she starts to chat. 


wre 


We're lucky to be away from home during the bad weather, 
. aren't we? I ‘aan's ever remember being able to enjoy awlmning 


in England ti11 Aout June, can you? 


CLOSE UP ; 

As seen from her viewpoint Maxim falls to react to her 
efforts, Ha remains silent. 

CLOSE UP 

"I" 4s still striving to keep the conversation going, 


uy 
The water's so warm here. - I could stay in all day. Though a 


. friend of Nrs, Van Hopper'ta aid tell me that it isn’: safe to 


swim out too far, There's a dangerous undertow » a man was 
drowned here last yearecs 


‘There is still no response from her companion. She turns 
to look at him. 


SEMI CLOSE UP 
Maxim is no longer seated beside her k 
GLOSE UP : 


Uritst asgonished and bewildered face. 


ee ee ee 


pea 


1 40643 


44 


47 


SEMI LONG SHot 


Maxim is standing at tho other ond of th 


motionless, staring out t a APGoP a 
round and comes taward CAMERA, As he comos 
UP we soe his grim expression, 


. 


MEDIUM SHOT 
The two. "I" is still looking at Maxim unhappily, unable 
to understand what sho has said to upset him. Sho gives a 
little shiver, half of apprehension, half of cold, 


tye no Ip 
It's getting chilly. 


Maxim crosses to hor. 


Maxin 


Yes, I'd better take you home, at 
; LAP DISSOLVE 70; 


INT, HOTEL CORRIDOR ~« SEMI LONG SHOT « DAY 


"Z" purriés up to the door of Mrs, Van Hopper'ts suite. 
She pauses a moment outside, then goss in, 


IN’, MRS, VAN HOPPER'S SUITE ~ SEMI LONG SHOP - DAY 


Shooting into the foyer we can soe Mes, Van Hopper propped 
up in bed. Standing beside the bed a nurse is measuring 
out some medicine, Mrs, Van Hopper is chattering, "zr"! 
comes into f.g., and stops short as sho hears Mrs. Van 
Hopper say: ? Z : 
Mrs, Van Hopper © : 
Before she married she waa the beautiful. Rebecoa Hildreth, you 
know, It was an appalling tragedy. She was drowned, poor dear.. 
while ‘she was sailing...near Manderloy, He never talks about 
it, of course, but hols a broiten man. 
(she looks towards the foyer) . 
Oh » thoro.you aro, And it's about timo, too. Hurry up, 1 
want to play somo rummy, ° nig A a 


CLOSE UP 


"Zits" startled faso as she takes in the nows of now 
Rebecea died, . ‘ 
“FADE OUT, 


FADE IN: : to 
INT, MRS, VAN HOPPEN'S SUITE ~ SEMI CLOSE UP - DAY 


ites. Van Hopper is stil. propped up in ped, a horrid 
sight. Sho is avallowing somo pllis which she was 
; : CONTINUED: 


© 
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> (2) 

down with water, handed +: 
Grinks, she looks over- 
holding a tennis racket, 


rv by the nv 
ne Glass ab i" 


Mrs. Van Hopper 
Well.~ where are you going now? 


“nyt 


. I thought Itd take a tennis lesson. 


Mrs. Van Hopper - 
Zosee, I suppose you had @ lcok at the pro ~ and hets dose 
porately handsome, and you've conceived a schoolgirl crush 
on him? All right, go ahead, make the most of 4¢1 : 
"I" goes, 
DISSOLVE TO: 


INT. LOBSY.~ MED, SHOT -~ DAY 


"I" is walking through, toward the main door, when she 
stops short at the sound oe Maximis yoice. 


Maxim 
OLE duty? 


Nyt 
Yes. Mrs, Van Hopper's cold has turned to 'flu se sheis got 
& trained nuysa, 


Maxim 
Im sovry for the nurse... Keen on tennis? 


: toon 
Not particularly ~ but = 


. Maxim (taking the racket. from her) 
Goodl Wethl go for a drive. 
(he puts the racket behind the potted palm and, 
foes her arm, leads her towards the povolving 
door 


DISSOLVE TO: 
INT. MRS. VAN HOPPER'S ROOM -- SEMI CLOSE UP - DAY 
Mra. Ven Hopper looking at "I" with a malignant smile. 


Mrs. Van Hopper 
You got on rather well with hin, didnit you? 


CLOSE UP 


"I" 4s startled by this question. She doesnt: know 
how to voply. 
: Mrs. Van Hopperta voles ; 
Youtve been gone for hourst 


+ SEMI CLOSE UP 
WER still fearful that Mrs. Von Hopper has found ner out. 

Mes. Van Hopper . 
That pro must have beon teaching you other things than tennis.. 


+oNow hurry up. I want you to make some calls. I wonder if 
Mr, de Vintor is still in the hotel, : : 
DISSOLVE TO: 


INT, HOTEL CORRIDOR ~ SEMI LONG SHOT - DAY 


* 
Bd 


Shooting down the corridor from Mrs. Van Hopper'ts suite. 
"I" dressed in a white tennis frock, moves away down the 
corvidor, carrying her tennis vacket, Along the other 
side of the corridor is a maid carrying frash bed linen, 
‘ towels, ote, "I" bids her good morning. F 


uy 


' Bonjour, 
Sho moves on down the corridor = a slight eagerness 4n 


hey stop, : P 
, DISSOLVE 0; 


% , INT, HOYEL FOYER - SEMI cLOSB UP » DAY 


i 
is 
. i ‘ 
of, | eae. 2 
ae} : A large mehogany tub near tho revolving door of tho hotel, 
e 1% We soe the lower part of "Its" body come in she pioture 
i as she hides the racket from view oehind the tuo, (whica 
z holds 8 decorative trea), We see her legs exlt through 
the revolving door, : 
C5 QUICK FADER OUT. 


QUIOK FADE IN: 
INT, HOTEL CORRIDOR » SEMI LONG SHOT = _ DAY 


Again "I" comes from the suite and proseodsa down the 
corridor, This time it is a waiter pushing along a 
breakfast table, who blds/her good mornings 7 


: “9 Waiter 
Bonjour, : 


‘yts"! walk has almost become.a skip as she hastens away. 


DISSOLVE TO; 


H 


55 INT, HOTEL FOYER - SEMI CLOSE UP - DAY 


a 


® ; The tennis racket being hidden as beforo, "I" passes tt 
: tho revolving door which epins at a greater rate shan she 
last tino. : : ; 


Ist, MRS, VAN HOPPER 'S SUITE oo» DAY 


Mra. Van Hopper is seated in a chain wor Pang a ravhox 
lous dreasing gown. while nor ved 48 being Dinota potererel : 
opens, and "I" comes in dressed in spotless waite, } 
id 
aoe) wy i | 
May I go now? ca : 
Mrs, Van Hoppor i 
s : 


wo 


For ths number of tennis lessons you've had, you ought to 
xe the 


voacy for Wimbledon, But this will ba your Jast.e.co make 
most of it. Tho trouble is, with me aid up like this you 
haven't had onough to do, But i'm getting rid of that nurse 
today, and from now on’ yout eb4ok to your jobs 


"Tia" expression becomes slightly desperate. 


By urs 

0 Yas, Mess Van Hoppore 

:. (sho tums and Gone) et 

é ‘ ‘ isd DISSOLVE TQ; 


PIOTURESQUE OP ION OF CORNIGHE ROAD ~ LONG suo? - DAY | 
' Maxim's car is running at a comfortable pace, | , , 


| leG3 MAXIM & "I" ~ IN CAR : oN 
Maxim has on expression of calm contentment, uyn Aooks at j 

him « shyly, ier eay : : : 
“nytt i et ies ae / : ! 
This 1s my. last day of esten: . “at i car \ 


Maxim 
What ao you moan? 


ayn 
Mrs. Van Hopper has recovered, 


Maxim 
Ons IT was afraid that would happen. 


i 
{ 
iq There is silence between them, "I" looks straight ahead, i 
H her hands clasping her knees, : / 
uypit , 
Twish thers could be an invention that bothled up a memory, } 
like perfumo, And it never faded » and it never grew stale, } 
And I could uncork tha bottle any tine I -pleased, and live 
the momont all over again. : 
Maxim : : ; : 
And what particular momont’ in your young life would you like 
to keep? : 


CONPINUED (2) 


"I" (embarragsed) 
Ohy all of them ~ from the last few days, 
{searching for words) - 
I think I've colleoted a whole shelf full of bottles. 


Maxim is silent for 3 moment. 


Maxim (gravely) 
Sometimes, you know, those little bottles contain demons - 
that pop out at you just whon youiro trying most dosperavely 
to forget. 


"I" 4s considerably let down, having gone so far as bo 


practically declare her love, Maxim éurns ane icoks 
at her, seos that she is depressed and that her mood 
is changed. : 


Maxim 
And what are you thinking about now? 


. yy * 
I'm thinking that you know everything there 1g to know 
about me = dut I know nothing more about you than I did the 
first day we met. 


Maxim (looking at her) 
And what was that? - 


up 7 
That you own Manderley and that you had lost your wife. 


Re looks away and steps on the Base The car gathers 
speed. There is a few moment's eilence, "I" looking 
at him nervously out of the corner of her oyss starts 
biting her nails, . 


Maxim (looking at her) 
Stop biting those nails! 


There is another moment's silence while "1" proods 
embarrassed and then she blurts out, 
my _ 
i wish I were a woman of thirty-six, dressed tn black satin, : 
with a string of pearls, : 


. Maxin 
You wouldn't ba here with mo if you were, 


She puts her hands in her lap. Sho seoms lose to tears, 


Suddeniy she turns and speaks sharply: 
. tren = ¥ 
I want to go back to-‘the notel.. 
Maxin 


Why? Aro you bored? 
CONGINURD ; 


Le een tad 


64 


ra) 


7 "I" (passionately) 
WL you please tell me, Me. do Winter...why do you ask me 
to coma out with you? Oh ~ it's obvious that you want to bo 


Kind --« but why choose mo, for yous charity? ' 
Ho stops the car and turns on how, 


Maxin. 
I asked you to come with me because I wanted your company. 
Youtyva blotted out the past for ma far more than all the 
bright lights of Monte Carle, But if you think Im just 
belag charitable or kind, leave the car how and find your 


own, way home! Go on, opon the door and get .outl 


Ho looks st her. Her faco is averted, Tears hava 
started from her eyes, He looks back abead. Suddenly. 
he roaches in his pocket, pulls out his handkercnier, 
tosses it into her lap. , : : 


. : Maxim : 
Hers, You'd etter use this. 


She uses the hantkerchief, blowing her nose hard, 


Maxim 
Ana Gon'S call meé Mr. do Winter. It makes mo Peel even 
mozg aged than I am. JI have several first names + 
{he laughs at niumsel?) 
€ccsge Fortescue Maximilian. You don't have to bother with 
al. of thom, My family call mo Maxim. 


no looks at him, He is certainly tho nose wnprodict~ 
ae person sho has ever encountered, Maxim Locks bacts 
at her for a moment, thea suddenty sweeps her into his 
aos and kissos hors 


Maxim 
An another’ thing - T went you to promise me neve: Hoy wear” 
Dissk satin, or pearls, or be thirty-six years old, 


"I" (smiles) 


Yea = Maxime. : é 
As ho. takes her into his arms again, we 

= ; DISSOLVE TO: 
LONG SHOT ~ CAR - DUSK 


- spooding along the road as tho sccno 


FADES OUT, 


nd 
r 


An ded. 
ivts with a fa 


e A very big head o 
streams across her. Her head chi 
movomient now and again. Her lins do not mova bus over 
this wo hear her voice suying, "iaxim," over ard over 
again with constantly varying inflections. it is as 


though she were experimenting wita his nano...lmagining 
herself to be with him in all manner of different 
situations which life together might bring. Thero is 
& MUSICAL ACCONPANIMEN? which swells as the word, 
"Maxim," is repoated with increasing speed, and oven- 
tually rises to a crashing climax as "I" awakens with 
a convulsive start and sits bolt upright. 


FADE OUT. 


$" BEDROOH - MORNING 

Opon on CLOSE UP of only the signature "Maxim" at the— 
end of a note. CAMERA DRAWS SACK to take in tho rast 
of the text of the note, as it lios on a table in 
"Tis"poom, next to a flowor box.’ 


CLOSE SHOT = "x" 


Sho is humaing havpily, arranging Maxim's waite flovers 
in @ vase on the sane table. Sno picks up Maxim's 
note, sticks it into her purse, and CAMERA MOVING AHEAD 
OF HER, she starts across the room to the door to 

Mrs. Van Hoppor's room, still humming. 


Suddenly off scene she hears Nes. Van Hopper Lot out 
& scream. She hurries into the noxt room. 


INT. MRS. VAN HOPPER'S ROOM 


Mrs. Van Hopper is in bed, smoking a cigarette, an 
open cablo in her hand as "1" comes in. Hor breakfast 
tray still by her bed. Sho looks up at "I" ana 
baboles excitedly: 


Mre. Van Hoppor 
Wnast do you think! My daughter's engaged to bo married! 


ess : ; . 
Really? I'm so glad. 


Mrs. Van Hopper juaps out of bed and alips inte har 
robo, still jabbcring with excitement: 


Mrs. Van Eoppor 4 
We must leave for New York at once. Find out the timo of 
the First train and got a list of the immediate sai a5 
from Cherbourg. Hurry up! 


oY 
LA 


> 


‘ GONPLNUED (2) 
"2" 4s crastfallon. 


Mrs. Van Hopper, now pute ting on hor sliprers, noticos 
hob Look. 


Mrs. Van Hoppor 
What in the name of Poto are you pulling a faca liko that 
for? I didn't know you wore so fond of Monto. 


mya 
I've got used to ite 


Mrs. Van Hopper 
You can havo your om sot of frionds in Long Island. All 
in your own class. And you've nobody bub that tennis pro 
here! Eurry up and gat c maid in to help us with tho pack» 
ing! Wotve no timo to waste. Go on « don't dawdle! 


As she says this, Mrs. Van Hoppor snubs out her 
-gigarotte in the butter pat on the proakrast feples 
"TE" goas swittly from tho room, 
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tw 


SEMI LONG SiO” 


Flash of "I" éoming from Mrs. Van Hopperts room into the 
lobby of the suite and turning into the door to her own 
Poors 


INT. #I'S" BEDROOM. = "CLOSE UP - DAY 


"I" comes to the bedside tolephone and, lifting the re~ 
ceiver hurriedly, speaks quickly and quietly: 


2 Nit 
Mr. de Winter, please. , 


She waits for a momont, then repeats the information 
she receives as her face falls, 


" rt" & 
Hels: gone ont? 
(Then, with a new thougt %, she asks:) 
Givé me the concierge, please, : 1 
: \ 


INT.. HOTEL DESK ~ CLOSE UP ~ DAY 


Down at the desk the head porter picks up the telephone. 
He listens for a moment and then mentee: 


Conclerge 


Jo, Madam, I dontt know when Mr. de Winter's expected back.- 


He went ont viding early this morning. 


Int. "I'S*® BEDROOM + CLOSE UP + DAY 


Fa tad hangs up and bends-over a suitcaso and starts pack- 
ing ~ with a downcast, despondent air. 


LAP DISSOLVE Tot 


} 


INT. MRS. VAN HOPFER'S SUITE - SEMI LONG SHOT - DAY 


The floor of the room filled with luggage which is 

Just being removed by the porters. hore is a general 

bustling air of departure, tissue sapor over the floor, 

open drawers, ete, "I", dressed in her hat and coat, 

with her bag in one hand, stands apart from Mrs. Van 

Hoppor, looking very misorable. _Sho turns suddenly to 
- her omployer. a3 2a 


yt 


I'd better make surs there's nothing left in my Poon. 


She hursios out of the door 


anger 
2 Int, "List ~ SEMI CLOSE UP = DAY 
: "I" hurrdas into the room and over to the telephone, 
Can ‘ seying very quietly: 


; Wye 
5 Mr. de Winter's room, please. 
IND, MRS, VAN HOPPER'S SUITE - SENI LONG SHOT = DAY 


Mes. Van Hopper looka around impatiently, then comes out 
into the lobby and toward "I's" room, 


on INT, "I'S" BEDROOM ~ SEME LONG SHOr -~ DAY 
As Mes, Van Hopper enters the room #I" springs avay from 
the phone guiltily. lis, Van Hopper locks at her suspici» 
ously. ' 3 
wy . , 
I'm trying to find a book « I must have waaise Ate : 


Mrs. Van Hopper ‘ 
Well, como one..tho oer's waiting at the door, = 


She turns to go’and "I" follows unwillingly, 


Ie) a | DISSOLVE TO: 
i ve EXT, HOTEL DE PARIS - SEMI CLOSE UP «= DAY 
i Outside the hotel the hand luggege is being loaded into 
& Gare 
i % EXT, HOTEL DE PARIS - SEMI CLOSE UP 


"I" gives a final despairing look back into the hotel, 
Thon with suddén decision turns to Mus. Yan Hopver and 
says hurriedly: . 


ope 
I want to give the clerk my address + if they happen to find 
thet book, 


She has leapt up the steps almost before she has finished 
speaking. Mra. Van Hopper opens hor mouth So speak 
angrily but the Birk is GONG» 


Ine, KOPEL DESK = SEMI CLOSE UP - DAY 


: "I" 43 speaking to the Concierge. 
Conelerge 
: Yos, Macam,..Mr. de Winter came in twenty minutes ano, 
a CORTINUED: 


eee 


>. 7 CON? {2) 
t ru 4 
; Would you call his roou, please? - 
CRS hs | 
a 
| 


Concierge (picking up phone) 
Yes, Madam. . : 
“+. (inte phone) © % 
Mr, de Winter's room, 


SB INT. MAXI} MIS BEDROOM - SEMI LONG SHOT ~ DAY 


Tho telephone in f.g., of picture starts to ring. Thore 
U is the loud sound of running water from the bathroom. 
(Probably the door might be slightly open and sta 
emerges.) We can hear Maxim splashing in the bathroom, 
sufficiently loud to make him fail to hear the telephone, 


INT, HOTEL DISK 


"I" waiting nervously while the Concierge listens at the me 
telephone, He puts down the Phone and shakes his head, i 


Concierge : Spee soy 
Ne, Madem, there isn't any reply. ; e 


"I" ¢gurns away 


EX®, HOTEL DE PARIS - SEMI GLOSE UP « DAY . ee 


Mes, Van Hopper, just in the act of gotting into the ears a 
turns to head porter ov Commissionaire. , eae 


> t Mrs, Van Hopper 
Tell her to hurry up. 


a INT, HOTEL LOBBY & DINING ROOM ‘ : | 


a i "I" huryles across the lobby toward the dining room, She | 
i looks in, then quickly turns bask into the lobby. . 
+) @ EXT, HOTEL DE PARIS - SEMI CLOSE UP - DAY 


Mrs, Van Hopper expostul ating with the porters, 

so Mrs. Van ‘Hopper ; 

iH ' Woll...someone else go; she was only going to the reception 
desk. ? 


§ One of the porters starts inside. 


7A ’ INT, HOPEL LOBBY - NEAR ELEVATORS 


UI" 45 talkiag t6 a belibsy. 


Frere 


eeemare : wre 


A CONTINUED (2) 
"I" (protesting) 
Bub I lmow he's an the hovel} 
‘Boy : 
It very sorry, Medam, I havent seen him, 
"I" tums in ditmectins of the litt. 
@B Ext. HOTEL ~ CLOSE UP « MRS. VAN HOPPER 
She is tapping her foot impatiently and looking at her 
_ watchs : 
83 EXT, MAXIM'S SUITE ~ CORRIDOR {3) ~ SE MI CLOSE UP - DAY 
"Z" preathlessly arriving at the door, She lmocks. 
Maxim's voice — ; 
Come in, : : ; 
She opens the door and is in the little foyer leading to 
the sitting room, (Beyond are Maxim's bedroom & bathroom) 
4 ‘ ING, MAXIM'S BEDROOM - SEMI CLOSE UP » DAY 
. Maxim stands in the half-open door of the bathroom, at- 
tired in trousers and dressing gown, his face still 
iathered from shaving, He looks in astonishment as he. . 
scos who it is and comes toward "I", 
Maxim es the memes nee lather fr rom his” 
face \ 
What ad! you want? Anything the matter? 
85 SEMI LONG SHOT » SITTING ROOM 


"I" advances further inte the sitting room and stanes 
awkwardly ; 


. hyn = 
I've come to say good-bye... .Welre going AWAY 


Maxim’ - 
What on earth are you talking about? 


"[" (coming te him) : 
it's truce. Welre leaving now. I was afraid I-wovldnts see 
you again, 

CAMERA MOVES UP TO SEMI CLOSE UP as Maxim says: 


- Maxim 
Where's she taking you to? 


nag LAER TAREE STEN AER RED RE NOTA RE ERE EI 
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COUTINUED (2) 


nyt @ ‘ 
fo Now York + and I don't want to go, JT shall nate ib, TL 


be miserable, 


Maxim 
Why in-Heaven's name go with her then? 


ue 5 : . 
Iive bola you - I cantt afford to lose my joo. 


Maxiin: turns to go back into thé bathroom, picking up: 
his clothes from a nearby chair, 


Maxim . 
T'll dwess in here, I shan't bo a minuve. 


He goes back to. the bathroom, leaving the door half open, 


SEMI LONG SHOT . 


"T" stands a lonely figure in the middle of the room, 
There is'a pause. Then wo hear Maxim's voice from the 
bathroom, : Bi ag : 


Maxim's voice 
Which would you prefer, New York or Manderloy? 


"I" (calling back appoalingly) 


Please don't joke about it.,.Mrsa. Van Hopper's waibinges oT 


think I'd better say good-bye. 
(she looks around nervously, worried about the tims) 


Maxim's voice 
T'lL vepeat whet 1 said - elther you go to Amenida with Mesa 
Van Hoppor or you come home to Manderley with meo,- 


£ 


, 


SEMI CLOSE UP : 
"I" looks puzzled. 


nga 
You moan you want a secretary or something? 


We hear some wator running from a tape 


Maxim's voice 
I'm asking you to marry me, you little fool, 


At this moment there is a knock on thaouter door, Maxim, 
his shirt now on, puts his head out of the bathroom door 
doyond end calis: 


Maxin 
Como in. 


"rh Looks alarmed, 
7 CONTINUED s 


Bo 


(2) 


GONT 


_ Maxim (reassuring her) 
It's only sy breakfast. 


CANSRA HAS PULLED BACK SLOWLY AGAIN wotil we get the same 
sort of Shet as befare. The bewildered figure of "I" in 
the middle of the. sitting room, Tho waiter enters wheel i 
ing ths table and breakfast, There is a long. silence | 
while he lays the breakfast out, pulls up a choir, ete, : 
Evontually he goes out of the room, "I" still stands me 
helplessly in thse middle of the room. The bathroom door : 
opens; and Maxim emergos putting on his coat, He comes i 
through the bedroom and toward the table, 


c . 
SEMI GLOSE UP 
Maxim sits at the table and motions "I" "to a seat, He 


starts to spread butter on a pleco of toast, and as ho ~~ i 
procoeds to eat it, speaks: —~ i 


Maxim . 
My suggestion doesn't seem to have gons too well » Itm sorry, 


"I" leans forward, jn 08 . 


aye : F ; 
“But you don't understand... I'm not the sort of person men 


MALLY» 


Maxim (looting up) 
What on earth do you'meany ~ 


ki yu 
Well, I don't belong in your sort of world, for one thing, 


Feira Sete on eerie 


Maxim (leughs a little) 
What is my worla? : 


7 > yy 
Well - Manderley - you know what I mean. 


ee 
£ 
ERIN CNET era 


Maxim : 
Im the person to judge whether you belong there or not, Of 
course, if you don's love me, that's different. A fine blow 
to my conceit : ; : 


: “IN (desperately) . 
ido love you! I love you dreadfully. I've been miserable and 
Live been crying all morning because I thought I should never 
. Boe you again, 3 : 


Ee laughs and stretches a hand. out across the tablo to 
OL» . . : i‘ : 


Maxim ° 
Bless you for that,..All right then ~ it's settled, 


os : ; : CONTINUED: 


bei, 


GB oS 
ah CONTINUED (2) 
: He starts to eat again, Lelies between nouthtale of toast 
Cc Wy . ang sips of coffes. 
Sud Fe ‘ 
oO 4 : Maxim (continuing) 
y Now pour me some more BokEeS » i sake two lumps and milk, Tne 
< samo with my tea. Don't forgot. : 
: : As "I" pours owt she coffeo, he continues; 
Maxim 
Am I going to break the news to Mrs, Van’ Hopper, or are you? 
er" (stil. scarcely believing is) 
You ~ you tell her « sheill be so angry, , 
Ho pushes his plate awiy’s 
Maxim 
What's the number of her roon? 
eon 
She isnit there. She's waiting cownstaira in the car, 
He stretches out to the desk nearby and | picks wp the 
Fi telephone. : : 
: : Maxim 
‘On i Give me the. desk, please 


(alight pause) 
Mes, Van Hopper is waiting at the front entrance, Would you 
give her my compliments ead ask her if she could come up to 
my zoom, ‘Yes, to my POO, 


39 EXT, HOTEL DE PARIS - SEMI LONG SHOT - DAY 
The reception clerk comes down the steps of the hotel and 
goes to the car where Mes, Van Hopper 1s still raging to 
the Commissionaive, He puts his head ineide the car... 

$0 INT, CAR - CLOSE UP ~ DAY 


Mrs, Van Hopperts angry expression suddenly changes to a 
slightly puzzled yoo pleased one » . 


Mes. Van Hopper 
| Mr. de Winter? e.. Why certainly wae 


She starts to clamber out assis ted by the Commlessionsixe, 
and clerk, : 


2 INT, MAXIM'S SIPPING ROOM - SEMI CLOSE UP ~ DAY 


Maxim bends and with a hand-:on her shoulder says: 


CONTINUED: 


1006-59 
no CONTINUED (2) 


Maxim " 
This isn't your idea of a proposal, is 14? It ousnt 


ent 40, be in 
& conservatory -- you in a@ waite frock with a rose ia your 


fa hand, and a violin playing in the distanco-~ and I should maxe 
; violent’love to yor behind: ‘&@ palm tree. 


eat 


N 


WIN Jooks up at him a trit Le self~consesousiy. 


; : Maxim 
Poor darling ~ nover mind. 


aye (siiling nappily) 
T don't mind. 


There is a knock at the door. "I" rises in alarm, 

Maxim pats her reassuringly, > 
Maxim 

Don't worry. You won't have to say a word, 


seem ence AID AIT AREAS EASA 


$2 SEMI CLOSE UP 


Naxim holding open the door as iirs. van Hopper cones 


in. Her face is wreathed in smiles, She is chattering 
rapidly. 


Mrs. Ven Hopper : 
T'm so glad you called mo, Mr. do Winter I was waking such 
a hasty departure -- Tt was rude of me not to let you kn LOW, 


"but a cable came this morning announcing that my daughter 
is ongaged to be MATTLCAseeve 


“—~ 
} 
Z 

shih gic fated deg anne whereas 


Maxim comes up beside her... "I" is in beg. noar . the 
door. 


Maxim’ 
That's rather a coincidence, Mrs. Van Hopper. I called you 
to announce my engagement. 


if Mrs, Van Hopper took tho time to analyze this un~ 
expectod announcement, sho would wonder why Waxin do 
Wintor would be confiding in her. Bus all that she 
considers now is tho fact that she has boen let in on 
somo remarkably juicy gossip. 


Mrs. Van Hopper 


You don't moan it But how porfoctly wonderfull Fow vomantic, 
Who is tho Tacky aedy? 


octet teaheaneeed ne ke pser da ieee NALA 


Maxim merely gestures toward "i", Mrs. Van Hopper 
surns and looks. Hor faco presenta a pretty picture 
of niter bowlldormont. 


sere Segal getline ADE ARE Bane ae 


eo 


CLOSE UP 


Mes. Van Hopper looks at "1", then at Maxim, thea again 
$ nt xe # 2 
8 . 


Maxim's voice , i 
I have.to apologize for depriving you of your companion in . 
this ark way. I hopa it. doesn't inconvenience you too 
greath 


MED, SHOT 


Mes, Van Hopper is recovering slowly, She is furious, 
but she is trying to disguise it with delight. — 


Mrs. Van‘ Hopper 
But -~« when did all this happen? 


ty . 
Just now - Mrs. Van Hoppor. Oaly a few minutes agoe 


Mrs, Van Hoppor 
y simply can't believe it! 
(roguishly) . 
And I suppose I ought to scold you for not having breathed a 


_ word of this to me, But ~ what em I thinking of « IT must 


give you both my congratulations and my blessings + I'm so 
7 happy for you both} When end where is the wedding to de? 


Maxim 
Hers, As soon as we can get tho license. 


Mrs. Van Hopper is now genuinely thrilled, She sees 
herself playing a loading role in one of the most widely 
publicized weddings in social history. 


Mrs. Van Hopper” : 

A whirlwind romance! Splendid} I can easily postpone my 
Sailing for a week, This poor child has no mother so I shell 
take responsibility for all tho arrangoments « the troussau, 
the reception, everything! And I'll give the bride away.. 

("2 looks worried. by this suggestion) 
But » my luggage} 

{she wheels on "I" by force of habit) 
Go gown and tell the porter to take everything out of the car. 


"EZ" seoms about to obey, but Maxim intorvenes. 


: Maxim 
I'll go. : 
(he turns to Mrs. Van Hopper) 

We're most grateful to you, Mrs. Van Hopper ~ bub If think wo 
both prafer to havo it all as quiet as possible, I souldn’s 
allow. you to change your plens for sailing. 


+ 


CONTINUED: 


LY 


t 


or 
a 


CONTINUED (2) 
Mes. Yan Hopper, furious, starus to spoak, 
Mes. Van Hopper 


Maxim (going right on; .to ea 
I'll have your luggage orought back. 


But ~« aha 


1 zi 
Thank you, Maxim. I'11 bo right down. 


He looks into her eyes - sees sho is no longer afraid to 
face Mrs, Van Hopper - and goos. Mrs. Van Hopper turns 
on iad the minuto Maxim has gone, dropping all pretense, 


Mrs. Van Hopper 

So this is what has been happening during my ilinesst 

(she smiles (nploasantly) ° 
Tennis lessons my foot 

(she goes aiene to "I") 
I suppose I've got to hand it to you for a Past worker. How 

id you manage 1b? vill wators certainly run doepl But it! 

a lucky thing for you that you haven't a family to ask 
embarrassing questions, When did you first weot him? . 


ore 
‘The day after we arrived hore, 


Mrs. Van Hopper 
Really! And all this time you've been listening to me tal 
about him ~ and nover a peep out.of you. And I took you for 
an innocent, unsophisticated chilal / : 


She takes a fow steps away from "I" CAMERA OLLOWING TERS 
then turns quickly round. 


Mrs. Van Hopper (taking a rer out and 


Lighting it) 
You realize that he's much older than yous 


‘SEMI CLOSE UP 


"I" slightly on the defensive. 


it xe 
I'm old for my age. 


Mrs. Van Hopper comes back’ inte picture and laughs. 


Mrs. Van Hopper 
You certainly are. 


Sho loans closer to "I" and speaks in a lower tone. 


: Mes. Van Hopper 
Toll mo «~ bave you boon doing anything 


CONTINUED (2) 


2 
1 en 


Sho looks "I" up and down appraisingly like a judgs at a 
cattle show. “I backs away from har. 


"T" (with some indignation) 
Z don't. know what you meant, ¢ 


Mrs, Van Hopper shrugs her shoulders, Her sigarotte st 
in her mouth, she takes ous a compact and starts to p 
der her nose. : 


Mrs. Van Hopper 
Oh, woll - never mind, I always did say Englishmen have 
strangs tastes, But youtll certainly nave your work cus out as 
mistress of Manderley, fo be perfectly frank, my dear, I cant 
seo you doing it. . , 
{she strolls out of picture) 


SEML CLOSE UP 


Ped 
S 


She strolls into picture by the mirror as she continues: 


Nrs. Van lopper . 
You havon't the experience, you haven't tho faintest idea what 
it means to be a great ledy. Personslly, think you'vo maling 
a big mistaké - one you will bitterly regres. 


Through tne mirror we seo "I" watching ner unhappily, Mrs, 
Van Hoppor starts to adjust a few stray haira undor her 
hat. : 


Mrs. Van Hopper 
Of course, you know why he's marrying you, don't you? You 
havon't flattered yourself that ho's dn love with you, Tho 
fact is, that empty house got on his nerves to such an extent 
he nearly went off his head. He just couldn'% go on living 
alone. 


t 31 SEMI CLOSE UP 


During the last long speech we cut in a flash of "I" gabe 
ting more and moro uuhappy and angry. 


aye 
You'd botter go, Mrs, Van Hopper. You'll miss your train, 


;3 : CLOSE UP 
R 


Mes, Van Hoppsr turns and faces "I", A queer iwisted smile 
crosses hor faces ; 


Mes, Van Hoppes (with wibhering sarcasm) 


Nes. de Winter, . 
‘ (with a sour leush) 

Good-bye, my dear, and good luck. 

eras CONTINUED + 


Se oc ee 


3 
y 
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ilo 


CONSID 


She turns and flownacos out, Ths slam of the door is 


hoard. 

CLOSE UP. 7 

"Zits" yorricd face as she looks after her. 
FADE OUT. 

FADE IN: : 


“EXT. MONTE CARLO STREET - LONG SHOP ~ DAY . 


In tho f.g. of ploture stands Maxim's car ~ ompty, It 
is a fairly busy market stroct, A flight of stops lead 
up to a stone building outside waich Maxim's cae stands 
CAMERA PANS UP until we sce the sign on the building. 


MATRIE. 


From the éntvance come Maxim and "I", They walk down 
the stopa, The Mayor loans from one window, a clerk 
‘and a charwoman from another, to wish the newly mar- 
riod couple "Bonne chance" and to thank them for the 
handsome tips. - Suddenly tho Mayor calls, excitedly: 


Mayor : we 
Monsieur! Madame! Vous avez oubliez votre carnot do 


mariage » 


wy 
What is ho saying? 


Maxim (laughing) 
I forgot the proof that wo're married! 
(the Mayor passes it dowmm to him) 
Je vous remercio, Monsieur. 


EXT... MONTE CARLO STREET - SEMI LONG SHOT - DAY 


Near the foot of the steps, which Maxim and "I" ave 
descending, a gendarme etands talking to a flower 
seller who sits with her baskeb. We hear shouts - a 
noisy crowd of children and a fow townspeople run into 
picture, followed by a wedding group. The bride is in 
wnite and carries a shoaf of lilies, 


SEMI CLOSE UP 


They struggle through tac crowd toward the car. Thoy 
look ay the now wodding party. : : 


Maxim 
Somooody olse had the samo idea. 


40-8-58 B8~BSi. 
316 CONPINUED (2) 


ue (wistfully) : , 
Poy | She looks sweat, doosn't shet 


Ned 


Maxim (giving her a quick look) 
: You'd have liked a briddl vail, or at least a bouquet, 
f wouldn's youd 


"I" doesn't answer, Maxim looks at her and realizes ne , 
3 has been right. He suddenly goss out of ploturo, "I". , 
: Gets into the car. 


nl SEMI CLOSE UP 


Maxim goes over to the flower seller, and pulling a Range J 
Mul of notes from his pocket, says: 


: Mexim ‘ : 
Combien? : . . : i 


Without waiting for a reply, ho throws the notea in the 
old woman's lap and grabs the whols contents of the bas- 
ket. Turning quickly back toward the car, 


? 


es neem reese ar i ereement re 


: SHOP 


pee : ay DISSOLVE TO: 


14-116 . FRENCH STRAEL - SEMT hone | SHOT «. DAY 


We see the car speed away up the long rising, cobbled 
Prench street. : 


FADE OUT. 


FADE 
Ext. 


ANDE SRIEY GATES - CLOSE UP ~ DAY 


Worked into _the wrought-iron seroll work of a pain of 
big gates, is tho word,’ "M:NDSRIEY."” This fills the 
screen, After a moment, it swings away from CAMERA ro- 
vealing that it is part of the big gates to Manderley. 


£ 38 EXT, LARGE GATES « SEMI LONG SHOT - DAY (COSGROVE) 

i, t i 

: oe ; Maxim and "i", seated in the some open car that we have 
Oy yo seen all through, drive wo to the opening gates. The car 
See LD y Slows Gown and Sons imies through Gatos. Maxim waves to 

i the gate~keopor, 

' no SEKI LONG SHOT 

i: Shot from the car. The lodge-keeper and his wife are 

4 dressed for the occasion, ceremonially. The lodgo~keeper 

% doffs his cap. His wife bows, Maxim acknowledges thoip 

: greetings with accustomed graco, "I" gives them a half~ 


hearted smile ~ ‘ovt sho soos, in tho windows of tho Lodge » 
children's faces peering at her curiously. 


_ EX?, DRIVE (2d UNIT)-LONG SHOT & ANGLE OVER BONNET OF CAR 


A bend in tho drive is ahead, Tho trees form a Gothic’ 
arch above, The ear rounds the bend, Ahead is a long, 
gloomy stretch and another bend. 


one, 
TWO SHOT ~ "I" & MAXIM IN THE CAR 


"x" is looking ahead, nervously. Sho suddenly shivers 
with a strange apprehcnsion, Maxim locks at ner, 


Maxin 
Scared, darling? Or cold? 


"i! (2th a tremulous smilo) 
duse a little cold, : 


No need to be gntened, you know, Youlve only got to be 


« ind, 

(Os yourself and they'll all adore you. And you don'ts vO 
ace : Wwoory, about the houss ~~ Mes. Danvers does everything. Just 
si F ‘ leave it all to her, 


fhe length of this avive is oppressive, "I" thinks 
that beyond each bond sho will see the house. Maxin, 
with a slight frown, looks up at she sky, ’ 
= Maxim 
Hellowse-.. started to rain, * 


te : 
Big raindrops begin to descend, "2" pulls a mackintosn 
from the back, The rain inoreanese 
> Mazin 
Weta batter hurry, 


We hear the car increase in speed, 
EXT, DRIVE (24 UNIT) «LONG BHOL & ANGLE OVER BONNE? OF 
CAR = RAIN : 


Over thelr shoulders wo see the bonnet of the car apprc~ 
aching another bend, and then another. ‘ 


At length the car turns a sharp bend nae there, widens; 
is the house. : 


The rain is now falling in’ torrents out it ‘cannot eonceal 
the imposing building. 

CLOSE TWO SHOT = "I" AND MAXIM IN-CAR * RAIN 
Tho sight of Manderley causes "I" to utter an exlar 


Maxim turns to her, smiles, and Waves his hand toward 
tho a 


e 
Maaim 
That's iti That's Wanderley! 

LONG SHOT MANDEREEY «= MOVING POINT OF VIEW - (FoR INT 
(. CUD WITH ABOVE) - (MINIATURE) ~ RAIN 

LONG SHOD + ON EXT, MANDERLEY nite MINIASURE CAR & DOLLS 

RAIN : : 
( 


As the car comes to a standstill, we see a butler and 
Poctman waiting on the stepse : 


OA 


155 


226 


EXD. MANDERLEY - SEMEL LONG Sa0¢f + DAY 


' fhe butler comss rumning down the steps with an umbrolla, 


Here 


Yes, 
hope 


This 


Gk. 


while the other man starts to unload luggage from the 
Maxim and "I" rush out under the wabvella held py Frith. 


EXE. MANDERLEY - SEMI GLOSE UP ~ DAY 
As they mount the steps, Maxim says: 


: Maxim 
we ave, Frith. Everyone well? 


Prith © , 
sir. Thank you, sir. .Iim glad to see you home, sire I 
youtve been keeping well...- 

Maxim 0.” : 
is Mrs. de Winter, Feith. . 


CLOSE UP - 


_"Z" wath wet wisps of hair hanging down her face. — 


SEMI CLOSE UP. 
"I" shyly puts out her hand to Frith, as she says: 


nye 


How de you do? 


Feith gives a little bow, then sees eho, outstretched hand, 
hesitates for a second as to what to do, and just as she 
as about to withdraw 1t, takes it. 


CLOSE UP 


Maxim is a witness of this little sceno - and smiles a 
little tenderly at his wife. 


INT. HALL - SEMZ LONG SHOT - DAY 

SHOT FROM BEHIND THEM. As they enter the hall, and Frith 
removes the wibrella, Mexim stops. Beyond them we see 
about buenty servants lined up in a semi-circle. Mexin 
turns to Frith. 


Maxim (annoyed) 


Tdidn't expect the whole staff to be in attendance. 


During this ue has been pulling the mackintosh from ner 
head. Her hair has been flattened by it, and wisps of 
heir have got vet and hang down her Paco. Frith replies 
to Mexim in a low voice. : 


CONTINUED ¢ 


MA 


15 


ue 


be 


Le 
is 


" $9 
CONSINUED (2) 


Frith 


Mes. Danvers! orders, sir. 


Oh. 


Maxim (without expression) 


He turns to "I from whom Frith is taking the mackin- 


tosh. 
t 


Maxim 


Iim sorry about this - but it won't take long. 


fhey turn towards the group of waiting servants and 
start to go towards thom. 


“LONG SHOT 


We get the impression of a tableau with Maxim guiding 
"I" “towards the group. We must be very congod sus of 
the vastness of the hal] with its minstrel gallery and 
broad sweeping staircase. 7 


SEMI CLOSE UP 
"ZX" going towards the group - vain still drips down 
her cheeks from the front of her hain, 


SEMI LONG SHOT 


We sec a tableau of the group of waiting servants and 
"I" being piloted towards them by Maxim. 


SEMI CLOSE UP 


"rc" and Maxim, We see the shyness overcoming her as 
she advances toward tho Camera, 


SEMI LONG SHOT 


The CAMERA, taking the place of "i", IS MOVING SLOWLY 
PORWARD towards tho group. Almos+ as though from no- 
where, the af igure of a tall, gaunt woman steps into 
the side of the picture and advances toward the Camera, 


* blotting out the rest of the servants. 


CLOSE UP - 


"I" sees this newooner and over it we hear Maxim's 
voices : 


Maxim's voice 


This is Mrs. Danvers. 


INT. KANDERLEY - CLOSE UP » MRS. DANVERS 


(fo cut in after Maxim says "This is Mrs. Danvers".) 
Mes. Danvers (coldly to "I") 
How do you do, Madam. I have overyshing in readiness for you. 


CLOSE SHOT - "I" (WAXIM IN B.C.) 
"I", unprepared for this, doesn't know how to voply.- 


yee 

a % . 
Oh, eee that's good of you, Im suvoe I Addn't expecto.. 
anything. 


She is playing with her glove in her. nervousness and 
Grops ite 
In the beg. we see Maxim turn. 


Maxim's voice (from b.ge) 
Wetd like some tea, Frith. 


Feita's voice 
iets ready in the library, sire 


OWO SHOT-ERS. DANVERS ASD "I" 


Mrs. Danvers stoops te piek up "Zits glove. She hands it 
to her with the faintest trace of a smile of scorn, %I" 
is very unhappy. Mrs. Danvers looks her straight in the 
eye. "I" cannot bear her look and lowers her eyes. 


Maxim's voice 
Gome along, darling. 


As "I" steals a look at Mrs. Danvers and turns away, the 


CAMERA MOVES UP TO A CLOSE UP OF HRS. DANVERS, and as 
the seorn on her face inereases slightly, we 


FADE our. 


» Crangos IBaSo : 4Q & 


Int 


i age FADE IN 
ANd he 


1S" SULTE ~ LATE EVENING TWILIGHT 


Thin atreaks of tight coming in from outsido. 
CLOSE SHOT ALICE - who is vathor distastoefully nandlin: 
JIts" wet clothes. 


S 
The CAMERA MOVES BACK to roveal the room and to see "iL" 
seated at the dressing tablo, trying to do somothing 


with her lank hair. "I", furtive aly watehing Alico in 
the mirror, wishes she'd go.’ Tnero is a lmock at the 


: : door. "I" Looks up eagerly. 
i won 
‘ On, Maxim? Como int 

: 133 MED. SHOT ~ DOOR 


The door opens and in comes Mrs. Danvers. 


"L's" voico (disappointed) ‘ 
. On. Good evoning, Mrs. Danvors, 


Mrs. Danvers 
Good evening, Madam. 


CAMERA MOVES with Mra. Danvers into tho room. Sho 
glances at Alice = a glance of dismissal. Alice puts 

i's" web clothes over her arm, looks at Mys, Danvers 
ag much as to say "Look at these rags ,;" and goos. 


Mra, Danvers 
LT hope that Alice has beon satisfactory, Madan? 


nyu 
Oh, yea, thank you - porfootly. 


. lirs. Danvore 
‘She's. the parlor-maid. Sho'll havo to oes after you until, 
your own maid arrives. 


Wp . 
Thaven't got o maid. I'm sure Alico will do nicely. 
Mrs. Danvers (coldly) : 


I'm afraid that would not do for very long, Madam. It's 
usual for ladies in your position to have o porsonal maid. 


"Teena gee pri tyne bt im ee 


134 - CLOSE UP 


: "I" Looking at mis. Danvers. She is unable to stand 
a 3 . the steady, freezing gaze of this woman, and turns avay, 
ee aed pretending to ba busy with her face Bowers 
n rH my * 
if you think it necessary, perhaps you'd s soo about it for me ~ 
some young girl perhaps, wanting to train. : 


455 CLOSE UP 
Mrs. Danvers (impassive) 
As you wish, Madam. It is for you to say. 
186 SENT LONG SHOT 
Mrs. Danvers goss over to inspect tho arrangement of the 


veds. Perhaps sho looks in a closet, where "I's" seanty 
wardrobe has been hung. She turns again to "i", . 


eng atsegue eet gh OE TNE ty PERE TER AEM Oe 


‘Mrs. Danvers 
I HnODe you approve the now decoration of these rooms, ‘Nadehis 


nye 


Oh, I didn't know they'd beon changed. T hope you didn't 
have to go to too much trouble, 


Mrs. Danvers g 
I only followed out Mr. de Winter's instructions. 


Mrs. Danvers has moved clese to "I", 


17 ‘SEMI CLOSE UP 


" rn" 
Whats @id 1% look like before? 


RCTS UPR RMA SCIEN ER RE RE ee a 


Mrs. Danvers 
It had an old paper and differont hangings. Tt was never 
used much, except for occasional visitors. 


aye 
Then it wasn't Mr. de Winter's room originally? 


Mrs. Danvors 
No, Madem. He has never used the East wing bofore. 


é 
4 
é 
e 


She turns and goes out of scone. 


gO 


Ve 
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ul 


MED. SHOP - WINDOW 


fhe ourtaias are parted. ‘Mra. Danvers comes up to the 
window. : 


irs. Danvers | 
of course, there is no view of the sea from here, 
CLOSE UP . 
"I" 4s looking toward Mra. Danvers, 


Mrs. Danvers! voice 
The only good view of ‘the sea 1s from the West wing. 


"I" feels it is time to offer some defense of Maxim's 
choice. 


uy 
It's a very charming room and I'm suro I shall be comfortable. 


There is «8 moment's silence. "I" doesn't know what to 
do with herself; picks up her brushes againe 


SEMI LONG SHow ; ; 
Mrs. Danvers turning from wiadow and coming back to "2", 


Mes, Danvers 
ee is anything you want done, Madam, you have ondy to 
tell mo. i 


SEMI CLOSE UP 


There is an awkward pause, then with an effort at 
brightness, "I" asks « 


. wy 
I suppose you've been at Mander isy for many years ~~ longer 
than anyono else? 


Mes. Danvers 
Not so long as Prith. He was here when the old gentloman 
was living ~ when Mr. de Winter was a boy. 


not 
I seo. You didn't come until after that? 


There is another slight pauso. When Mra. Danver 
speaks it is with a sli ghtly harder and less impor sone 
tone. . 


“Nes. Danvers 
I camo here wien the first Mrs. do Winter was a bride. 


Unie 


CLOSE UP 


WI" looks away sharply ~ Tor a second we see the effect o: 
the words on hor face, then with an effors she swonons 
her courage and svinging pound in her chair, faces Mra. 
Danvers Girectly. : 


ure sat 
: Mrs. Danvers, I hope we shall be friends. But please be, 
5 patient with me. Ghis sort of life is new to + and I do 
want to make a succoss of 1% and make Mz. do Winter happy. i 
Jmow I can leave ali the household arrangements to you. 


Mrs. Danvers (coldly) : 
Vory good, I hops X£ shall do everything to your satisfaction, 
MagGam. I have managed the house since Mrs- doe Wint orta desta 
-and Mr. do Winter nas novor complained, 


There is an awkward silence. 


sata der tan saeain oe ami aaa Ree 


, Ms CLOSE UP 
? The faintest shadow of cmtempt comes into Mrs. Danvers! 
: face. Shs turns and welks toward the doors CAMERA WITH 
F BER. At the decor she turns. ‘ ‘ 


Mrs. Danvers 
Can I do onything more for you? 


"L's" voice 


No, thank you. You've made everything very hamming. led 
think I'll go downstairs now. 


She comos. into scene as Mrs. Danvers epens the door. 
"I" glances at Mes. Danvers, soos the expression of dis 
‘dain. She goes out. Mrs. Danvers follows hor out, 
shutting the door. . Pao 


144 INT. HALL ~ SEME LONG SHOT 


Shooting along the long passages The twe (Danvers and 
"I") go toward the stairs. . 


SAUNA arte cmenee the 


M45 SEMI CLOSE UF 


As they reach the top of the stairs, Ers. Danvers pauses 
and points to a door along the nee passage the o 
& side of the stairs.’ 


Mrs. Danvers ‘ 

The room in the West wing I was telling you cbout is thero-- 

through that door. It's not used now. It's the most tea 

ful room in “the house ws the only one thet looks down ac: 
CONTINUED: 


7485 CONELHUED (2) 

i ‘Mee. De (cons'a.} 
CoN the lewns to the sea. | ye8 Mrs, de Winter's room. 
\ foc? 


"i" hesitates while looking at the door, She turns 
‘sees Mre, Danvers! eyes are fixed on her, Mrs. Danv 
turns and moves swiftly out of picture. "I" glances 
back toward the door, , : 


ep 


446 | SEMI LONG SHO? 


Shooting along the other way of the broad passage over 
"tts" shoulder we soo tas wysterlous door. CAMERA 
MOVES IN until wo lose "I" and focus only on the door, 
thon PANS DOWN to soe lying against the foot of, it, 
Revdeccats dog, Jasper 


FADE OUT. 


> 


uu? . PADE IN: 
TNT, DINING ROOM « NIGHT 


Centered in tho f.g., on the table is a wine glass 
poaring the monogram 

: "R de WwW, ‘ 
The monogram is Gone in an imitation of the same 
sloping handwriting on the first page of the pootry 
book, Bohind and through the glass wo seo "I's" face, 
CAMERA MOVES BACK AND UPWARD to reveal "I" staring at. 
hor glass, = thon the wholo dining tablo, with Maxiza 
at the head, unfolding his napkin, then the whole din» 
ing room, with Prith and Robert romoving tho Service 
plates and proparing: to. sorve the soup. 


oR pe onan See ten ES EO Se Non IRE ohn SO ERE EN EEE SN AHF A Ee 


FADE out. 


wes 


148 : FADE IN: 
. EXT. MANDERLEY ~ LONG SHOT ~ DAY 


4 


A long view of Manderley in the carly morning. It is 
@ beautiful, sunny, poaceful day. This shot should 
establish the polation of the house to tho sea, 


DISSOLVE Tor 


: 449 : INT. DINING ROOM ~ LONG SHOT - DAY 


ei "I" comes into the dining room carrying hor handbag, 

‘ just as sho did in the hotel, She is surprised: to seo a 
stvangor soated at the table, near Maxim's placo, It is 
Frank Cra >» Ho has a groat many lottors and papars bo 
foro him ch ho is sopting out.No jumps to his S005 
as ho sacs "ra, CONTINUED: 


(2) 


Prank (avin weraly and shyly) 
Oh, good morning. . i 


nye 


hy 


Good morning. 


Frank 
“You're Mrs. de Winter, aren't you? 


n qe 
Yes. 


: Frank (embarrassed) 
fy nome is Crawley. I manage the estate for Maxim. 
(pause) . eee - 
I'm awfully glad to meet you. © 


# 
Pa 


Another awkward pause, then Frank points to tne pile 
‘ of papers. 


Prenk 
Awful lot of sturt ki up walle Maxim was avy. 


a rt 
Yes, I suppose there must have boon, 


(Another ombarrassed pause) 


I wish I could holp with some of it. 


150 i SEMI CLOSE UP ~ DINING. ROOM DOOR 


Maxim has come in, carrying some letters. He has heard 
"Tts" pemark, As he walks in, CAMERA SWINGS WITH EIM 
to a MEDIUM SHOT OF THE THREE. : 


Maxim 
Frank won't allow anyone to help ‘hin. He's like an old 
mothor hen with all his bills and rents and taxes. Well, 
come on, Frank, Let's go over these ostimates. 


Frank goes out of scone to gather up the papors. 
62 SEMI CLOSE UP 


Maxim 
Xou'tll find quantities of breakfast over thore, on the side- 
board. You must eat it all, or cook will be mortally 
offonded. 


SAREE A ONAN el hence on EM Baan naan DI ene te iE BPE ey ee me Ee 


"I" (smiling) 
Ztll do my best, Maxim. 


Maxim ; “ . 
Tt havo to fo over the place with Frank to maks sure he hasn't 
host any of it< But you can amuso yoursolf, I'm suro -~ 
i getting acquainted with your new home. 
co CONTINUED: 
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at 


Oh - IT forgot 
husband, Gilles Lacy, have Invited themselves\over Lor 


“Youth find her very direst. 
tell you so to your face, | 


So te =o 


CONTIRUED (2) 


He gives hor a quick, parfunctory kiss on the forehead 
and turns and goos. 


MEDIUM SHOT ue 


Maxim and Frank going to the door. Maxim turns. 


Maxim 
to tell you - my sister, Beatrice, and her 
lunch, 


CLOSE UP 
"Tig! smile fades 


wy 


“Today? 


SEMI CLOSE UP 


Maxin 
I suppose the old girl can't walt to look you over. 
If she doosn't Jike you she'll 


He laughs. | 


CLOSE UP 
"I" 4gn't too anxious to be looked overs 


Maxim's voice 


eu don't worry - I'll be back in time to proteot you from 


Good-bye, darling. 
is rau 


Good~bye, Maxim: 


She hears hia voice fading out as he talks to Frank, 
saying, "They're charging altogether too much for the 
new roof on the barn." She knows the honeymoon is 
over. Maxim hae come back to the place he loves and is 
absorted in.it, dastead of her. She turns toward the 
side table. 


SEMI otose uP 


CAME RA MOVSS WITH "I" as she lifts the ids of the mun- 
erous coverad dishes on the beaters. There are eggs, 


. GONDINUED: 
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187 


cat , kedgoree, & fAppers , haddock, iid 

- oatmeal - ang geeay sides’ oz cold meats. ‘the s 
so much food destroy jnatever appotite she may t 
had. Shs pours horselt a cur of tea and takes it to 
her lonely placo at the end of the great table. The 
Pimes and Naliy Tele >graph are neatly folded by her 
Place. ne 


“bacon, sauss 


MED. SHOT - SCREEN BEPORE PANTRY DOOR 
Frith comes out, Looks toward Pr", 


. Brith. 
Good morning, Madam. 


"Its" yoLoo 
Good morning, Frith. 


Frith crosses to the sido table, glances at the covered 
dishes, undistuebed, then turas again to "i", 


Frith 
Isn't there anything Tf could get for you, Madam? 
MED. SHOT 
"TY 4s drinking her tea. 


age 
No thank you. Really, I'm not hungry. 


Frith comes inte scene, Robert appears in beg» going 
to taka the hot dishes oute 


"I" puts down her cup, rises, and starts to go. 


/ “Brith 
The papers, Madam. 


He nas picked them‘up and handed them to here 


tet 
Oh = thank you. 


She takes the papers and starts to the door. CAMERA 
_ WITH HEE As she comes near it, sho slips on the 
"polished floor, almost falls. 


[i 


fe tot nc ae ae ae es Ne 


td chard an tk Gapdeanaoe 
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to 


‘MEDIUM SHOT 


Frith and Robert rush forward to catch her, Tho Camera 
swings with thom es they cone up to her. 


» "I" (Lomely) 
Io-= Z slipped. fe 


She goos into the great hall. Frith steadies her for 4 
few steps, guiding her by the arm, 
. ty : 
Thank you, Frith, 


She looks about ‘the hall, 


vit 
It's very big, isn't Lt? 

Frith : 
Yes; madam -~ Manderley is a big orabes This was the benguet 
hall in the old days, Tt's still used on great occasions, 


such as ¢ big dinner or ball, and the public is admitted hers, 
you Imow, once 4. week. 


. oye 
That's nice. 


She walks on, wnable to think of anything better to say. 


TNT. LIPRARY - SEMI LONG SHOT - DAY 

@he windows are wide open and the curtains blowing, "I" 
enters and givos a shiver. She crosses to the windows, 
looks out. Masses of clouds are blowing up from ovor 
the soa, covering the sun. Sho closes the windows, gocs 
to the firoplace, looks about for matches. 

LIBRARY DOOR 

Frith appears in the doorway. 


Prith 


Pardon me, madam. 


CLOSE UP 
"I" turns quickly, guiltily. She feels sho's boon 
caught doing something she shouldn's 


Prith's voice 
I wished to say, madam, that.the fire is not usually Jit in 
the library until the afternoon,. : 


Frith's Pace is expressionless. 


Frith 
Bub you will find one in the morning room. Of course, if you 
wish this fire lit now, madamere 


164 SEMI CLOSE UP 
"Zt 4s moving away from the fireplace. 


Weyl 
Oh, no -- I wouldn't dream of it, Thank you, Frith, 


Frith 
Mrs de Winter -- 
{he hesitates, fearing that he has been tactloss) 
-~ uh «= uh -- always did her correspondence. and telephoning 
in the morning roca after breakfast. 


wy 
Shane, you, Frith, 


She turns and goes back towards the halle 
168 INT. HALL - DAY - SEKI GLOSE UP 


Outside the dining room door sho takes a few steps, then 
pauses awkwardly. 


Frith 
Is there anything wrong, madam? 


: ort (hesitating) : = 
Which way is the morning room? 


: Standing in the doorway, Frith proceeds to direst nets 


Frith ‘ i 
‘It's that door there, Madam -- on the loft. 
1654 SEML LONG SHOT 
Frith in the fog. "I's" small figure crosses the large 
halle : 
166 INT. MORNING ROOM - LONG SHOT ~ DAY 


"I" comes into the small morning room, It is a bright 
and cheerful room, exquisitely furnished and obvious >: 
a woman's room by tho quantitias of flowers in 1%. The 
isa blazing | fire, in front of which a dog is lying. " 
shyly inspects the room. 


Be 


r 
i 


‘Ge ; ley |. SEML CLOSE UP 


! i The dog gots up from vofore the fire and ambles out She 
: roo." ° és 
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SEHI CLOSa UP- 


"I" does nov notise the dog has gone. She behaves 
almost as though she were an intruder in the xo 
Shea crosses to the writing des, CAMERA WITH HR, ond, 
begins to examine its contents, wnien include an 
address book, Guest, Book and Menu Book, She looks al- 
“host furtively aboul hen, & slight sound from ovtsido 
makes, her start guiltily BBY» but after a moment she 
turns back. 


‘CLOSE UP 


She picks up an address book = CAME: PANS DOWN 70 I? 
and we see the initials 'R de W!, CAMERA PANS UP 

AGAIN as "I" lowors nerself into the chair, She ree 
places the address book and opens a parchmentebound 
pook lying on the centre of the blotting pad. Suddenly 
we hear a telephone ring, : 


SENI CLOSE UP 


"I" starts, and with her eyes still fixed on the open 
book, lifts the telephone hurriedly. She puts the rem 
ceiver to her oar, Sho listens for a moment, and then 
apparently repeats what was said to her. 


nytt Bey ee 


Mrs. de Winter? I'm afraid you've made a mistakes Nes. de 
Wintor has been dead for more than a years 


* 


‘As she starts to replace the receiver, ‘sha Bretenly, 
‘wealiz ses her fauxspas and exclaims: 


ur 
Oh, «= I meanese 
There is a siight sound behind her; she turns quickly 
and looks upwards» : 


CLOSE UP 


Mes. Danvers stands behind her chair, regarding na with 
onEy essionless oye» 


SEMI CLOSE UP 
"I" gets terribly flustered, and stammers. 


pe 


ee -~ I'm sorry, Mrs. Danvers, I didn't realize the call was 


for mo. ‘ + 


Mrs. Danvers (coldly) 
That is the house telophons, Madan. It was probably the ne. 
gardener wishing instrye 


CONTINUED: 4 


1754182. 


api 
malas ‘how ox 
i "I" (Lemoly) 
oh, I seo. 
: (she makes a desperate effort) 
ad you want mo, Mes. Danvers? 


Mrs, Danvers 
I merely wished to kmow, Madam, if you approved of the mers 
for today. 


She bends over "I" and, picking up a menu from the desk, 
proffers it to her, 


"I" (without locking at 1%) : 
Oh, Itm sure they're very suitable -- very nice, indeed, 


CLOSE UP 


Mrs. Danyors with eeerdaaicuiden face points to tho 
‘gard as she says: 


Mrs. Danvers 


You. wild notico, Madam, that I lest a blank space for tho 


sauce. Mrs, de Winter was most particular about sauces, 


CLOSE UP ; 
"I" gets flustered again, 
ty 1 . 
tigcsans wOll..elot me seo,.,let's havo whatever you think a 
Mes, de Wintexy would have ordered , 


Mrs. Danvers! voice 
I ‘pather think Mrs, de Winter would have had a white wine 


- Sauce, Madam. 


wre 
Yes.,.vory well, pa suve that will be delicious. 


SEMI CLOSE UP 


Mrs, Danvers prepares to withdraw. She looks steadily 
at "I" as she says: 


Mrs, Danvers : . 
Thank you, Madam. (as she goes she adds } When you hava 
finished your letters, Madam, Robert will take them to tho 
post. 


Sho goes out of picture; and wo hear the door ‘open and 
closé again, “I", foeliug 1t incumbent on her to do 
some correspondence, hesitates - looke around « a 
opens the Grawer at tho left of the weit: 

takes ous & sheet of 
gown on the deste 
book 


he expensive nog fe 
S& Situs, Sho opens Rebectals 


on 
ie) 


196 CLOSE UF 


Page of address book from over "I's" shoulder. in 
Rebecca's handwriting we see several names: 


Lady Destry - Sloane 8862 
Diddin ~- Plaxnshn 1515 
Freddie Didrsay ~ Mayfair 4077 
Duchess of Eaton ~ Witley 25 


Wy . SEMI CLOSE UP 
"Tt opens hor handbag and takes oub hor own ratty livtle 
address book. She looks through several pages that are 


absolutely blank until she cones to the "V" pago. 


M6 INSERT? 


Page of address book. ‘he only name on it is "Nys. Co 
Van Hopper." Several previous addresses have been 
crossed out: . Rite ~ London; Kitz ~ Paris; Ritz - St. 
Moritz. The new ona is: Ritz - New York. 


119 SEMZ CLOSE UP 


Wane ‘ "z" glosas her book, puts it asides. With sudden detan- . 
Hs oP 


mination, she pieks wo the pen and writes. 


aoa ghia) Sihbeinet leg leinna in 


180 INSERT 


"T's" handwriting, in an awkvard childish style. 


4 


"Dear Mrs. Van Hopper:. 


Maxim and I are now happily settled at Manderley 
which, as you know, is a beautiful place --<«~% 


182 CLOSE UP 


"I" looking with mortification et her own handwriting. 
She comparss it with Rebecca's. She props Rebecca's 
book, opon, on the desk before her, then writes on the 
same sheet cf paver, in a crude attempt to imitate 

_ Rebecca's dashing hand: 


"Dear Mrs. Van Hopper: 


Maxim and I are now happily settled...” 


26 . ’ “FADE OUT. 


Pe err nae 
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cance nano NANT He He get a Rt aE segaeant 


IN: 


F 
IN’. HALL ~ LouG SHOT = DAY 


We are shooting down towarG the front door, from 
Giles and Beatrice ara entexving. rith ig taxing 
hat and Beatrico's cape. 


ia, Boatrice .., ; 
Hello, Frith. a 


Frith 
Good morning, Mrs. Lacy. 


' 


Beatrice 
Whore's Mr. de Winter? 


Frith : 
I believe he went down to the farm with My. Crawley. 


Beatrice 


How tiresome of him not to be here when wo arriva - and how 
typical! - 


During this the CAMERA HAS SWUNG slowly to reveal "i" in 
foreground, profile CLOSE UP at the head of the stairs, 
Shrinking back into the shadows out of view. ; 


Giles! voice 
What about a whiskey and soda, Frith? 


Beatrice's voice 
dust before your lunch? No} 


: Giles 
But I need it - for the approaching ordeal. 


Their voices die out as they go into the liorary, © "I" 
turns quickly as she hears Mrs. Danvers’ voice. 


Mrs. Danvers 


Major and Mrs. Lacy have arrived, Madam. They will be in the 
iibrary. os 


are 


“Thank you, Mrs. Danvers. 


She sees that Mrs, Danvers expects her to go down and 
-@reet the guests, so she goose 


CLOSE UP - MKS. DANVERS 


Looking after "I", her masklike face carrying just the 
faintest shadow of a smilo. 


CLOSE SHOT 


"I" . noar the bottom of the stairs. She looks don 
nervously, stoals a half leock back at Mrs. Danvers, + 
approaches tho door to the library. 


ern neem c= a 


2 
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Angos O- 15009 &e 


oe 


HALL LEADING GO LiBRARN « MEDIUM SHOT AP DOOR 


"ZI" comes into tho scene and’ stops a few foot from tho 
door which is  sartially open. She stops to adjust har 
clothes a little and glves a few frantic pats to her 
hair. She hears voices from the iibrarys ers 


Giles! Voice 
I wonder how Danvers likes it now - eine ordered about by 
an ex-chorus girl. : 


Beatrice's Voice | 
Now - where on earth Gid you get the idea she's an ex-chorus 
girl? 3 


CLOSE UP = "rH 


She hesitates, wanting to run away «= Over this we hear 
the voices continuing. 


Giles! Voice 
He panne her up in the South oF France, didn't ne? 


Beatrice's Voice 
What ae he did? 


a 


Giles! Voice 
6ll «~« I mean to say -- there you are. 


"I" summons up courage and determines to go in, and 
face thom. : 


SEMI LONG SHOT 

"I" pushes open the door and goes in. 

Shooting over her shoulder through the open’ door into 
the room, we see Giles and Beatrice look up 4s she goes 
in. : . 


"ot (tamidiy) 
How do you do -- I'm Maxim's wifs. 


For a moment they both stare at her, poth obviously 
surprised, then Seatrice starts forward. 


Beatrice (murmuring as she approaches }, 
How de you do? 


SEMI CLOSE UP 


Beatrico goas close ‘to uy end subjects her to close 
serutiny. 


Boatrico 
Well ~ IT must say = youtre aunts aifferent from what I 
expoctad) 


3 
& 


3904195 -SEMI CLOSE UP on 


£ Oe2S-38 


"I" shyly shakes the hand Beatrice is holding ous to hes, 
as Gilles enters into plictuvo and adds an embarrassed - 


Gilos (palpably lying) . 
Don't be so silly. Sho's exactly what I told you she'd oe. 


He also holds ont his “hand and shakes very firmly wich 
"I", as he continuss «+ 


Giles 
Well « er » er = how d'you like Manderloy? : 


uy 
It's very veautiful, isn't it? 


Beatrice 
And how are you getting along with Mrs. Danvers? 


tn ‘ s 
Well, I've never seen anyone quite like her before. She's = 
Or we . 


Giles . ; 
You mean she scares you «-~ she's no oll painting, ls she? 
(he laughs uproariously at his own joke) é 


Beatrice 3 
Giles, ‘you're very much in tno way hore. Go somowhore else. 


Giles (coughing) 
All vight. I'll try to find Maxim. 
(He goes out) 


"I" (shyly) : 
Ie I~ didn't mean tc say anything against Mrs. Danvers, 


{ 
i 

Boatrice i 
Oh, there's no need to bo frightoned of her, Bui I shoulda’ af 
have any more to do with her than you can help. Shels bound { 
%o bo insanely joalous at first and she must ressnt you y 
pittorly. \ 


"I" (astonished) 
But why should she? 


Boatrice 
Don't you imow? TI should huve thought Maxim would have told 
yous She simply adored Renercal 


> -  pnepees GaLSagd 5S" 


195 chose up hi 
o~ P . ~~ reacting to Beatrice's statement. 
f y 4 
et : LO DISSOLVE TO: 
197. LONG SHOT ~ DINING ROOM 


1 . _ . 
Beatricé ia on Maxim's vight, Prank on his loft. 
- Giles is on "L's" rignt. 


198 SEMI CLOSE UP 


With a great aie of cheoriness,. Giles ds making con- 
vergation, . : : 

: Giles 

t Play golr? 

: nett 

5 3 No ~ Iha afraid I don't. 

i ; Giles 

What's your handicap? 

: i "7" (slightly taken aback) 

A Io said » I don't play. . 

; Giles 

; Oh, yes ~ of course ~ so you did. 

f 499 SEMI CLOSE -UP _ 


Robert is putting a plate of soup before Beatrice. 


Beatrice — 
How are you, Robert? 


Robert 
Quite well, thank you, Madam. 


Boatrice 
Still having trouble with your teeth? 


; Robert (ombarrassed) 
: Unfortunately yes, Madam. 
: ‘Beatrice 
You must have them out ~.all of them! Wretched nuisanass-~ 
toeth. 
Robert 


Thank you, Madem. 


: 
i 
} 


Ol 


SEMI CLOSE UP ~ GLIfS & PR" 
Giles trying to maka conversation as ho eats. 
Giles 
. wye 
No - itm afraid, I donty even ride. 


Do you hint? 


Giles 
Have to ride down hore. We all do, Which do you ride - side~ 
saddle or astride? Oh, I forgot ~ you don'ts, Bas, I mean, you 
must. Nothing else to-do down here, 


are 
I hope I can help Maxim with his work on the estate. 


SENI CLOSE UP ‘ 
Giles looks over to Frank Crawley. 


Giles 
Better look out, Frank, You'll be ous of a job before you know 


where you are, 
Frank 
Itm sure I shall enjoy having livs, de Winter's hes 
(tums to "IF) 
You must como along to the office and let me show you where - 


everything is. 


Giles (to Frank) - 
Office as tidy as ever? 
(he turns to I") 
Better be careful you don't move anything, Place so offensivee 
ly clean. Bslieve he's his own housemaid. 
(Giles guffaws loudly at his last remark) 


SEMI CLOSE UP - BEATRICE & MAXIM 


Beatrice 
Maxim, When will you start having parties here like the old 


Gays? 


Maxim (geimly) 
Haventt thought about it. 


Beatrice 


- But everyone's dying to seo you and ==. 


(looks off toward 1") 


: Maxim 
I can imagine, 


Beatrice 
What about having the Masquerade Ball again this sumer 


4 


She calls dow to "I", 


Boatrice 
My dear, ave you fond of dancing? 


i 


SENT CLOSE UP ~ "I" AND GIIES 


. ae 2 


Zlove it. But I’m not very good at it, 
t & 


Giles 


Do you rhumba? a 


ye 


I've never tried. 


Giles 


You must teach me. 


(he turns to Maxim) 


SEMI LONG SHOT 


: Giles (to Maxim) 


I say, old boy - I've boon tryingto find cut what your wite | 
Goes doo ‘ 


Maxim (smiles) 


She sketches a little. 


Lles 


Sketches! Not this modera stuff, en? You know, picture of 
& lamp shade upside down to represent a soul in tomnont. 


You don't ~ uh - you don't sail, do you? 


No ~ I don't. 


(suddenly he is struck by a thought and lowers his 
voice) 


"I" (in a strained voice) 


Giles 


Thank God for thats 


“show on "Z's" face. 


There is general consternation about -the table. 
CLOSE UP ~ MAXI 
Staring grimly into spaces 


CLOSE UP - BEATRICE 


; Glaping at Giles as though she would slay him. 


CLOSE UP 

Frank, very embarrassed. 
CLOSE UP + MzN : : ; : 
Slowly the significance of WI 


és has said % 


end looks down at hes platee 


rd the deor, 


Re Boatrice Looks off tov 


> Beatrice : 
: I say! There's old Jasper. Gome here, boy. 
2 0 CLOSE UP ; 


Jasper, the dog, is coming into the dining room, his cars 
picked up. BS 


toa ENT, DINING ROOM - SEEI LONG SHOT - DAY 


: Shot through the open door from Jasper's eyelino, Part o7 
: she figure and legs of "I" can be seen, Jasper sushes 

: into the picture and directly over to "I", 
i 

3 


Beatrice's voice 
I was noticing the barn when we came up today. It needs a new 
roof, 


Giles! voles 
Yes, Maxim. And i said to Bes, "Wetve needed a new roof on 
our house for ages, but you won't have it." Tae-old girl 
i _  THinks move of the cows than she does of mej 
; iwe hear his hearty Leugh} eae 


(NOTE: The preceding voices. follow through these shots: 


Lae -- GLOSE UP - JASPER 
: Looks up at "I", 
Sas SEMI CLOSE UP ~ "I" 


Looks down and sees the dog; she puts = hand down to pas 
his head.) ? 


as CLOSE UP 


Jasper turns away and with a disconsolate movement, ambles 
across toward the Pireplace. 


2 216 : CLOSE UP? 


: I" watches him ani we see she feels this canine slight 


: very kesnily. 
PADE OUT, 


2 216-219 FADE IN: 

ys ING, "L's" BEDROOM - SEML CLOSE UP - DAY 
Beatrice is adjusting hor nat cefore the mirror, "I" fs 
beside her. : ; 


_ Beatrice 
You're very mich in Love with Nanim, aren't you? 


GONTENGED (2) 
Boatrice 
foeon see that you arose. 
Frauens Eeatrice notices the girl's face above hers 
the mirror} 
Don't mind ae saying so, but why dontt you de some thing about 
your hair? Why don'é you have 4% cub... 
(searching for something to suggest) 


ear aweep it back behind your eara? 


220 


"I" holds her nair back benind her sears, turning her 
head for Eoatvicots inspootion, The latter Looks at her 
' ovitically, 


Beatrice : : . 
No, that's worse, What doos Maxim aay,-eDoes ha like it like 
that? 


ip 
Io don't know « hots nevor mentioned it. 


Beatrico locks surprised and gets UPe 


Beatriloa 
Oh, well ~ don't go by me, IT can tell by the way you areas 
“you don's care a hoot how you look, Bus I wonder Maxim hasn't 
been at you, Hats so partioular about clothes, : 


age 
I don'ts believe ho notioos what I.wear at all, 


7 ‘Boatrico (ne they start out) 
Ho must have changed a lot, then... 


IND, UPPER CORRIDOR - DAY 


During this scene Beatrice and "I" go to the staixg and 
down, roaching a point in the lower hall near the large 
table. ‘ 


Boatrice : 

But don'ts. worry about dear old Maxim «and his moads, You 
never quite know what's going on in that quict mind of his. 
Now and then he bursts ous in a terrible rage «and when he 
docs! 

(she hints at terrible things} 
But ~« I don't think he'll lose his temper with you, You seem 
such a placid Anttle thing, 


Giles! voice (from the front door) 
Come alonr, old girl, Watra supposed be we on the - first tee at 


threes otolock. 


+ 


Beatrias 
All wight, Dim coming! 


Sho kKisses-"I" on the cheek, 


rss mmmmmcaemeianesammemmaemcmmeesaaaaasaaaasaaaaaasaaaaaaaasaasmaaaaiasiaaiaissialy 


220 
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_ What the devil did she oxpoat? 


CONTINUED (2) 


Boatrice 
well, goodbye, my daar. Porgive mo for asking: so many 2ud7 
questions, Wie bovh roally hove you'll be very hapoy, 


. RT Cada ost emovional in her hunger for kind~ 
PS es ; 


Oh, thank you, Bostrios thank you very much} 
Boatrica 2 : 

And I must congratulate you on the’ way Maxim Looks. We were 

ell very worried about him this tine last year, But, of 


course, you lmow the’ whole SSORy.s 


As thoy go toward tho lower hall, "I" looks at Beatrice, 
her worriss returning. 
* . DISSOLVE TO: 


EXT, MANDERLEY -. SEMI LONG SHOR ~ DAY 


- On the steps of the front entrance stand Maxim and "I", 
Robert stands near the door in the b.g,. Giles and 
Beatrice are just pulling away in a car, waving good-bye. 
It disappears out of the plieture for a moment and then 
Sweeps around the wide drive, avay. inte the distance. 


SEMI CLOSE UP 


Maxim takes a step or two down and looks up into the sky. 


. Maxim 
Thank heaven they're gone! Wow, at last, wo can have a walk 


about the place, Xt Looks a bit like rain ~ but you wonls 
mind, will you? 


"1" (happily) 
Of course not, Maxim. Wait ¢i11 I mm upstairs for a coat. 


Maxim 
There's a heap of mackintoshes in the flower room, 


{he goes up and steps inside the front door calling 
inside) 


Robert] Fetch a coat from the flower room for Mrs, de Winter. - 
Che comes back to !I") 
What did you epi of Beateoilce? 
aye ‘ 
I liked her very much, But.she kept saying I was quite differ- 
ent from what sho expaated, 


Maxim 


n ye 
Someone much smarter, mors sophisticated, I suppose, 
(she pauses) 
De you like my hair? 


(> 


223A 


Re RE RN oe 


cnite 
. 


Your hair? Of course I like it. What's the matter with is? 


ust ee 
Oa, nothing. I just wonderod. 


Maxim (looking at her) 
How funny you are. 


Robert comes out from the house in beg., carrying an 
oilskin coate Maxim helps "I" into ity 


Maxim (to Jasper) 
Come on, you lazy little beggar, and take same of thas 
off. ; 


Led 
o 
ak 


SEMI LONG SHOT 

They descend the steps and sot ous, arm in arm, across 
the lawn, The dog, Jasper, following at Maxim's heels. 
CLOSE UP - JASPER 

As be follows behind them. 


DISSOLVE TO: 


snanges LO-7+5S 7 65 


* ond Unit EXT. MANDERLEY ~ LONG SHOT - DAY 

» «48 SHOT 

(s : "I" and Maxim walking over the grounda away from house 
(shot ‘through windows). Jasper with then. 


Sang Unis EXT, LAWN - LONG sHoti~ 
i gs SHOT ; : 

"I" and Maxim walking across ew Thy ‘toward camera. 
f : Jasper with theri. 


EXT. NEAR TOF OF CLIFF - with sea below 
As they walk along, they come to a fork in ‘the paths 


loading down to the sea and Jasper -unhesitatingly runs 
ahead and disappears down the path farthest to the right. 


CLOSE SHOT - "I" AND MAXIM : 
(Against Plate as shot) ; 
: Maxim . - : * 
Jasper, Not. that wayl Come here! : 
JASPER 


As he starts to scamper down the staips which lead to 


fo the beach. 


CLOSE SHOT - MAXIM AND "2" 
(Against Plate as shot) 


tt Ais 
a : Where does that lead to? 


Maxim (briefly) 
To a | pra cove where we used to keep a boats 


uyit + : 
Letts go down there, It would do us good to got a veal 
sea blow. - 


: Maxim TET ‘ 
: Itts quite dull and uninteresth BE - just like any other 
stretch of sand. 


Rye 
On; all right, Maxim. 


Maxim (seoing her look of disappointment) _ 
oh, well o- welll walk down and take a look If you really 


o ; erent to. 


poe, changed LO= 76a : 63 


ond Unit 
48 SHOT LONG SHOT 
"Z" AND MAXIM start forvard again. 
are . ne 
end Unit LONG SHOT 
AS SHOT : 
"I" AND MAXIM turning from the top of the palisados 
down onto tho stairs leading to the beach, and walking 
down « : 
227 JASPER (for intercut with above) 
90 BE : 
sxor Half way down the stairs leading to the beach. 
4S SHOT : LONG SHOT 
"r" AND MAXIM come dovn onto the beach. Jasper has 
aisappeared, but they hoar his park. from the other aide 
of rocks (rocks not in scens) i 
2B 2LD CLOS® SHOT "I" AND MAXIM 


(Against plate already made) 


"I" (pointing) 
That's Jaspert 


: (worried) 
.There may be something wrong ~ perhaps ho's hurt himself. ; 
: 3 Maxim 
He's all right. Leave him alone. 
aye % 


Don't you think I'd better go and 200? 
She turns to go -. 
Maxim (angrily) 
Don't bother about him, I tell youe He can't come to any 
harm. He'll find his own way back. ys 


But "I" has already left the picturs. 


48 SHOT LONG SHOT BEACH 


: "I" puns away” from Maxim and out of picture, in 
3 Givection from which she has heard Jasper! a Oar? 


AF 


heer tsk aartarinaen inane ett ER VENER MING Ce Ae And A eet meme fone oe he te nt a 


CLO82 SHOT "I" (on her back from Maxim's angle) 


(LO BE SHOT ON STUDIO STAGE 

She starts clambering over rocks to get to Jasper, — 

calling bask over her shoulder: 

;. _ uy : eed 
I won't be a minute. 


93) ‘ CLOSE UP MAXIM (Against plats already shot) 
50 BE : 


sx0T Turning away with a shrug: 


CATALINA LOCATION: oe as 
232 ' LONG SHOT ~ COVE ON OTHER SIDE OF ROCKS 


"I" nas reached the other side of the rocks and is now’ 
on a stretch of beach in a cove, hidden from Maxin's 
view. This is a semi-natural harbor created by the 
rocks jutting out into the sea. A mooring Duoy. is a 
Little way out from the shore. 


Shaded by the trees which cone down ‘vory nearly to tthe 
water's edge is a small cottage. "I" stands a moment 
as she sees the reason for Jasper's barkinge 

FARINA LOGATLON: 

CLOSE SHOT - . JASPER AND A MAN 

Jasper is running and leaping around a man dressed 


" . like a fisherman in boots and jersey. He seems to be | 
; searching in the shingle for somethings x et : 


ae CLOSE sHOr "I" Ecce 
"I" comes forward.a few steps, calling. 
ua * 
Jasper! Jasper, come hero! 
But Jasper obviously pays no heed. "I" giancos back 


over hor shoulder to see whether Maxim is following, 
then jumps down and crosses over toward the Pisherman. 


} 235-236 oLOSE SHOT - at SHORE 


ae As "I" approaches, tho man looks up, revealing the face - 
2 - ofan idiot. He smiles foolishly at her. : 
: : CONTINUED: > 


lb 


enongos 10.7639 : 638 


. BG CONTINUED (2) 
33 yt e 
. Good aftornoon. 
coy Ben 
aie Afternoon, Diggin! far chell. EReen diggin! since forenoon. 
i‘ . No shell tare. os ; 
wy 


Oh, itm sorry. 


Ben 
That's right. No shell tere. 


"zr" Looks down at Jasper. 
nye 
‘Come on, Jasper, it's gotting late. eS 
But Jasper dashes aut of the picture, "I" Looks about her 
® helplessly. Ben looks suriously after VABDO?s hen peint= 
ing a finger at him, says: 


Ben - : 
I know that dog. He comes fr! the houses 


nyt 
Yos, I want him to come back with me. 


Ben (eyes her suspicicusly) 
He's not your 'n. 


"rl (patiently) 


Hets My, de Winter's dog. Have you got anytning ids ewald tie 
« him with? 


end tnt gh tenes AEE ML MN APEC RAND ESE EVI AORTA OEE A ALERT REAR AES EI BI 


Ben gapes open-mouthed at her, Suppressing her exasperas 
tion, she looks around and sees the boathouse. She moves 
Guiskiy out of picture. 


237 LONG SHOT 


"I" goos over to the boathouse and tries the door which 
swings open. She steps inside; 


238 INT, INNER BOATHOUSE 


"I" enters what appears to be a boat store, filled with 
ropes, sails, pots of paint and other paraphernalia, As 
"I" comes in, she looks round and finds a short pieca of 
thin rope, She picks i¢ up and is about to hurry out with 
it, when her eyes fall on a door open into anothor room: 
: 5 ‘ She looks in surprise, ' 


239 INT, ROOM (FROM "I's" ANGLE) 


Although the windows > upon each side ars boarded up, the 
CONGINUED s 


syria ralbe nsec rN et ni tntA BEULAH 


ne ny ARR NER AE A 


oe 


teen AA TCLS AS EARNS ORE EAE ME RAEI NLR SRE ECS ct MET eB OILERS EAE AED LEE POA NMED PIE ID MELTS MVR RE 


239 


240 


“Ad, 


BAR 


I aaw 196 go in. 


245 A 


bebe 
CONUKNURD (2) 


place is completely furnished with bookechelves, table, - 
chairs, and bedesofa. 

BACK ‘To PI". 

“She stares a moment “almost in frignt, tempted to entes 
then renombering Maxim is waiting for hors turns and 
hurries Oute 

EXT, COVE ; 
Ben is now standing near the hidatnounsy ‘Weaper: at ‘his 
foot, "I" comes into picture and Taapor allows hoy to 
run the coord through his collars 


Ben (staring at her) 


"I" (turns’ bac) 


i Tt's all. rights Mr. do Winter wontt mlnde 


Bon trae 
Sho don'ts. go in thove nove 
CLOSE UP « "I" 
Sho.is startlod, then hesitantly ropliese 
ngn : | ae “re 


‘No, nob now. 


' CLOSE UP ~ BEN 
He uooks at hor vaguely. 


Ben 


“Shets gone in the sea, ain't shot? She wonts come back no more> 


“CLOSE TWO SHOT » "I" AND a 


She gently shakes her heads 
uy 
No, she'll never cone backs 


She looks away 4n the direction of the rocka, then with: 
a@ quick glance at Een, turns to walk toward thom. 


‘CLOSE SHOT = "zn i 
As she hurries toward the rocks with hes head sligh 
bowed, distressed. She staals.a glance back ab Ben o% 
hor shoulder, then continues thougnitully sheads 


eee Sa ne 


MEDIUM SHOT AT ROCKS . 
(fo be shot on studio stage = roverna engle of $259) 


As "I" olimbs back onto tho other section of beach 
_toward where she had joft Maxime 


4 
rn ry +;.LONG SHOT - BEACH., 
: £0 BE ; 
3 SHOT "I" (gouble) with Jasper on his make~shift leash, comes 
% and Unit back onto the beach to find 1% empty of Maxim. She 
iY hurries, Jasper running ahead of hey; to the stairs 
- H and ups 
2 2468 CLOSE SHOT ~ JASPER (for intereut with above) 
§ 70 BE 
= SHOT At ‘the ond of his ropo as running ahead of. "1" 
gnd Unité * aoross the boache : 
; 246AA CLOSE SHOT « JASPER (for additional iieeteuts 
2 70 EE 
2 sHot , At the end of his rope leash, wunning ahead of oar : 
“ ( 2nd Unit “up the stairs. . 
H tans 
H 247 : MEDIUM SHOT ON CLIFF AT TOF OF STAIRS 
i] ‘ {Against plate already made) 


Maxim sees "I" approach, turns and exits ascends 
« "Z" puns into scene, broathless, calling oftev him: 


yu 
Maximl What's the matter? 


' 


She starts out after hime 


and Unit . LONG. SHOT 


SALES CEDAR UNE AN ER ECONO Re 


ALREADY 
SHOT : Maxim striding angrily ahead -= "I", with Jaspor 
4 : : . tugging. at the leash bafors hav, trying desperately 
ae to catch up with him. ; 
5 2B CLOSER ANGLE. 
(Against plate already made) . 
, uy : : 


Itm sorry I was such a time, but Jasper wouldn't gone o 
I ohad to get some rope.” 


Maxim strides forward silently, ab a still fash 
The dog lags behind, delaying | "I", Maxim-tiurne to lool 
- down at him. 


ease itso ear ES REAR! 


Maxim 
Hurry up, Jaspor, for Heaven's sake’ 


uy « 
You walk so fast we can't keep up with yous 
' 


Maxin ie 
If you'd listened to me instead of rushing over those voolkeee 
Jasper Inew his wey mack, perfectiye ' 


1 Wye 


a thought he might've got aaa and’ I was afraid, of the - 
tide ‘A # 
{ 


Maxim 


fhere wasn't any question of tidosreek told ata not to go° 
over those rooks } 


: 
; 
a 
g 
oY 


i 
ai} 
as 


: "I" (oreatniess)  - Pe pk a 
i Moxim| Please wait for moves : : 


4 


Maxim stops and turns and oomes beok a. Low steps $0. “ 
face her. 


4 
7 


CLOSE TWO SHOT ~ "I" AND MAXIM ook 
sbamaaehs stationary plate already made) 


" x" - 
What's meee Maxim? Why are ‘you’so angry? 


I< 
> 
© 


Maxim 


You knew I didn't want you to go there ve “pus you doltzerater , 
. ly wente 


Wyn os 
And why shouldn't I? There was nothing there ont) b 
cottage - and a man dleging for sheliss 


o Maxim 
You aidn't go into the cottage, did you? 
: nyt 
‘ - Yese The door wos open = and I wanted ne 


Moxim (interrupting) 
’ Don't ‘go in there again! Do you hear? 


. ay Z 
Why not? What is it, Maxim? 


Moxin 


Becauso I hate the place == and Af you had my memor’ od, FOU 


wouldn't want to go there or talk about 1% or even think - 
_ about itl 


He takes a step away from hor,. the CAMERA DRAWEO ah 
SLIGHTLY to take in this actione - 


tT 
m 
Maxim, what's the metter? rin sorry 


rf 
gf 


ne eet Set ee ingen R INANE HEARTS AREER EES SAECO LIT 


5 


+ dering! Please $ 


som nmaneeet | in wert ane neste 


aetieiibmmiiertica nee Te ee 


ASMA Saha yi ta il seam 


4S gehOe Se 


ENR eA aa cacao SGA StI SER AN ct cae 


ached eon rennet 


é 
i 
t 


eo 
= 
_ & 


' Ztve made you unhappy’ 


260 


252 


CONTINUED (2) : 


He stili dosentiy “Loote at how for a hionant s then atepe 
back toward her again, the CANERA AGALH MOVING IN chosen), 


Moxdia : : é : 
We ought to have stayed away, We should nover have come basic : 


to MenderleyJ What a fool I wasd 

wyn ‘ 
Somehow. ~ Ive hurt yous t ‘oan! beap 
to see you like this, I love you so mich. ‘ 


Maxim (tensely, searching hoy face; takes her 
in his arms) oo 


/,Do you? Do you? 


(he icksses her, then rYelaxos his hnolde} 


: Forgive me =« 


(sees that "7" ta orying) 


: .And I've made you oryes.I always scem to be flying off the” 


handle for no good voasgone Bub & wert Bo up and, Rave soma bon ‘ 
and forget all about it, a 


She smiles up at him through neuen ~ 


eee age 


Xoa, let's forgot all about At, oy 


a Automatdoally she puts hex hand in the pockets ‘of ‘ie 
mackintosh and pulla outs a handkovohio?, end" igi ad to 


her eyes, 


CLOSE Shor - "I" (Agsinss plate alveady mado) 
pehsor? as ahé ‘aterts 8o 


She glances down at the hand) 
return it to her poolot, 


Maxim's voles 


Here = let mo have Jasper. 


“INSERT - HANDIERCHIEP 


The handkerchief in "I%s" hand 4s markod aa the oornes 
with a large ombroidered tnitdad "RM \ 


CLOSE UP = ayn 


.Ae she stares down at the initilel with a farauay lcolts 
She autemat bloslly an nas a aeels a jeash GOrhomims . 


FADS Cus 


Ne 


“ggge2 G4: FADS IN: 
: INT HALL « SEMI CIOSE wp = DAY 


"z8 seated with hor legs curled ‘ander her, on one of tho 


window seats in the large hail, looking thoughsfar ay, out” 
ie the window towar re “tho SCA, ot; 


ix’ 
on 
a 


. EXT, MANDERLEY = SEMI LONG SHOT » DAY 


' Shot from the house wo can seo a: suggoation of, “the ‘cove Ss 
and boathouse through the tresde : 


' 


| INT, HALL « SEMI CLOSE UP = DAY 


ep. 
bc 


_ "I® looks vory disturbed. “Sho turns away from tho 
©, window thinking harde P ph Kemet teem 


2 
Py 
=? 


“SEMI LONG SHOT 


 eoineneninstcertit ais PAINS eM MECCRDPA ERR EIR EOM EMME] SEUEBEEE EA OARS EES 


_-° Robort crosses the hail towards the aitinty, carrying 
_ a tray with, a glass of milk and. biscuits 


8 |... ‘SEMI CLOSE UP ; ye 


: "2" guddenly jumps to hor feet and with a detomned 
air erosses to the library. . 


0° «= «’)”soIWP, LEBRARY'~ SEMI LONG SHOT ~ DAY 


As she comos into the library we can seo through an cpon 

door another small room where Frank Crawley is seated 

at a desk immorsed in his work, Robert is placing the . 
is tray beside him and then comes back through the librarye - 


"I" hesitates for a second; then with studiod casuelness - 
: Strolis across to the door, 


2 
oh 
i 


260 “ ". INT, OFFICE © SEMI LONG SHOP = DAY 


- As "I" comes and stands in the doorway; wo soo Frank is 

: looking down despairingly at a mumber of grey cards 

: which are spread over the desk, Tho tray Robert has 
brought him is beside him on the rages and Fronk ia 
sipping from his glass of milk, 4s ho soes "I" he puts 
‘down the glass, = ho makes a noise like an old. hon eAuels 
ing over a difficult brood of chickens. * 


we st tesanesstaie nena af cet ana DA MALL LEASE NREL ABE EARL EN ABS A OETA 


"x" {99 ho risos) ’ 
No, pleaso don't get up, Frank, I was wondering if you really 


moant what you paie the other aay poet showing » me the run af 
things? a : d wits 


“ CONTINUED 


263, 


"kek the Stomp « 


2 
th 


SONTINUED (2) | 


Frank ; 
Of aourse I did. Won't you come ‘in? 


syn. 


. What are you doing now?» - 


Franc 


‘I'm notifying all the tenants that in eclobration of Maximia . 


return with his bride, this woak's rent will be, Tees: _ All 
the servants got an extra week'a WAGED » B00" ; 


age (groaety, Pleased) | 
Was that Maxim's idea? : 


: Franit 

Of courses 
ugh é 7 : 

He didn't tell me. Gouldn't I holp you? I sould at least 


Frank (weakly) 


.’That!s torribly nice of youe 


He starts handing her envelopes as he addresses theme 
Sho licks the stamps and applies then as they talk, 


: "Tt (assuming a much too casual tono) 
: was Gown on the beach the other day « by the little cove - 
with tho breakwator. There was a wan thero = a.queer sort of 
person. : 


Frank gives hor a Livele look and thon hands her meuien 
onvelopses ad Wee ) 5 


Frank : caer 
It must have beon Ben. Hela quite harmlosss I hope he didn't 
frighton yous . : 7 , sete 

nye . : 4 4 
Oh, no = not at ali. — ° 


Two moro staups are affixed without fur thor comment» 
Thon "I" cesumos the attaoke - : 


tyit 
I'm afraid that cottage place down there is going to woack: 
and ruin. Why isn't something Gone about ib? : 


CLOSE UP PRANK 

Frank doos not answor at once but protends to Susy hime 
Solf oxcossivelly with the cards. Ho replies oventually 
without looking wpe 


-  . Frente 
I think if Maxim wanted anything dene about 14, he'd & 


eg 


eet AST IATL ANREP SB NONE SE AN ON YN NEA RPE NETTIE CME AUR DO Nn Bt AONE G FES ALN eT on 


264 


265 


, Couldnt ‘semeono have got out to nov? 


_ Did she uso it a great deal?. 


What beat? = 


Yeo» it. capsized and eanks She was wasited evexboarde » 


CLOSE UP Vo 


tr" Vieks anothes atone; theve ista pausa, thon sho - 
asks quistly: : 7 : 


v x 


> What'was the cottage used for? “t thought, fran tho outside 


it was just a boat house » es i . 


Frank 


It was originally, but Mrs. de Wint or had .it convorted for 


her own uses ae am ee achat 


ma zt 


Frank (etittiy) | 
Yes, she, did. The ooat used to be moored neat ‘thore» 


u zr" 


Frank 


Horse 


He hands her anether atamp and at the seme time leoks 

at her pleadingly, but her curiosity 1o.too much for © 
her, She returns the look wydeldingly as ane doles 
the stamp and’ hands 46 backs : 


uy pees ee ae aay cht 
What happened te 1t? Was thot the boat she was sailing wh 


when she was drowned? 


CLOSE UP oC arn - < Wf 


Frank pauses with the etamp in his hand with a "sort oe ‘ 
heavy woariness. He lmews he must answer. oh 


"Tits" Voioo | {oft seeng) . 


What mado at capsize? 7 


Prank: 
It oan be vory aqualiy in the ey. 


© 


CLOSE UP « THE TWO cs ; ae 
trigt eyes never leave his face as ‘she porsistse 
nge 7 ‘ 


‘ 


‘CONTINUED: 


anaes wren e 


. RBG 


Vee earn mon mace 


CONTINUED (2) 
Nobody saw the accident, It was at night, Nobody even 
imew shold gone oute : : ‘ 
aye 
F She" nus have been avoviied. thon» seydag ‘to. evi 40. ahore 6. 


i 


Frank 
Yeso Bag 8 
npn 
Wasn't she afraid to go out alone? 


Franl 
She waen't afraid of anything, 


VThere is a slight pause, 
un ; ? 
Where did they find hex? 


Frank gets up quietly and walks out of picture, "Ir! 

watches him round with her oyes as CAMBKA MOVES IN T0 

CLOSE UP OF HER, Thore-is silence, then Franis's volo: 
“ is heard from the windove ; 


‘ 


‘Frank's voice ess 
Near Edgecoombe about forty miles up channod. » aboug tro: 
months afterwards. Maxim went up to identify her, It was: .° 
horrible for himo : Ban ee a us 


47" watches him for a second, then rvisess. 


SEMI CLOSE UP 


Frank standing by the window silently looking ofits VTA 
comes into picture besido him, She spoaks des peraten ay 
with great fecling, P 


thru 7 : ‘ ‘ ry 
"Please don's think me too horribly curious, It's only that » 


that somotimes I. feel myself at suoh @ disadvantage ’« all 
tho time « whenever. I moot anyone » Moxim's sistov » ovea 


, tho servants « theytve all thinking the same thing, all 


Re sheg 


(Comparing mo with e« 


{she can't got tho ‘name out) 
ao With «= hor. 


Frank turns to her, vory much concernod.s 


Pra: nike , : 
You mustn't think that! For my part, I can't toll you how 
delighted I om that you married Nexim, Itis going to mike 
all the difference to his lifocsccAnd, personally, itis ve 
rvofreshing to find someone like yoursol? who is nou ent’ 
{searohing for a word) 
we dn tunes shall we aaye with ch Mandcorloyy 


meer nme cat tee aN 


CORNED 


wo 
oO 
e 


ng! (hey eves Lower od) 
Thank you; Frauley : a 


There is a siloncs, thon Peau tiwag and goes baole to 
the desk. 


ten ’ 
267 . SEMI CLOSE UP a 
: ; i fh 
_ Ho starts to busy himsolf agaiae "z gemos into pleturo. 


and sits boside him, She aubowatloally tales tho atanp 
he hands. hor, 


Fs won : 
"| May Zo ask just ono more question? 
Pronk looks at her ouriouslyo 
ate 


What was Robocoa roally liko? 


Frank (looks ahoad noflootively and answers - 
slowly) 


oy supposs sho was the most heausiful orcasuro *, over saw 
in my Lifos 


(268: 2 CLOSE UP 


i, os Ug, with the stamp raised to her itcas docks. ahoad 
Bas unseoingly, She abstractedly lowers the, stamp and aye. 
4 dt on the desk and rises out of piotures” 


Ae |. 
& 


269: , ° SENET LONG SHOT 


cE . ou 
"I" walks directly towavds tha doov without a worde. « °.: 
- Frank watching her aa she opens, the door and oxita, 


270 ~*~. SENT CLOSE UP 


As the door closes Frank ‘turns back-td the desk, poke 


up the stamp and as he commences to raise it te his 
ips Woo. : 4 


+ 


FADE ove” 


craunetnenneils “nernediie Npstleda stitution tat tain cainneniatteihe ok 


= 


~ i aya PADS 1M: 
; ING, MANDERLSY HALL - HIGH 


Open-on CLOSE SHOT of the lower part of "I's! legs, She 

ie obviously beautifully gowned and exquisitely shod. 
CAMERA TRUCKS IN FRONT GF HER AND UP, gradually unvejling. 
a new "1", pather sensationally drossed and beautifully 
eolffed, and she wears, somewhat more lipstick than naual, 
(Please don't make her look ridiculous: She can be lovely, 
put simply isn't the girl Maxim marriéd,) < 


“ts As CAMERA REACHES HER FACE we see that she is very con~ 

» » gefous of her clothes and appearance, rather excited by 
them, but very nervous. She and the CAMERA both stop in 
the doorway to tho library. She stands a momont and coughs 
ta attraat Maxim's attention. : : 


cl 
Zaf 


INT, LIBRARY - (Point of view shot, or over shoulder shot) 


~ 
a 
ES} 


Maxim, his back to "I", ia fixing some home movie f4ime 

in a projector, A portable serson is sect up at the other 
end of tho libvary, We hoary "Iipl ough: repoated, louder. E 
Maxim atil1 doos not hear hers ! 


| 
| 
H 


OLOse sHor ~ "rH 


‘She is disappointed and apprehensive , but she ‘pulle here 
self together, 


; og {nervously and highepiiched) : 
‘Good evening, Maxime 


“OLOSE SHOT » MAXIM - (HIS BACK TO CAMERA) 
Maxim (without turning) as 
Helloe..Tho films of the honeymoon are finally herécee'they | 
took long enough about it. 


; (on his last words he turns and gradually is aware 
Cx. of her appearance ) _ , 


; CLOSE TRUCKING SHOT « WITH ugu 
CAMERA moving before hor a8 she walls ing ae Lfeated and . 
NeTVOUS o bh : 
MEDIUM SHOT Oss 7 oe 
Naxim approaches her dublouslye , : de 


Maxim , ' 
What on earth have you Gone to peenucie? 


hn : "x" (casually) 
aot j Oh, nothingseel just ordered a new gown from LondonegeL hopo 
poe you Gonlt minds = 


CONTINUED s 


Aesthetic Yon eat tate gt inne ncaedialantooeon AS cher ie "Anbeen leben dbedotanennhetiniainecrtA SERN etter h Sys", 


| 
, g 
j 
H 
: 
: 
j 
Hf 


281=289 


What la- wrong? oe - 


Gosan's a60m your type at all. 


: Ohecel thought you'd like it. 


: hs Yes, YeSere 


CONPINUED (2) 
Bt ty + : € oe 3 : 
Of course I don't mind, Ovder whet you + pleases Bubsss 
tyerae fil hin) 


ayy 


Maxim 
Well. ..Da you think that sort of thing ia sist for your is 


nye {very let down) 


; 


Maxim (the crkel maie2) 


“And what: have you done to your hair? 


-(@ dossn't answer. Maxim sees ha has sake her, tate. 
his arm around her) : : 

Oh, Wellesenover mind... 
(shen, insincerely) 


You Look lovely. it's nice for a eee se ae eae 


(dlsmissing the whole thing) a 
Shall we run the pictures? 


eI" (very let down) 


(without enthusiasm, her Shongnre only on her comic 
failure) 


‘Eta love to seem Shom. 


’ 


Maxim goes over and turns out the lights. The roomis _ 
now 11% only by the one lamp and the light from the pro- 
ite Maxim is mors or less lost in darkness, 

It is ok to lose him hsvo, but Please don't lose either 
of them in the scena over tne projectcr, Letts see the 
features of Maxim and “I" and get some interesting light} 
ing from the projector pp onto their faces.) ~ : 

: Maxim's voice: ae 
You won't mind if I leave you alone ‘tomorrow >. WLLL you? I* 
have to go up to London on some business for ‘the ‘e8batee a 


“ought to be back by late afternoons 


: ft a 
ae no, I don't mind. Of course nate. ; 


By now Maxim ie at the projector end is starting the 
gilms. - =a : 


FILMS ON THE “SCREEN to 
»intersut with ¢ 
MAXIM AND !I" 
: Mexin -- : ’ 
Oh; hereig the stuff we took that’ aay at « Remember’ 
I suppose I'm not wha’, you'd call an expert Hhotogeapher » 


CONTINUED s 


EE a ceammnmmmmnmmmnnnmmmnnnnnns iii 


HUED (2) ee g 


uz" (her spirits nidid up) ¢ 
M4, wasn't 1b wonderful, Faxin? Can't se go back sone day? 


Maxin’ 
Of course, of course. Look + hors's the film you made of mo. 
I guess, you're not much better at making thoes things than © 
Me . ey sie Vases 


te, (he laughs) : 
The film suddenly comes off the sprockets and byrsaks> : : 


, “Maxim ‘ 
Oh, hang it I suppose I threaded 1% up wrong «ag usvale 


He crosses and turns ‘on the atghtpe Ap. ho crosses ws 
heax "Its" voice: 


"Its voice 
. Maxim, let's make some pictures of Mander loye za tke to havo, 
a whole set showing the entire place. eae \ ra 
By this time the lights in the room are. one. Prdth enters = 
apparently having walteds He assis : ates 
. Frith . 
_ Exouse me, sir. May I have a word with you? : 


Maxim pape tsed) 
ise, Frith, what is it? 


Frith wears a stiff, solemn exprossion, ‘his Lips purseds . 
He behaves as though a great haa is impendings ee 


Frith 
It's about Robert, sir, Thore ta been a alight unpleagansness | 
between him and Mrs, Danvers, Robert ia very. upeete, 


Maxim makes a face at "x", 


Maxim : 
Well, hero is trouble? 4 
(Gurns to Frith and settles himself, slightly 
: annoyed, for a long story) 
. Well, Frith, toll us about it. 


Frith (with a nervous cough) 
It appoars that Mrs. Danvers has accused Robert of stealing a 
valuable ornament from the:morning room, Robert denies the 
aocusation most emphatically, sir, He's most distroased. 


Maxim 
I wondered why he handed me the cutlets at lunch without give 
ing me a plate,..0h well, I suppose scmoone olse took the 
ernament,. One of the maids, perhaps. 
Frith 
No, sir, Nobody but Robert was “in the room the day it was 
missed = except Madem , of coursessalt 2 mS very unpleasinb 
CONTINUED: 


CONPINUED (3) 


Frith * 
for Hobert and myself, sir. 


: ; : Maxim ‘ 
Yeas of course it does, What waa the thing, anyway? 


DURING THE WHOLS DISCUSSION WE HAVE SHOTS OF "I" REACTS 
ING: frightened, almost spoaking, inoreasingly ombart: 
rassed, guilty and uncomfortable as she voalizes what 
she's done to poor Robort, ; 


Frith 
_ The china oupid, airy that stood on the writing table. 


Ohe that's ons of our treasures, fonts it? Woll, tell Mroe . ¢ 
Danvers to get ab the bottom of ibs but that Tn sure that 0. 


it wasn't Robert. , fa . 


‘Frith (relievod) 
Very good, sir, Thank you, sir. 


wee 


He exits, As soon’ as he has gone Nexen walks over tow * 
ward the machine » : 


: ‘Mexim ; : 
: ‘tk wonder why they have to come to me with enees: squabbles. 
Ifm not used to them, They!re part of your job, sweethearts, 


This only increases "Tig! Say passment, Finally she | - 
Geoldes to be bravos . ie ee ae 
yn Bee ER 
Waximeerl warited to tell you ‘pefore, Dit eee | but 7 “forgot 
‘Tho. fact isece 7 
{sho gets it out) . : Roag iain 
Zz broke the oupid. is ye tee 


x Maxim (vory surpriesa) vee 
| You broke it? Well; way the oe didats? you § se ay" 80 ‘yhen : 
Feith was here? ; oe 


" qe 


“E don't know. I didn's Like G00 Iwas afraid he vould 
think me a fool. J We 


bs Maxim ‘ <A 
He'll think you much more ‘of a fool nov, Youth have so 
‘explain to him and Mrs. Danvers « re ne 


‘ , + ttyt oe 
on, no, pleases Mexim! You tell thomess 
(eagerly, like a faigntoned emia) 
Let mo go up stairs. $3 ; ° 


CONTINJED: 


4 


Db (4) 


Maxim {very annoyed) : 
Don't be a Little ddlot. Anyons Would. think you were afraid ' 
of theme : ; | 


Frith enters, ushering, in Mrae Danvers, who 4s obvicnaly |. 
very angry. 4 : | 

Mrse Denvors é > 
Excuse mo, Mr. de Winter, for troubling you, bub ees Sgt 


Maxim (interrupting and obvicusly very annoyed 
with the whole thing) . | 
It's all a mistako, Mra+ Danvers. Apparently Mrse ‘ae Winter ae 
broke the oupid herself and forgot to say anything. 


_ There is a moment's silence as they all look as 1, 
“and she feels like a foolish ohildo 


iyi ~ 7 
I'm so sorrye I never thought Robert would got inte trouble. a i 


tr Jooks at Mrs. Danvors oagerly, as though to a supore 
tor, but Mrs, Danvors roturns her look coldlyo , iy 


Mess Danvers 
‘Is 4t possible to ropair the ornamont, Madam? 
(She looks at "I" as though sho had encom al. StgPe 
’ that sho wags the oulpri to) ; 


ees 


oye ean 
Im afraid not, It mashed in plecose tase = 


Maxin “(with a mixture of amusement and OxBepere 
ation, lighting a cigarette) : 
What did yeu do with the pieces? + 


The situation is getting worse and worse for "I", She 
spoaks very quietiy, ready to break into tears2 


. aye i 
I put them at the back of « one of the dvawors an the writing 
doals 

Maxim (units exasperated, turne to Mrs. Danvers: 
Zt looks as though Mrs, de Winter thoughts you would put her in 
prison, docsn't it, Mrse Danvers? Woll, porhapsa youtil find 
the plecos and see if they can be mee eG. In any ovent, teil 
Robert to dry his toarse : : 


Frith, who hag boen very embarrassed through this whols 
proncodin gs bews slightly and oxits, buts Mrs» Danvers 
stayse 


_ Urs, Danvers {anxious'not to lot "I" off the 

hook so oasiiy) uae 
to wil. apologize to Robert, of course. Porhaps if such a 
thing happens agein, lirs. bis Winter wil tell mo personally 
and 2 eae 


281-209 CONTINUED (5) 


; Maxim (Anterrupsing lmpatiently} 
Yes, yes, of courses, : 
(disniissing hor) 
All vight, Mrs. Danvers, 


a 


She leaves the room..* ° 


rs a 
~ 
aetna mahnt OE nate 


Maxim goes about the business of repaixing the film or 
' of taking off the reel and putting in another, the scene 
contimbing ‘the while, : alas 


_ There is a moment's silenos ae hei thor of them epeake- 
Thent ‘ . 7 be 
ip, ads a Ese ea 
‘Im awfully sorry, darling, It was very careleee of me, I 
-* was just answering the telephone, and by coeee te Iwo I 
. ‘brushed tho cupid off the desk, : na 


. * Max. ae ee S Set ES 
My_sweet child; prea it, What doss it matter?. as, 


v : tye - 
I ought to have been more careful, Meae Danvera musth ba 
furious with MO», : ; 


Maxim ME, oh os SE 
Hang Hess ‘Daiteere] Why on oarth should you be afvaid of nox? 


: 4 + they 
Z don't knoweeeI can't oxplain exaotlyees 


. Maxim : . 
_You do auch extraordinary things, You behave just like an 
upstairs maid, not like tim mistress of tho house » 


\ nyt 
I know I do, But I feel eo ivqite tata try my best 
every day, bub it's eae aiffievlt with Sverybody Lock ing 
- me,up and .down as theugh I were eo prize, COWS : ; 


; Maxim (with, @ oan of fila in nis hana) 
Who Looke you up and sown? 


tn hyn : 
i » All the people down here, Everybody, 


Maxim {putting the film into the projector) 

eo . What does it‘matter if they do? You must pomembor that life 
4 at’ Manderley ie the only thing that intoreste ey down 

5 ‘ here 

| " . Weyth : 

4 What a slap in the: oyo I mist be to thea; theneeol suppose 

y thatle why you married me...You lmew I was dull and gauche 

ane inexperienced, BO there would never be any, goss Lo. about He 


Maxim is suddenly ‘ahgry. ‘He crosees to hor ase ‘ 
: GONPTNUED: 


Ad 


conreNED (6) a , 


Maxim 
What do you mean? 


eq : zi . 
Iowe I dontt know. I didn't moan anythings Why do you look 


' ike that, Maxim? 


He akends tovoring with suppressed rage-above here 


Maxim : 
What do you lmow about any gossip dow here? . . 

agi : : 
I don't. I only said 1t because =~ because of something to. 
saye Don't look at mo like thast’ Maxim what have ZT said? 
What!s the matter? 

Maxim xen in ang : 
Why did you say what you did? It was not a particularly 


,attractive thing to say, was 46? | hes x eee et 


tyh i" ‘ oo 
Noo It was rude; hatefule ee : 


Mexim walks off from here 


: Maxim (coldly) 
z wonder if Idida very selfish thing in marrying yous 


‘ 


"I" 43 almost sick ot her marriage sed being — 
threatened through thig silly Ancidents . . 


"Z" (her voice almost a hoasae Suilvenes with 
; right) “ “ fa 


How do you mean? . 
* Magclin 


‘I'm not much of a companion to you, em I? You ought to have 
‘married a boy of your own age, not «se» é 


\ 
vr" (Anterrupting) 


oh, Mezeim, don't say that! Of oovrse we're companions. : 


, Maxim i ; : 
ae Zdon't knows tm afraid I'm very diffionlt to Live 
with : 


eye (eagerly) 
You've not difficult! You'tre. easy, very casye ous narra ge 
is & sucoess -- a groat successs © Ion ft 1b? 
he doesn't Bayer Sho continues, loading, doa» 
perate) . ; 


‘Wetre happy, aren't wo? Torribly happy? 


He still doesn": answer, and his failure to answer is 
a terrible dlow to HE®y Sho gooa to hime 


wy ? CONTINUED ¢ 


AMS ay OU 7 & 


ta 


2616289 “CONTINUED (7) 
. nye 


If you don't think we tre. happy it would bo much better if ya | 
Gidn'; proton. I'd much rather go avey «= Why dont you 
answer mo? 


Sho ig olose te him,” ooking up at him oagerlys . He 
looks inte her face and; not wnakindly,; spoaks: .+ 


Moxin head! eet 
How can I answer you when I don't know the answer myself? You 


say we've happy; let's losvs it at thate Happiness is some~ 
~ thing I imow nothing about. fo 


During this speech Mexia has gone down $0 tho hight 
> , switche ; : 


230.4  ~- ANGIE AT PROJECTOR - CLOSE SHOT - "zt 


Lit by the lomp or the projector - crushed. Maxim cones. 
into the soene and starts the projector. He looks at 


the screen, not at her. She tries to say: somethings 
' fails; and lowers her eyese 


On the screen appear some filims which, as we MOVE OVER 


THE MACHINE and through Maxim and "I", we veveal as oe 
pogne pictures of the happy smiling faces of Maxim and Sek 


oun 


d 

i 

| 

| 43 2 There is a silences , 
| 

i 

| 

i 

i 

eye 
§ 


Maxim's voice 


Look. They're the aad eg taken of us : by that old womest ah 
Capri. . Remorber? 


GRE CAMBRA is now on a large TWO SHOP on. the seroen of 
pieaes and itis Jeughing fnceay &8 GO Bote a 


"FADE. ae 


& 


semen rye tg 


- R92. 


292 


205 


. Mr. de Winter just telephoned from London to aay het he ‘ 


MANDERIEY - LONG SHOT + LATE Ay 


OOM 

Heavy cloncs are soudding goross & leaden sky. There 

is no sunshine, The placéd has a ood ard cheerlesa . 

appearance » : 
DISSOIVE TCs 


*INT. MORNING ROOM ~“SEMZ CLOSE UP - DAY 


. CLOSE UP a glass Gase of chinae CAMERA MOVES BACK 
to reveal "I" 45 standing gazing unhappily at it. Her 
mind is obviously oocupied with thoughta of Reboccae . 
She has been eryings and we can sé111 soe traces of her: 


tears, Alice, ths parlour adds enters bringing da, 
afternoon toa. Lo. 


a 


Alice 
Pardon me, Madameecss 


. ayn . . Ne 
You? . 


She averts her face from Autcate Bae, ‘pfraia hor tears 
will be noticed. 


Alios 


wouldn't bo home until. evening . 
apt . . 

Oh = didn'y ho ask to spoak to mo? or leave any spootal. 

moesage? 


Alica ; Me 


Nog Madem. Hoe only said he would be lates 


CLOSE UP 


uz", She is obviously very such upset shat Maxim has, 
not asked to spoak to here : : 


nyt : a ce 
All right, Alico. Thank you very muchs  . 0-6 00 J to 
‘Her eyes stars to f1L1 once mores 


SEMI CLOSE UP 


So that Alice shall not see her orying, "I strolls over 
toward the window and looks idly out. Suddenly her ate-- 
- tention is arrested as sho soa = . a 


SEMI LONG SHOT . 


A light-colored, unfamiliar, flashing-locking sports 
ear parked at some distance down tho drives 


e958 SENT CLOSH UP 5. 


- "I" Looks rathor puasied, the mn hee oyen ave avddonly 
- drawn toward the West WiDge 


295A Meat SEMI LONG SHOT ‘ ae : re) a 


ne 


At one of the open windows 4a the Mlguro ef a atranga 


“man, Standing boadde, es on ae bo ssen ee 
Danvers. : 


2953. ss MEDIUM SHOT 
HTM gg very Cur tous ¢ 
yr 


: Alice wa tho West wing «= 
‘(sho stops» ein) 


getting the tea things. 


: : Alloa 
: Yess Madan? 
ee pn 
esis ever goes up theres do they? 
\ ee Alice : ; 
Hos Madam, not sinco the death of ira 6 ‘do winters : 

: : ue (puzzled) Me 

i Ohe- 

g “.) She turns to ook out of che “window again, Alice 

surreptitiously gives her a curious look and atarte 
- about her pugindss » 5 : 5 
i. ened . : . a ay s 
| 205c + «| SEM LONG SHOT se 
a . > fhe figure of tho man has now disappéared. Mes, Danvers . 

q. : . “dg in the act of shuteing tho windows: ; ; 

298 SEMI Close UP ; ; 

: ST" makes a iesceuae of Btipsing bea wibil: Alice Has Lefs 

3 _: ,the room, Then she was0e. and goes awiftly towards the 

3 _ halle ; 

1 : : 
‘ 207 . | SEMI LONG SHov ; 
‘ eu ; "I" gomes ont into the hall and peers owriously up the 
Loo i 5 , : 
Na ‘ teivs, Suddenly we hear a door alose and footsteps 

4 coming toward the top of the stairs, Thers is the ands 


tinct murmur of a mants volee; followed by Mrs», Danvers! 
. CONTINUED: 


i gov GonriNusn (2) 


“Mes... Danvers! voiso 
Come alongs My, Jack, of someono may 80a Yove 


The two are obviously about to doscend the staira> 
: cr ne es oe 


208 SEMI CLOSE UP 


ny" glarmed at tho idea of ne olne a ios; slips xe 
into the library. 


209” INT, LIBRARY © MED, SHOT ~ DAY 


Jasper is in the room. age onters and.stands just ine 
side the door, We near: aman's laugh, then Nre» Danvers! 
volce speaking more loudly from the foot of the Stairs a 


. Mts, Danvers? voice 
‘Shot's in the morning room, If you go through the garden 
door she won't see you. 


- UT" waits a second, then stealthily tiptoes round to 
try to get a gliimpss of the stranger who she thinks is 
waiting in the hall, Jasper starts to bark excitedly. 
He runs towards the window leading into the gardon, "I" 
doesn't look back at him; but motions with her hand 
behind her as she sone tunes peering late She, hally trys, 7 
ing to quiet hime : -_ ne 


. itt an 

ee Jasper, shushe ; ete 3 
Suddenly a voice peaks Som behind here she swings : 
vound in alarm.’ en cea: my 

* Favell - a . : 

Looking for me? . : 


300 SEMI CLOSE UP a : 


Sitting on the ledge of the open rindiwy is.a very self 

assured individual of vathes obvious good looks, flashy 
- : - put ast a certain charm for womens He 4s smiling es 

ae 4 : ho adds 3 ‘ * : : ¥ 


Favell. : ; 
Didn't make you jump, did I? 


“ "I" comes away from the door and approaches the windows 
Looks Ang and feeling rather foolish, Sho says wuicortaine 


ly: 


tit 


4 

7 

i 

+ 

} * 

jf 302 '. SEMI LONG SHOT 
j 

3 

{ 

§ 

\y No, of course not. I wasnit quite sure who it was, 


omens 


ene eer cca Te NOLEN RE NE ETE IEEE EEC PEGS FS 


.. NO, thank youe I don't emokes 


cos, fies eee 


“How do you dos 


SENI CLOSE UP 


Foavell and "5", Ho ds still sitting on the window 


ledge. Jasper is jumping up exoltediy. Favell leans down 
" to pat him: 


Favell 
Pleased to see mo, old [deys Suenté: you? itm glad there's 
" someone in the family to wolooms me back to Mandorloy. 
. {easily to "xrit) 
I just popped over to see old Danny » lett the car Gown the 
Grivo so as not to disturb anycase 


He takes @ “ebearette caso from his. pocket and offers’ it 
to here : 


"I" (stirtiy) 


Favell takes one and lights ite 


Favell 
And how is deaz old Max? 


nen 
He is very well, thank you; 


She is plainly taken sback by hig fan ntartty.. 


Faveil 
t heaxy he's gone to London and eft the young. bride all 
alonee That's too bad. Isn't he afratd someone will coma ang. 
carry te OffFeccee : 
He breaks off as Mvs, Danvers enters the ‘poo 


Favell — 


; Danny, all your precautions were in vains The mistress of 


the house was hiding behind the doore 


1 
He Jaugas ~ there is a: moxnent!s pause before he says: 


Favell : 
Held, what about presenting me to the bride? . 


Mrs» Danvers performs the Introduction -almos 4 uniddling, 
saying. quietly: : 


rs. Danvers 
This. is Mr. Favell, Maden 


Favell impudently holds out ‘his rand to cam and gha.ses 
ner reluctant ones es : 


Favell - 

. ugh 

How do you do. © . : 
: GONSINTED: | 


e / 50 a GONVINUED (2) ~~ 


There is a momentta awkwerd atlence, "2" haa no idea how 


ee t to entertain this strange visitos, He» glance falls on 
is tho tea table, S, : eres / - 
Y 3 Mag. he 
i Won't you Seay. to teat? Med aoe, : 
i ; ? : Potts 
Favell turns with a broad smile to Mra Danvorse us 
; : Favell nae : on 
‘ Now isn't that a charming invitation?. Poy been ‘asked to ‘shad 
‘ Danny, I'vo a good mind to aacopte oY a re * 


aot | He starts to oe his eae over “the, “edge inte the | Poot. , 


301 B. ae “ CLOSE ‘shor 


. There is a warning Look in Mes, Danvors! face.” 


301.0. “‘SEMZ CLOSE uP 


Favela gots the look and grings 


ence ea esneteenAantataet hes maa esiniinsanaadere ste 


se Favell i 
we 3 Wet, perhaps you're right. Pity, Just bik we we 
C om) : - "5 along so well. a ; 


a 


Jasper starts to bark, trying to aberact his abbonton: 
Favell looks down at. . adams ate aa 4 , 


‘Favell ae 
We mustn ‘Lead the bride astray, 3 meat Woe Jasper? 


302. | SEMI CLOSE UP 


Favell holds out his hand to ng he is bye this timo 
Standing near the Windows 


Favell 
 Good~bye, It's been fun meoting you. By the ways Lt would bo x 
» very decent of you not to mention this little visits. vo your : 
Fevexed husband, Ho Goeants exactly approve of M80 
rs tern a “4 rie e 
All right. , : 
Favell ; 

That's very sporting of his oe wish T had a bride of thie 
months waiting for mo at homes dima "Lenosone pachelior, Well, 
fare ven well . : 


N 
, 


“. GowpanumDs | 


@ 
sees mene ORES coin en Bia OG mp DATOS IE argh st ei ats tan ts ns ata scot 


inceneceenemt a. 


changes GsLld-59 is es oe 90 
502 CONTINUED (2) a7 


He swings his legs back ovex the ledge, Yeisos his hat, 
and is about to doparte Susdenlys.! he turns back again to 


addr 


ee Favell 7 
Oh = I kmow there was something wrong with that introduction. : 
Danny didn's toll you, did she? It Rebecoats favorite cousin, 
If you want to invite me down here any times’ drop me 4 Aine. $ 
Youti find me in Rebsocats addreas ated : ae : 


oe disappears from the vAndoe 


. 


302 A. ° | CLOSE UP 


“2 E8 tooling after nba in bow vAlderments ‘She turns to Look 
5 ty. back into the room, ar BE te 


THE EMPTY ROOM - | FROM wrist VEBHEOSHT : 


“ Mrse ‘Danvers has adsappoareds 


sof. Ghose UP 


ee >: "x8 comes. to a sudden decision, She determinedly starts : : 
eee: “2. ous of _ roont ans the hall,- followed eee TOnDEE » . 


‘s08 MWR, HALL - SERI LONG SHO? + DAY. 


oe 


byw starts to ascend ‘the stairs = ‘Jeapor at’ her boolse ~ 


306 |," CLOSE UP - MO gate ie SM ee 


. Jasper pushing his ‘nose: at Orig ‘hoelee He pushee past 
her, and begins running UP, the stairs. 


“$07... SEME Lowe SHO? | 


"I" preaches the top of the stairs, She turmna dom the 
Sorridor in phe: direction of the Heat WEBe 


inst eddmseetertttne AEP erent” ee 
utente nae tna tarngstan ne tesccanen inmate tiisthacan sa nas nae ite Rint iabapheapersneaangunstonincinadhiatnachastiatamenttcer rb ne etd alent ansiinhde 


308.” ENT, CORRIDOR « SEMI LONG ‘suor = Day 


pened ere, goes directly. tovara tne door of ‘the big LOCI. 


sa endlanOii n tpeecter 


y ghanges P2139 a Son 
} : ; 
i 309 SEME CLOSE UP | 


, She glances round almost furtively as she starts to turn 

; the handle. Sho holds herself in a tense attitude when 
the wood makes a sound of orackiling as 1b swings on its 
hinges, Opening 1+ fho minimum euount of Space she ale 
most sidles ine 


3100 . INT, REBECCA'S ROOM « LONG SHOT « DAY 


Insido the room it is practically dark. The silonos 
broken only by the ticking of the clock, Just the vaguo 
shapes of furniture scan be sem Lit from the aliehtly 
epon doo» through whieh "2" hee come. We aco her figure 
orosa toward the window. She raises her hand and with 
sudden resolvo pulls the cord which parts the curtains. 
fhe flood of daylight reveals an astonishing scene. "I" 
swings round amazed, as she soos a most elegantly fur~ 
“nishod room, expressed in the lightest possible tonog « 
white predominates noarly evorywhero, Tho four postor 

pod is vory rogal on its doublo stopped dais, Tho bod 

is mado up with tho covorlot folded backs, A large spray 
of lovoly fresh white flowors is set in a prominont As 
position, In another part of tho room 1s an ornate ee 
drossing tablo comploto with brushos, cee mirrors » 

; olaborato bottlos of porfumds ateo . 
oN ry + bs ar i ih ’ 


glk SOLOS UP ee” “ 


"I" gazos spellbound as hor oyos bogin | ‘to take in moro” 
dotails of the roome . 


$12 SEMI CLOSE UP 


Tho CAMERA BEGINS TO SWEEP round tho room taking in as 
it goes tho eroam silkon bedcovor, (folded back over 

tho bod), tho cream volvet wrappod postors of tho bod, 
and on the cover, most astonishing of all >» tho palest 
grey satin nightdress case with the black initial 'R' « 
down nsross the vory dolicate light carpot, past tho 
tail choval mirror and finally over to a chair sot in 4 
prominout position in tho room, Over this lies drapod 
in voadinoss 9 dolicately colored drossing robe, On 

tho floor at tho foot of tho rovo aro two tiny bedroom | 
slippors, Thore is a suggostion of 4 ree Ly open door 
in tho far cornor of the room. , 


en a iti 


S13 _ SEMI CLOSE UP 


"a" is almost dazzled by tho offoct. Thon starts to 
movo across ‘tho room, steering -horsolf as though she 
woro afraid to brush against anything. She steps 
suddenly and awings back at a slight sound by tho open 
window, Ono of tho under curtaing of white ohiffon 


ar ee ee 


to : CONTIN 


"nme nu erence cn 


B18 , CONTINUED (2) a 
billows out froma slight puff of wind. Sho moves on 
CAMERA FOLLOWING HER past the long choval mirror to 
the drossing tablo ~ wo see tho brushos and combs laid 
out, Through tho mirror wo soo tho bed rofloctod « 
"Z" soog 4% and ts dyawn towards it. Sho movos ovor, 
up the two steps and finds sho is staring dowa at tho 
nightdross case which lios on tho loft~-hand pillosr. 


a 


| ccpmermeseatenemeey fl Bi ee eet iit Seat Linat een name alent linha nerentitnintintntatomsne abner taste nina sat ET amino w tH 


Sua CLOSE UP 


Age "zr" staros dowmm at 4¢ = CAMERA PANS DOWN and wa soo 
hor fingor tracing tho ombossod silk of tho black 'R'. 
Wo hoar a slight sound. CAMERA SWREPS UP to hor faco 
again as sho looks aban tied towards tho door. in the far 
corner. 


315 SEMI CLOSE UP 


Jaspor coming Frou tho: alightly opon door. of tho bathe 
rooms 


316 “SEMI LONG SHOT 


He amblos across tho room, oblivious of "Its" prosonog. 
In a hushed whispor sho calla him # sas ra : 


wy Se 
ideaeer eoe horo, boys ; : 


o° But Jaspor takos no notioo and anbiles ovor to anothor 
, , part of tho rooms 


1) SEMI CLOSE UP 


Jaspor goos ovor towards tho door, ho pads about roste 
‘ lossly, in anticipation of a now areivale Ho tuens and 
starts to coma pack into tho 2oois : : 


518 SEMI CLOSE UP + "rt « 
; * standing by tho bods 


: Mrs. Danvers? voleo 
Do 3 a wish anything, Modam? 


Sho looks up as Mrs. Danvors comos through tho doorways 
Mes. Danvors stops short as sho soes "I", Thoro is a 
flash in hor eyos ~ a flash of triumph. "I" stands by 
tho bod ontiroly confused. She puts a hand bohind hor 
back almost like a guilty ehild and half lowers hor 
oyos, Thon looking “p sho awalioye Slightly and says 
‘tamtelys:, 


{ CONTINUED (2) 
: i é F apt 
: 


Ia EF didn't oxpoct to soo ‘you, lies» Danvora. 1 noticed ona 
of the shutters wasn't closed and I eano up to ee ar i could 
fasten it. ‘ 


ie Mrs. Daavenst i , , 
-Why did you tell mo the shutter was opon? I closed tt poforea 
I left the room. You opened it yourself, didntt you? 


519 SEMI LONG SHOT Se a 


4 
j 

| Mrs. Danvers goes to the open window and, in a businesses» ; 
| Soe like way, sho closes it shutting out the sound of the . 
; ; gea. She turns with hor back to the windows and faces — 3 
: : “"I" who has como to the foot of the bed. : 


Mrs. Danvers 
Youtve always wanted to sea this room, nevente: you, Madam? 
Why did you never ask me to show it to you? TZ was ready to 
show it to you every day. It's a lovely BOOMs isn't 1? Tho : 
loveliest room you've ever scent : 


Mrs, Danvers comes across and stands by the vase of 
flowors, indicating thom she says: 


, 


Mes, Danvers 


segs SEM CLOSE UP. 


“Ta a smal anteroom lined with oupboards its» Danvers 
suddenly stops, Sho indicates the cupbeards to "I", 


oy ) Everything is kept just as Mrs. de Wintor liked it. Nothing - 
og has beon altered since that last night. % nover allow any of 
si ' the servants to set foot in here, Tive always done Sv ekTURIAE 
| for her since she was a little girll : 
520 i SEMI CLOSE UP. 
. "i" gst411 at the foot of the bed. Hor eyes glance 
Wig ot quickly from Mrs. Danvers! face to the fliowors and 
: 4 : back againe She is surprised at Mra, Danvers! mood, 
| . which, for the first time’ is not one of coe aisdaingud — 
: formality atk 7 
i 322 SEMI LONG SHOT . . 
The girl automatically follows Hrs» Danvers as she 
i > passos to a smal anterocite 


This is whore I keep all her clethos, You would Ilire to ase 
thom, wouldni¢ youg , ‘ 


co ; : : CONTINUBD: 


i . 
ad | , . Mrs. Danvors 
i 
} 
i 
] 
t 


scansaciiaheunsnntinntetincinstSnetntsnt tac datesnwe ipa jiltelndinonlaatne Satter hme cheestenlesanbitatiemanintsinssiatentnnccnnitl” Mereninesusn vices 1 
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$24 
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ee 


CONTINUED (2) 


As sie opens the door of ona, we doo it is lined with 
furs. She takes out a sable wrap. She holds 1b ous 
to "It, : : 
: ‘Mrs. Danvers” : 
She wore this to the Lord ‘Tiovtonant%a Gimnexo 
Sho looks away reminiscontly as‘she replaces 466 Ho» 
eyee pent on @ chinchiii, 2 utape She holds that ous - 
to fre i 
Nes. Danvoxrs 
Would you llko to fool. at? th was &@ chrtstaas present Exon, 
Me, do Winter, - a 


CLOSE UP 

"I" cannot take her eyes from Mrs. Daavors? feo: aa. the 
thinchilla is held against hor cheelte «+ 

SEMI CLOSE UP 


Mes, Danvers withdraws it and replaces is aniong be 
other furs as she continues: 


Mes. Danvors  . 


she could wear anything, stand any color,: -: 
{opening another wardrobe} 


“She looked beautiful in this velvet. 


Mr, de Winter liked her to woay silver mostly, but of couse 


(she has opened another sea, with tiers of | |\., 


shelves and drawers, one of which she opens} 


. Here aro her underelothes in this drawer. Thoy were made ” 


specially for her by tho muns in the Convent of St. Clalves 


CLOSE UP 


"2" backs slightly as her eyss look down towards the 
open drawer, - 7 


Mrs, Danvers? voice 
I always used to wait up for her; no matter ‘how late, Some 


. times she and Mr. do Winter didn't coms home until dawns 
. While she was undressing she'd tell mo about the party she'd 


been to...She knew everyone thet machen ed » and everyons 
loved herd - 


Rytgi head turns as she follows ‘ura. Danvers > 


‘SEMI CLOSE UP DAY 


Mes, Danvors 


After she had finished her baths. ake td ge into the pedvoon 
and put on hor robs, § 
(she burns to- Uae Bs 


350 


oUt A OF t8 we 


CLOSE UP ; 

“7! tums her head slowly aa she watehes Mes, Danvera 
pasa baok into the oes Shs tuens slowly and 
follows automatically 


INT, BEDROOM ~ SEMI CLOSE UP = DAY 


Mrs, ‘Danvers approaches the chaiy‘on which the robe is : 
laid, "I" closo behind her. Mrs, Danvers ploks up the ° 
robe sand holds it up almost against the girl, 


Mrs. Danvers 
She was much taller than. you, You can see, Put it up 
against you, Of course she had such a beautiful figure, 


"tT dQpaws back slightly, Mrs» Danvors replaces the ; 
robe carefully to ita original’ positions then.stooping, . 
picks up the slippers fxom the Ploere Sho holds them. 
out to PI", ; : ae 


Yea. Danvors a 
zhese avo her Slipporse ‘Throw me. my aikea, Danvy!' she used... 
© BAY. 3 


F ; ; 
"I" edvances a step, her oyes fixed on Mrs, Danvors, 


CLOSE UP = "I!" 


Hor eyos follow Mrs, Danvé¢s! movements:as she replaces . © 
tho slippers on thé floor, Following her movement hp 
again as she’rises. She is now complotely vndor tho 
Spell of Mrs. Danvers; who has now doveloped from he 
quoér mattersof-fact tones into a lowevolced Ponatic,. 
tabi Danvers turns and her oyea rest on tho ceeseins 
ADL » ; 


M's 5 Danvers ue 
fhen sha'd go over to the drossing tablo. 


Sho' tums and goos towards it -« "I" following obediently. 


SEMI CLOSE UP 


By the drossing yable; Mrs. Danvors pvts hor bends on 
"tts" shoulders and gently pilots her onto tho ssool, . 


Mrs, Danvors (suddenly) 

oh, youtvo movod hor brushos, havon't you? 

{sho carofully straightons the brushes) : 
Thero, that's bettor, just as sho always laid them down, 
tomo om, Danny, haz’ ariilt sho would say. And ['d atend 
behind hor 21ko thisesece 7 

(she moves bohind, taling up a brush) 
eosand brush away for twonty minutes at a tine, 


COND INUED : 


$50 “ CONTINUED (2) 


She pute the brush back carefully, thon tuena and looks 
! towards the bed. "I" looks up furtively, wanting to 
; rise and get away from hore Mvae Danvers 1a saying in 
a Paravey volse: ; a : 
Mrse Danvers rs - 
And thon she "4 say, "Goodaight, Daany" aad atep into her’. pede 


. : Mrs, Danvers raises Hen fyem tho stool and’ leads he 
| _ if: towards the bed. 


sol SEMI CLOSE UP ‘ 

She leads her right to the bedside and up the two aseps s 

| : "Its" breathing becomes heavier and heavier ag she nears 
the breaking point, : 


Yrs. Danvers — Cease A 
It's a beautiful bed, isnty it? I keep this coverlet on 4% 
Alwayse It was her favorite. 


She lifts up the monogramed nightdrens onso rand earee 
fully tales From tt a black chiffon nightdrsss> 
1 


i392 4 =. CLOSE UP 


"ayy 7 ‘  Mre, Danvers puts a hand inside the ohdy Sfon and spreads 
AG open hor fingers. We hoary her says : 


] ‘Mrs. Danvers eee eg | = Eo 
j ".Did you ever see anything so delicave? Eaokts You ean ace ny | 
hand through ite 


83. Chose wp 
i ‘ ; - Mrs. Danverst head almost fills the sereen as sho ratacs 


her eyes from the gown and stares at the girl with penee 
trating eyess 


134. °° SEMI CLOSE UP 
1; "i" at last is driven to turn slowly away to ths foot of — 


the bed. . Mrso Danvers: replaces: tho nigntdresa, then 
follows here 


35 SEMI LONG SHOT. tO eR the ded 


4 ; - Suddenly "zt breaka ‘away and stvmbles piinary serande the 
| . doors Urs e Daavore follows her een? 


—' 18g gut CLOSE UP - 


At the door, Mrs. Danvers comea:alongaide her = saying 
x : QOMPiNoED: 
i ar 


$8e07 


536 CONTINUED (28) . t, 
in a low voleo: 


Mrs. Danvers 

You wouldn't think she had beon gone so long, would you? 
Sometimos whon I walk along the ee I fancy I hoar 
hey just bohind mo -~ that quick, light step, I couldn's 
mistake it-anywhoro. It's not only in this room - dtts 
An all the rooms in the houso. I can almast hear it nowe 

(she 4s pleased by tho offect of hex words on “I8) 
Do you think the doad come baci and wateh. ‘the ant 


"tT" looks ab har, wildly > 


Ur" (S00 vehementiy) 
-NOb NOt IT don't beliove 468 


: Mrs» Danvers smiles slightiy, as much ag to say, "your 
denial doasn’s fool mol" : 


Mrs. Danvers (whispors} : 
Sometimos I wonder if she'doosn't come back ber yo to Mandex aay 
and. wateh you and Me» de Winter togethers 


As she moves away softly the window shutter comes open 
with «© bang, and we hear’ the sound of the aunt a ai 
on the LOCKS 
Mrs. Danvera oe 
Nou look tired. Why don't you “ hero a while and restlooe “ 
Tasten to the seaseoe 


CAMERA MOVES %0 CLOSE UP of nyt who looks walaly ‘about 
the room - as though impelled by an dmpulse to run anok » 
teay it all to pleces. An cnguecnae convulsions She e 
bursts into sobse ’ : 


Mrae Danvers! voice 
It's so soothingeso Listenvcoedlston to the sodooe 


We hear the boom of the distant surf = is grows loudor 
.and louder, "I" yushog to the doo, throws dt openy 
runs out into the aorridors bes 5 


FADE OUP 


@ 
id 


637 FADE IN: 2: 
INT. MORNING ROOM - DUSK - 
{There is a fire in the fireplace) 


} 


A) 
wo! 


scarf Meise hI Rito obo COE is 
a) 


Open on CLOSE UP THE MONOGRAH on Rebecca's address book, , 
which fills the screen, CAMERA MOVES UP to show "I", in 
a,huge CLOSE UP, staring at it, She has an expression of 
wild, hysterical. despair, Suddenly sho turne = looks all 

. about the room, then back at the desk. She turngs:-the book 
over eo that the monogram ie hiddon, 


357 A , _ INSERT - TELEPHONE ON THE ‘DESK 


"Its" hand comes’ in to the Close Up, geizes the phono ang 
lifts the receiver. 


337 B HUGH CLOSE UP - "I'S" FACE & TELEPHONE (larger ‘than 337) 


: "I" (anto phone). 
’ el. Mrs, Danvers I wish to see her at onced 


ee 
; ‘CAMERA PULLS BACK as "I" hangs up tho pHone and atarts, 
rae in a rage, to pilo other books and papora on top of 
Reboceate address book on a corner of the desks 


. 887 CO CLOSE SHOT + "Tis" HANDS : 
Piling things frantically, one on top of tho other. * 


337 D . OLOSE SHOT + DRAWER OF DESK 


"I's" hands come into scene « yank the drawer open and 
start pulling out Rebeccats lists and paporss. 

A folded card is revealed at the bottom of the drawer, 
“GAMERA MOVES UP to an INSERT of the CARD,.a¢322 in the 
apagens it ig an engraved invitation card: 


_Mr. and Mrs, Maximilian ae Winter © 

. Yoqueet the pleasure of your 
presence at the Manderloy | 
Masquerade Ball 


She pieks up the invites ion card and ‘docks at. 1% 


Mrs. Danvers | voice 
You sent for ma, Medami © 


15th June, 1937. ae Ten | ot tolock 
i and on 46 4e ecrawleds - 
fey BM Rebocesa we © 
: I'l be there » and how): 27 | : 
ary Pi i : F os ; bale. aed 
J | 887 EB... Coss SHOP = "rh be 


CONTINUED: 


ean nem aceronre pee Aerators Ame risen cermnrmnerteatime at ge nen ceca Heme 


siahlbbciehA nshdenasimenistiomininadticainantdanuneist dh nang Dt, Dre tinttmiate Be 


7 8 continven (2) 

“Z" leoks up ag Mrs, Danvers comes in. Her face is-grimiy 
set, as though aho were roady for a Tight, 

B ute : : : L: 

Yos, Mvs, Danvers. I want you to get vid of all these things. 
Mrs; Danvers looks dow tovard. the desks An exprsasion of © 
anger appearse . . 
338 ; SEMI CLOSE UP 
"I" standing oy the desk. ALL tne courage » “alt the deter~, 
mination that she ossosses are now in plays Mirae Danvers 
comes up to her, : : 
Mrs, Danvers 
But those are Mrs, de Winter's ghings. 
. "I" (with quiet determination) 
: z am Mrs. de Winter nowe ; 

Mra, Danvers looks at her steadily for a moments ‘enh ree 
turns her gazee : 
. Mrs, Danvers (with a slight bow) 

‘ Very well, Madam. I will. give the instructions. 

i She turns to go toward the door to the hall, fhe sound of 

H an automobile horn is heard. "i" turns eagerly toward |; 

‘the windows CE ee fens : 
| $39 CLOSE SHOT ~ MRS, DANVERS AT DOOR 


She is ‘just about te omit Ingo the hall,” 


"Its" voice (coldly). . 
Just a moment, please. . 


Mes, Danvers stops and turns. 


‘$340 " GLOSE TWO SHoT 
"I" crosses the room to Mes, Danvers, 


pye . 
‘Mes, Danvers, intend to say nothing to Mr. de Winter abous 
Ny, Favellis visit. In fact, I profes to forget everything 
. that happened this afternoon, 


She goes out past Mrs, Danvers, who. looks after her, 
31 _ =N?, HALL «- LONG SHOT « DUSK ’ 
Maxim comes in fron the fronts door, "I" runs to him, 


throws her arma about him, holds him frantioally. , : 
CONTINUED: ue 


: 


i 
3 
¥ 
4 
: 
Bi 
‘ 
i 
1 


“34 A 


: Ch, Maxim, Maximd You fve, been gone all days 


“What havo you been doing with youre? 


- “Ztve been thinking. 


CONTINUED (2) 


. Maxim (laughs) 
Hoy = you're choking mB 


rT" (an his arms). 
. They walle together “ante the Library o. 


INT. LIBRARY : ee 
Maxim ‘ 


u x 


Maxim (smiling) 


‘ . Really? nat about? 


wy - 
Maxim, I want to have a Masquerade pall » like you used to 


. have 


Maxin (surprised) 
What put thet idea into your mind? Has Beatrioe been at wee 


u qe 


“ Nod I just feel we. ought to do something = to "Let people ‘know : 


that Manderley is the seme as is it alwaya Was 


Maxim is silent for a moment. 
ug - 


* Cantsé we, darling « please? 


Mexim (trying gently to put her off) 


“You don'ts know what it would moan, You'd have to be hostess 
‘to hundreds of people « all the County - and a-let of rowdy 


young poople from London whotd treat the house as if 1t wore 


“a night eluby 


ur" (pleading) : 
Bus I want to do it, Maxim. I've never been to 4 big party © 
put I can learn what to do. I promise you, you won's de 


ashamed of mo. 


He looks into her eyes. Her face 1a sO eager, 80 appeal= 
‘ing that he velaxes ard takes her in his arms. : 


Maxin (tolerant): y) 


: Well » Sf you think ae aa it. You ean gat Mpa. Danvors 
22) help Fos ; . 


age . 
Bub T aon't want Mrs .« Danvers to holp mee 7 can do At mysolf, 


SONTINUED§ 


se rape 


w 


of 


4. A 
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: Robert found thos: so avabsbes | 3 the, abreby, ‘1 


CONTINUED (2) 


Maxim 
All vight, my dear, 
(cisses hor) 


ae (while she ig being kissod) : 
Oh, ‘thank you, darling, Thank you. What will you go as? 


Maxim (omiling at her) : ee 
I nevor dress up. That's the one privilego I claim as host. 
And what will you ce? Alice in Wonderlana ~ with & phobon 
round your hair’? eee 


e (happs. ay) 


Iowontt tell Yous I'2l design my. oim cos tune and give you “ay 


the surprise of your lifel : 
- He puts his arm around hor, » and thoy turn to exit. 
DISSOLVE TO: 


Inv. "I's" BEDROOM « DAY 


CLOSE UP « SKETCH Book, "I's" hand is adding a few 

strokes to a design for a costume. Next to the sketelt 

on the table, lies an illustrated magazine open to the 
= picture of a medieval lady in a cornucopia hat, which 
+, WY" Ls. copying. 


. CAMERA DRAWS BACK to reveal "I" at her sketching «« ’ 
various illustrated books and te cna scattered about. ; 


A imook at the door «| 


"I" (proaccu prea) 


, Come in, © Fi 


After a momont she looks up to see Mra. Danvers before 
her, Mrs. Danvers holds a Low slightly exwmpled aketches 
in her hand. ue : 


“iy Did you 


antond throwing them away? . 
"pt = 


. Yos, ivs. Danvors. They wore just somo ideas I was sketching 
. for ay costume for the Balls 


"Its" tone is cold, imporsonal - indt eative of tho. new 
rolationship sho has attompted to egtablish wi eh MPS o 
‘Danvers «= 4 relationship of “armed neutrality’. 


Mes. Danvera = 
Excuse my asking, but hots you dooided what you're going to 
wear? 


CONSINUED: 


Of couxse not, I'd be only too glad. 


“CONTINUED (2) ; 
. wp : : . ' 
No; MPs » Danvors, I havon't, . : 
(sears out shoet on which ahs haa been sketohing 
and throws it away) 


_ Mrs, Danvers my 
Hasn't Mr, do Wintor suggested anything? 


"rt (hositantly) 
No. I want to surprise him, I don'ts want him to lmow eny= 
thing about it, 


Mrs. Danvers : 
Would you consider it impertinent of mo if I offerod a BUGS 
gestion, Madan? 


"s looks up quickly at Hes, Danvers, amazed.at the : 
change in her tone, She thinks eho soes & fomnor enemy 
. who is now suing for poaces i 


a La 


Mes, Danvers 
I merely thought that you might finda “oostuno among tho 


i family portraits that would sult youse. 


"I" (rising) 


Do ‘you mean thoso at the top of the ataivs? - rt go end 


took at thom. ; ° ; 
She goos out into the hall, followed by Meso Danvors. 


“ MOVING SHOT ~ GALLERY - DAY 


"I" and Mrs. Danvere walking alongs. Looking up at the 
_dopartod do Winters. 


Mes, Danvers 
his" ono, for instance. 


She turns and indicates the portwalt of Carolinas de 
Winter behind them. "I" turns, so we get thoiz two 
backs facing it. : 9 


Mrs, Danvors 


. I% might have been Aeatgned for yous Ifa suve you ‘gould 


B4LuS46 


nave: it ecpiads 


CLOSE UP = "x" AND MRS. DANVERS 


Anxious to be potiindeds "Zr Qooks back at’ HES o. Danyers 
and then to tho enn Bgaliny wicortainly. 


GONTTNUED :- 


¢ RES LETS . awe 
BA4r 346 CONTINUED (2) 


Mrs. Danvers 
I've hoard Mr. de Winter say this is hia favorite of all the 
paintings, It's Lady Cavoline de Winter, one of his ane 
costors. : : 


"I" pemains gazing at the pioture as Mrs. Danveva, 

aftor a slight pause, moves sallentiy away. "I", with 
almost a touch of velle? combined with delight, turns 
spontaneous? So 


uri 
Itts a splendid taon, Meso DanvergoacIIm vory grateful to | 
. FOUe , 


TO THE PORTRAIT of Lady Caroline, and wo 
PADE OUT. 


347 FADE IN 
“ IN@, HALL ~ SEMI LONG SHOT - NIGHT . 


A long table at one end of the hall garlanded and de~ 
corated with candlos for the Ball. On it is set the 
usual typo of Buffet supper, served for such an affair 
as the Manderloy ball << plenty of champame, ete. in 
evidence, Behind the table stand a couple of men sere 
vants and half a dozen maids ready to wait on the 
guests, when thoy avvive. Felth la superintending lass 
final touches to the preparations. Frank Crawley ons + 


i 
i 
| 
i ; on , _ AS thoy mova off out of gcone, the CAMERA GOES CLOSER ° 
: 
| 
\ ters drossed in a mortar board and Bode Bowne 


oe oe SEMI CLOSE UP . no, 


‘Brith and Frank.’ Frith is surveying Frank with a 
’ fatherly air. . . : 


Frith 
‘Good avening, six. 
: (pause ) 
Excuse mo,’ bub are you supposed go be a schoolemaater? 


Not exactly -- just my ovm cap and gown = gall me on undsie 
graduate, if you likes 


Prith ‘ 
rt covtainly makes a very nice conte, BLE ow ead economical, 
boos : : 


. Frank : 
' hat was the idea, Frith 
(turning) 
. Helio, there's the belle 


. . THE CAMERA PULLS BACK to reveal, the vast empty hall. 
os . Roberts 48 going te the front doer to anawer the bolle 


, : Prank 
| : 

f 

i 

| 

i 


SEMI LONG SHOT 


Maxim is dossendiag the biroad stalrease, ready to recaiva 
his guesta. : , # . 


MED, SHOE = INT. LOBBY OF HALL 


As Robert opens the door we can seo the fog outside. 
Giles and Beatrico enter, Ciles-woaring bowler hat and 
overcoat over his fancy dress, and Beatrice in a. long ~ 
eoat-with a handkerchio# tied over her headdress 


Giles (as he divests himself of his cont) 
‘Evening, Robert. Not vory gosd weather for the Ball. 


Robert 
No, site : 


Giles 
Very misty on the ways 


By this timo his coat is off, reavooling himself dressed 
in faded white tights with long sleeves ari a high neckw« 
over tho tights is on imitation tiger gkine Topping all 
this for a moment he still retains his bowler hat, as 

he adds: . i * 


Giles. 


Chilly, too. 


Beatrice is divesting horself of her handkerchief = and 
roniinas in her coate Long blonde braide hang down her 
backs : 


Beatrice — : 


Wig! 8 so Diasted tight »- they ougns to have sent an aspirin 


with ite 
By thig time Maxim has joined the two at tho doors he 
pated them both, particularly Giles; wien an amused 
amilo. 


Maxin 


“What's the idea? Adam and Eve? 


Beatrice 
Don't bo disgusting, Maxim. 


Giles 


‘ tin a Strong mane 


{guddenly Keveriaobing, something, he turns to 


Beatrico) 
Key, where's my thing? 
Beatrisco ; : 
You didn't leave it in the oar, did you? 


CONPINUEDs AN 


(2 


350 


CCNPTINUED (2) 


At this moment their chauffour Sppeenss carrying a large 
pair of imitation spherical wolghts, jeined by a painbed 
weoden bar. The way he holds 16 shows that it has no 
Weight at all. As he: Iands it te Gilles 4% drops ont of 
Giles! hanis and bounces ca the Poowe 


SENI CLOSE. UP 
Beatrice and Maxime , 


Beatrice 


Are you the only ono dewn? Where's tha child? 


Maxim 
She's keeping her costume a Senritic secret, vouldn's « even 
ollovw me in her room. 


Boatries . ‘ ee 
I'l. go up aw give her a hande ‘ 8 
She seats « 


CAMERA PANS erLEs AxD MAXIM as they go to join Frans an 
the hall. 


Moxim (indicating Giles? soatune 


Won't you catch cold, in that thing? 


Giles (t aking him serious sly) 
Gourse net, eld by. 
(fingering his tights) 
Tt's al2 wook.s ‘ 


‘Robert enters the picture carrying the weights 
Rebert 


Pardon me, sir, you forgot thiss — 


INT. CORRIDOR - SEMT CLOSE UP ~ NrouT 


" outside the doer of “upigh reom; Beotryico is knocking. — 
She starts to tum the handles 


‘Boatrice ‘ aie : 
Here Iam dear -» ltts Bao. Iive come to eve you a have 


She is Sunsets: aying of. curlosity to, seo "ZTtg" goss 
umes 


CONTINUED s 


pa een | 381 CONTINUED (2) 


Peotal aye {calling from insido) 
: ~ You mustn't como in, I don't want anyone to see ms.. 


a? Boatrice (slightly aggrisved): 
nen But I wantod to fix my hair in your room. 


t nm : - . 
Itm awfully sorry. Couldn't you go somewhere ols6? 


Boatrico looks a little nonplussed. 


’ Boatrico . ; 
Well, hurry up, won't you? The first yeophe wilt vo ‘avriving 
any moment, . 


She moves away from the door. 


352 INT, "I'S" BEDROOM + SEMI CLOSE UP . 


Clarice, a very young maid, is Imooling on the ground 
putting finishing touches to the wido skirt of "Ita" 
fancy dress, 


. "Its" yotao 
. Does it look right now, Clarice? 


: Clarioo 
Oh, yos, Madam. It's just right. 


Tho CANERA PANS UP FROM Clarice to reveal full Leet 
of "I", dressed in - copy of tho striking costumo of 

tho painting of Carolino de Winter. She ia admiring 

hersoif in the mirror, turning hav shoulders this way 
and that. 


tri 
'. Isntt it oxciting} 


Clarico 
‘Indeed it is, Madame, I've always heard about tho Manderley 
Ball «- and now I'm really going to soo it. I'm sure thero 
‘ will bo no ono thoro to touch you, Madamt 


yn 
Oh, do you roally think so?eeos..Whero's my fan? 


Whilo Clarico fotches tho fan, "I" has a last, loving 
hook at horsolf, thon sho takos tho fane . 


; : ‘aye 
Youtro sure I look all right? -- 


Clarice (roverently) 


4 You look over so bonutifule , ; : ? 


Wye 
Woll, anyway, hore goost | 


uae 


5 
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356 


387 |. 


558° 


’ SEMI CLOSE UP 


. her breath - this is ging to be her big moments 


107 
CONTINUED (2) : 


Sho starts towarda the door, Clarice darts ahead | or hor 
to open ite : 


NT. CORRIDOR - SEME GLOSE UP = NIGHT 


The door of "I's" room opens md "I" emerges. As she 
comes along the corridor, CAMERA PULLS BAGK with hore. =, 
Shs pats her hair, ani fusses with parts of hor droge. :~ 
Hor pace increases until she come opposite tho pleturss 
Sho pulls up f@ a moment to compare herself with the 
original, Almost preening herself she adopts the pose 

of tho picture ani chmging her pace to a Shani ied. one 
starts to move away Eoweves the staircase. 


SEMI CLOSE UP “ 
¢ 

Jasper is lying outside the door of Rebecca's room. He ’ ; 

vaisos hie head a moment as thaigh recognizing #1", ~  . 

but after a socond's pause, subsides lato his original 

Binentng positions 


_ INT. HALL = SEMI CLOSE UP = NIGHT 


She hesitates on the top ‘stair searching for Maxim. ‘She 
catches the ooh stra leader's eve 7 snilese 


MED. SHOT e 


‘ The orchestra aéadier smiles back, turns and signals to 


ths drummers. 


LONG SHor 


Shot from her eyoline ~ a group consi sting of. Frank, 
Beatrice, and Maxim who has his back to here They are 
all laughing and tallcing togeth ct Fars : 


"I's" expression ehows she can hardly contain her ex . 
eitement at the thought of surprising Maxim. With a 
light stop she starts to descend the stairs CAMERA PRE@ 
CEDING HER. The drwasr is doing nis part manfully. 
When sho reaches the bottom she pauses ~ she catches 


9x3, 6059 7 - i08 


3590 SEMI LONG SHOT 


The seme group as before Maxi laughing neantily 8g 
somo joko «= his back stili-te CAMERA. . : 


Meo: 


360 sun orosk ve 


"I" starts to move forward towarca them scross, the floor. 


s6l SEMI LONG SHOT 


THE CAMERA NOW TAVES THE PLACE OF "3% . 16 moves forward. 
2 loser and closer towards the group until 46 has Maxim's 
pack only - thon it stops and we hear "Its" volea: 
362 
} 


Z's" voice 
“How do you do, Mv. do Winter? 


Maxim turns - still leughing and changing to a smile of 
anticipation on hearing hex voice, Siowly the smile 

‘. begins to fade from his face and he eyes her up and 
down, A look sf deep anger takes Lts place. - 


CLOSE UP 


"Itg" exprossion dined “fron the excited smile‘to one 
of crushod bout idorment .’ 


365 _ SEMI CLOSE UP 


Maxim takes half a step towards hers = and speaks 
fiercely. = : 
Maxim 


What the devil do you think you're doing? 


: . < SI" aimost backs away from him. We seo the startled 
: “ facesof Frank and Giles, Beatrice ls tho last ono to 
- gee her. . ; i 


S63 A CLOSE UP 


Beatrice's hand flies to hor mouth as hough she would 
suppress hor om ory of: 


; Boatrice 
Rebooee ° sy0zeaQhenshOaas 


reva 


SENT exosE UP 


"I" gezing with petrified eyes at Maxix. gestures woally: 


nT? 
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ve 


CONTINUED (2) 


ayy 


“Tk's we 16ts tho plotuce «=~ the ono in the gallery, 


Maxim does not reply « ha stands facing her Jike stone, 


uy" (desperately) . 
What‘is it? What have I done? - 


Maxis takes one stop towards hey end speake in an Loy 
tone. 


‘Maxim a et 
Go and tako it off] It doean!t matter what elae you put onec. 


anything will do. 


"I" stands notionless - - uneble to beliovo what she has - 
heard Maxim Bayo . : 


JSEML BONG SHOT 


As Maxim speaks his next words . his vyolce ia louder -- 
and harsher: ” 


Maxim 
What are you standing there for « didn't you hear what I sald? 


"I" looks about her desperately « then suddenty | she turns 
and dashes towards tho stairs, ‘Maxim takoa a step for» < 
‘ward as if he might follow her, bub ab this moment 
Robert announces in a loud voice: 


Robert 
Sir George and Lady Moors. 
(and thea) 
Me. Dudiey Tennant »« 
(again) . 
Admiral and Lady Burbants, ObCa; OtCe 


‘@he first guests are arriving « a flock of about eight, 
We hear their laughing chatter, Maxim is. Porced te 
turn and play the part of host. wd. 


“LONG SHOT 
"I" yeaching the top steps of the stairs, 


INT. CORRIDOR » SENT LONG. ‘SHOT » NIGH? 


"TI" yushes along the corridor until she comes to she plo- 
tere - then pulls up suddenly.o 


SENZ CLOSE : : oo 


She looks ah it, then turning her hnoad towards the Wes 
wing she soos Nvs, Danvers standing there, a smile of 
supreme teiuantt on hy QO, Mes, Deavera turns and goes 
through the doom, "'Z" yung oftar hare ‘ 


Qo BGuZ9 
369 


370 


110 
SEMI LONG SHO? 


CAMERA FOLLOWING HER "I" nearly reaches the door of 
Rebecca's room - 1t is just closing. She hurrios to 
it and then, bracing hereelf with SORES pushes 
‘-tho door open and goos in. 


INT, REBECCA'S ROOM - SEMZ LONG ‘SHOT = NIGHT 


- "I" comes into f.g. of ‘picture -~ Mrs. Danvers, 
halfway across the room, turns. "I" is pulling off 
_her big hat as Mrs. Danvers speaks, 


Mrs. Danvers 
I watched you go down -- just as i watched her a year AZOs 
Even in the same dross you couldn't compare. 


SI" takes a step nearer to hor «= she looks down at 
the dress, then back to Urs. pba saying almost ~ 
in a whisper. 


r® 


“You knew that? ‘You knew she wore it and yet you deliverates 


371 


STL A 


BTL B 


ly suggested that I wear ith 


"SEMI CLOSE UP 
Mrs. Danvers walks over to tho dressing table GAMERA 
‘ WITH HER. "I" crosses impulsively - she takes hold 

of the back of the chair on which reste Robecca! 8 

dressing robe. : 

. SEMI CLOSE UP ‘ c 
Jasper, who has boen helt haaen, aying Suteat, ths _ 
"robe, Praises his Bead and gives a iow’ growl. . 
SEMI CLOSE UP 


8till holding on to tho back of the chair, and rest 
ing one Imes on it, "T4 Jeans. toward Mire, Danvers. 


eye (with great intensity) 


Why do you hato me? What have I ever done to you that you 


should hate me so? 


Mrs. Danvers (speaking into tho mirror) 


You let him marry you. You tried to teko her place. 


uy a 
I changed nothing. I left everything to yous I would have 
been friends with you, if yon had only let me. But you set 
yourself against me from the first. Why sowladntt you let 
us be happy? 


+8 


CONTINUED: 


CONTINUED (2) 


i Mes. Danvers (scornfully) 
} A He could never be ha 7 : 
at) uever PPY. 


pe erosses to the drossing table, her eyos flashing. 


_ when we wero alono togother == before we camo back here. 


Yes. Danvers ‘ 
That was the honeymoon, Hets a man, the Bane as others, 
isn't he? 
(with a contemptuous laugh she walks out of picture + 
- "Its" gaze following her) 


S71 ¢ SEMI CLOSE UP ~ 


Jasper gets to his feet and follows Mrs. Danvers. - 


372 ’ SEMI CLOSE UP : a Stay 


-Mes. Danvors comes to the chair whoro she sees that 
"I" has @isarranged the robe. As she continues to 
spoak, she carefully straightens it out, and replaces 
it in its original position. . eit : 


Mrs. Danvors ‘ : 
But when he came back here, to this house, he had to face 


| Hye 
It's not true -~ it's not true. I tell you he was nappy, 
ma truth! He's lived in hell sinco she died 


agonized 
(Can't you understand that Le cee 


Mrs. Danvors walks back to the dressing table, continue 
ing to speak as she goes. CAMERA FOLLOWS AND MOVES IN 
UNTIL THE TWO ARE IN CLOSE UP. Her spoech increases in 
speed as she gets. nearer to wyn until her face is quite 
close to her. : 


‘Mrs. Danvers (interrupting "I") 
Itve seon his faco, his eyos ~~ thoy're the same as those 
. first weeks after she died, when he shut himself up in his 
room... IT-used to listen to him -+ walking up and down, up 
and down, all night long, night efter night. Thinking of her 
en=suffoping torture, because hotd lost her. 


Still in CLOSE UP "1 starts to back away toward tho ta 
staring at Mrs. Danvers with inoréasing agony. At the 
climax of Mrs. “panvers! outburst, "I" cries out 

ae . : =. 
I don't meat to Imow =. I “gon't vant to know. 


co : 3 : CONTINUED: 


: . » aye 
a . - ft dontt igi to a any noret 
' 
7 
3 


Go BB09 i RIS 


S720 CONTINUED (2) 
: We hear Mrs, Danvers! voice as she followe her, 
EOE . 
Jf 


; 
i 
H 
i 
H 
i Mrse Danvers 
You thought you could be Mrs. de Winter - live in her house + 
‘walk. in hor steps - take the things that were ners, But sheote 
. too strong for you. You can't fight her + you, a young, q 
ignorant girle No one 6ver got the better of her » never, 


nevor, She was beaten in the end. But it wasn't a man *' it 
wasn't a woman - IS was the seal 


‘ "ZT" (ymable to bear any moro) 

. Stop, stop, I tell you... 

: ishe throws herself on tho bod, breaking into 
convulsive sobs) — 4 


373 : SEMZT LONG SHOT 


Mrs, Danvers stands looking down at.the sobbing figures 
A new thought comes into her face. She glances round 
toward the window, Then turning back-.again to the bed, : 
sho speaks with uncanny calmness. ae 


2 


Mrs, Danvers : : 
Youtre overwrought, Madam, Itll open a window for you, A 
Little air will do you good. - 


With her eyes on the girl, she moves out of Picture, 


374 _° sEyt CLOSE UP 


She comes to the window = her eyos still turned to the 
bed = and throws it open. We ses thore is a heavy mist 
outaido = there is a slight movement of the curtains, 


375 CLOSE UP 


"I" paises horself from her lying positions Half way up 
she atarea down where her head has been vasting, It is 
the pale grey nightdress case with the black initial 
"R," She gases at it in horror, 


376 “ SEMZ CLOSE UP 


Mrs, Danvers standing by the open window looking over. bo 
the Pees realizes what "I" 4s staring at. . 


377 SEMX CLOSE UP 


’ 


"ZT" slowly backs away from the pillow » off the bed + 
and moves across toward tha window gasping fox breaths 


ye 


$79 
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582 


382 


S82 4 


pas 


SENZ CLOSE UP 


"I" stands at one side of the window and Mrs. Danvera 
at the other, 


Mrs, Danvers (starting to spesk in a low tone) 
Zt's no use, is 1%? You'lll.nevor takes her place, She's still 
mistress here. Shots tho real lirs. de Winter = not you. ' 
(her Voice rising) 
Why don't you go?...Why don't you leave Manderley? - 
{she leans across until her faco is close to ges) 
He doesn't need you, He's got his memories. 


SEMI Long. SHOT ° 


Prom "Its" eyoline - we seo the swirling mist » thick 
enough to avoid showing the actual depth to the ground, 
Ovor this, we hear Mrs. Danvers! voices : 


Mrs. Danvers! voice (softly, quietly) 
He doesn't love you = he wants to be alone Pages with hor. 


CLOSE UP 


"Its face Leoking down to. ‘the depth below. | ‘Urs, Danvera! 
voice goos on; 


Mrse Danvers! voica (almost 4 whieper, insis« 
tently) 
Youtve nothing to stay fore You've nothing to tive Lor» 
really, have you? 


SEMI LONG SHOT 


Ovor the two tippedein heads of lirs, Danvers and "I" we 
seo the depths bolow. 


Mrs. Danvers? voico 
Look down there. It's easy, dsntt it? hoy 
CLOSE UP 
"Ita" tox mrafted. faco « Hae Danvers half behind her, 


irs, Danvers 
Why don'ts YOU? coe 


"I" stares: out, “nypnotized, ‘then slowly looks down “agains 
A hor oyos we see > the growing thought of selfedestruce 
Lone 


n 


SEMZ LONG SHOT 


"Zits" tippedein head in tho fog, Shoot 


i Que 2552 11s 2 
ez A CONTENUED (2) 
. i. | only the swirling niet. 
ae 1 bs : Mrs, Danvers! Voice - ; 
Way gon t FOUReee GO ONeerGO Mnec Don &b bo afvaldsc.s : 
f oe 
gee B 4~—Ss«GLOSE ‘UP : 


‘.A vig hoad of "I" with Mrs. Danvers in the d.g. 


388 6 SEMI LONG SHOT 


From "Its" eyeline, shooting down again - the mist. 
Suddenly the silence and the mist are shattored 

by an explosion. We hear and sae it at the same 
time. Then another, accented by the strident wailing 
.of a siren; then a third. 


none 


(82D  . ” SEMI CLOSE UP z, 

on ay : - "2" stends frightened and mystified. From bolow 

a3 : “ - gomes the sound of doors being opened, Mrs. Danvers, 
with regainod control, steps back out of the shot. 


"$82 E, EXT, MANDERLEY ~ LONG SHOT - NIGHT 


- as soen from above (or over shouldor). The running 
figures of the guests emerging from the front and side 
doors of the house. Thay are hardly discernible in 

the mist but we hear their voloos. | : 


; Mants Voice 
Rockets! There they gol 


Another Mants Voice 
‘It's from the bay! A ship must have gone aground in the fog, 


. Maxim's Voice 
_ Come on, everybody «- down to the bay oe bee ashore} 


sea FO SEMI CLOSE UP - 


Shot from cutside the window. "I" hears Maxim's voices, 
She cries down to hin. : 


F y cage 
Maxim! Maxim} 
382.6 - SEMZ LONG SHO? 


Shot from the girl's viewpoint (or over shoulder). 
Maxim half turns as thougn he heard something. He 


} hositates for a moment , thon runs on, his figure disap~ 
P pearing inte the mist. 
ct ; FADE OUT. 


; 
t 
{ 383 
3 
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Cy 
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so 
: 
3 
ha 


PADE IN: 
EXT. COVE + DAWN ~ LONG SHOT 


” . dn the dim halr-light of dawn with shafts of sunlignt 

t Just beginning to penetrate the blanket of fog, we can 
vaguely discern the outline of rocks, We hear tne 
“pounding of the surf and the seveam of gulis. In the 
distanes we hear the shouts of the men who are help- 
ing to raise the boat: "They'll never shift ‘er, not 
with that tide." "Diver's gone down again." "Headed 
for tho reef ~ runs out quite a way." "Lend a hand 
here.” Vague figures, clad for the most part in o11~ 
skins, loom out of the mist and go towards the dir- 
eotion of tho shouts. 


"xr" appears scrambling down over the rocks. We see 
her question one of the men. He shakes his head, - 
then passes out of the Shot. Frank comes Wee bare- 
headed, and wearing a mackintosh. 


TWO SHOT ~ FRANK AND "I" 
ug seizes Frank's arm. 


. fet 
Frank, have you seen Maxim anywhere? 


Frank : 
Not. since abous half an: hour BRO « Z thought he'd gone 
back to the house. , 


tet 
No, he hasn't been home at all, and I was afraid something 
might have happoned to him. . 


Fr ank 


.¥ou mustn't worry; he's probably looking after some of the 


sailors who were hurt « 


‘One of the men clad in ollsikins comes up to them and 
‘ addresses Franks 


Man 


The Coast Guard says teould you spare him a nonent, sir et” 


4G's about that other ... 
Frank cuts in short. 


Prank 


All right, Tom. Tell him Pane) be along right Bway « 


As the man departs, ho turns back to woe, 


Prank 
I shouldn't nang about here if I were you: fond youth get 
cold, Why don't you go cack and wait for Maxim at the © 
cuss ? : 


CONTINUED ¢ 


LQ LE Sg 
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25 
conziNuep (2) 
There is a momentis silence as "I" Locka curiously at 
Frank and ho shifts a Abeesen wiconfostably undow hey Baza. 


t rau 


’ Frank, what's thé matter? “ta anything Wione? You 00k 


terribly worried, 


Frank ‘ : , 
That's not worry «itis hunger e I've boon up all night and 
Itm starving, Te : 


"I" (shakes her mead) 
Noes . “There is, something wrong. 


Frank 
Well = 
(then, facing 16) 
When the diver went Gown to inspect the ship's bottom he found 
the hull of another boat -- a Little sailing boaters 


We see the dawning hérror in "I's" eyes as she begins 
%o suspect the truth» 


w rT 
Frank on WAS Geoes? 


Prank Qeoking her in the eyes) 
Yesess.it was Rebsoca's. : 


uxt gigests this in silence for a moment , thon speaks 


quietly: 
. wrt 
How did ho recognize it? 
Pranic 


Heats a local man - he knew it instantiy. 


. 'g" wants to disbelieve what she has just heard, but. 
her imsediate thought is concern for Maxim, 


if nye 
“Oh, that's golng to be so hard on pos: an Meximees 
Fronk : 
Yes, Ittll bring it all ares worse than before, 
. age 7 


Oh, why Qid they have to find 16? Why conldn!t thoy have 
left it there in pease ~= at the bot tom of the soa? 


Prank fasten & moment, ombarrassed) 
TiQ better get along and avrango somo breakfast for the mon. 
: ‘ 


CONTINUED: 


Or 


Whigs Ld aun. 


j 
ee CONPINUED (3) 
. tet . 
ae ALL right, Frank, I'll go look for Maxim, 
Mod ' Frank goos off, "I" stands indocisively for a second, 
> , We can still heary shouts fvom the men helping to raiso 
the boat, and the “noise of the wavos. She starts to 
“walk hesitantly in the direction from which the shouts 
CONE » 
388, . ANOTHER ANGLES 
"I" walking along the beach, Suddenly she gives a little | 
soream, In the half light she hay stumbled against a 
: figure crouched down beside the brealaater. it is Ben, 
. He Soramblos- to his feot, . . : Toa, 
ses TWO SHOT » BEN AND "i" = 
tz" (smiling kindly at hin) , ee 
5 Have you seen ey de Winter, Ben? 
Ben stares at hor foolishly, ‘shuleing his head * then, . 
suddenly bocoming slightly hystorical: 
Ben ‘ : 
She wontt como back no more, wiil she? You said so. 
“ typ 
tho, Ben? What do you moan? 
Bon (jorking his thumb towards tho 0a) 


“Hor, Tho other One» 


aye, realising sho can get nothing out of Ben as to the 
whereabouts of Maxim, Passos Oe 


sey BXT. ROCKS 


As "2" scrambles over the rocks and, into the cove where 
the boathouse is, 


388 EX?, BOATHOUSE COVE 


"I" looka adross to tho cottago. In her face wo see the. 
2 recollection of everything the cottage means to her. 


Suddenly her attontion is aprestad as sho sces a lamp 

, alight in tha window of the cottage; and Sirelight throwe 
ing flickering shadows on the window pane. Doterminediy 
but nervously “she hurriea toward the cottage ‘and opens 
the door. : 


> i : 
i . 
os } 389 INT, COTTAGE (Shooting over "Tis" shoulder in the 
{ n doorway) ; j 
% ? 
os § She is confronted by the figure of Maxim, standing paealie 
7 aad : inte the fires . : 
: Pera te for (in sngzonont) 
Maxin! : 
Maxim uaniael : — 
Hellow+ , ; ‘ mo 
(no turns back again to face the fire) 
530 MAXIM AND UI", 
: : As we advances toward him, extremely worried, Maxim is 
Pos still in evening dress. His tails are stained with sea« 
1. water and generally he has a dishovelled look = but it 
: ig more than that » he has the air of a man who has come 
gi . to the ond of his tether. 
"I" (as she gets nobr him) 
> ; Maxim ~ you haven't had any sloep, 
He turns, goes “to her, pulls hor to hin very Sheet? his 
behaviour strangely tense. 
s i 8 "I" (after a moment; tenderly) 
ao : You've forgivon me, haven't you? 
a He comea! out of his mood, looks at her fondly, 
Maxim 
Porgiven you? What have I got to forgive you for? 
yn 
For last night ~ my stupidity about the costume. 
Maxin 
ore Oh, thatlJ,..I'd forgotten, I was angry with you, wasn't I? 
: "I" (shyly) 
<7) : 
(there is a moment's silence, She looks at him 
pleadingly) 
Maxim,.can't we start all over again? I don't ask that you 
love me...I won't ask impossible things. 1'11 be your friend 
and companion.,.Itll be happy with that. a 
He looks at her strangely, tekes her face between his 
hands and looks at-her, tortured. 
Moxin 
os How much do you love ms? j 


UI" (pathetically) 
Maxim, must I tell yous? © 


5 . CONTINUED: 


Om LE59 7 118 
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CONTINUED (2) 


Maxim (@ropping his harids from hey shoulders) 
Imm afraid it's toa late, my darling... .Welve lost our little 
chance of happiness, é 
Pte Rae (frantically) 
No, Maxim, no! 
; Maxim ; 
Ttts all over now, The thing's happoned »~ the thing I've 


dreaded Gay after day, night after night, Welro not meant 
for happiness, you and I. 


. He walks ovor foward one of the divans and sinks. down on 
it. "I" goes and Imeels in front of him, : 
“ TWO SHOT AT DIVAN 


”, ay 
Maxim, what aro you trying to toll me? 


F Maxim 
Rebecca has won. 


"I" looks at lim, her worst fears realized: that he still 
loves Rebecca, After a moment, he spoaks again, 


Maxim 


» Her shadow has béen between us all tho time «= keeping us 


from one another, She kmow that thig would happon, 


Ur" (gazing at him, peaking in stifled voice) 
What ‘are you saying? ae ; 


Maxin- : 
They sont a diver down, He found another boat «= 


"I" (interrupting,comfortingly, but somewhat 
relieved) 

Iilmow. Frank told me, Rebecca's boat, It's terrible for 

you, Maxim, I'm so sorry. . 


: Maxim . 
The diver mado another discovery, He broke one of the ports 
and looked into the cabin, Thoro was a body in’ thore, 


"I" peacts sharply to this, bewildered at the tone of 
utter fatality with which Maxim speaks, 


“Wyn 
Then she wasn't alone, Thore was someone sailing with her 
and you have to find out who it was «= That's 16, isnik it, 
Maxim? ees " 


cCONt INUED: 


© 


LOWL2659 - eet 


; 
i 38h CONPINGED (2) 
. ot - Maxim 
mf . ¥ou don't understand. There was no one with hor. 
0 ae " . {a momentis pause while she looks at him) 
: i - It's Reboocals body tying there on the cabin floor, 
: "aq" eamnot believe what’ she has hoard, Involuntarily 
she draws a little apart from hin. c 
: tet 
No, not 
te The woman that was washed up at Edgecoombo-~ the woman thet 
was buried in she fanlly crypt «- that wasn't-Rebocea, Ib — 
was the body of some unknown woman unelaimed, belonging 
nowhere, I identified it, but Iimew it was not Rebacca.e - 
: It-was all a lie. = knew where Rebeccats. body was] lying: 
on that. cabin floor, on the bottom of tho BO8s 
ty! (terrified) 
How did you know, Maxim? 
Maxim 


Because =~ ; ; 
(turns to face her) es : 5 
Z put it theres 3 ts : 


Thoro is 4 “pause - then Maxim steps nearer to her. 
: Maxim (bitterly) : 
Wiad you look into ny eyes and honk me that you love me Agu? 
392 i CLOSE SHOT = FIREPLACE 
The large Logs on the fire which have nearly burned - 
through, collapse and fail with a gontle crash. 
. os | 893 : CLOSE TWO SHOT ~ MAXIM AND "z" 
‘ Maxim is ssarching hor eyes. He reads there that she is 
Stunned, overwhelmed, horrified by wnat he has told her, 


He turns and walks away from her. As ho does the CAMERA 
MOVES UP TO A CLOSE UP OF "Ir", 


304 . CLOSE SHOT ~ MAXIM 
Mexin 
You sec, Iwas vight., It's teo late. We weren't moant for 
happinoss. ae) . 
"Z" comes inte scene toward Maxim, “her heart "jumping 


in quickened, sudden panic," 


CONTINUED: 


220 
594 CONTINUED (2) 
: thee 
Itta not too late! 


(she puts her arms ‘around him) ; : 
You'tvs not to say thati I love you mors than anything in ths 


> 2 WwovldserePlease, Maxim, kiss me, please) 
arb Maxim 
No, It's no use, It's too late, 
tert 


We cantt lose each other now! We've got to be austen ~ 
always! With no secrets, no shadowSee.ec : 


: Maxim 
We may only have a few hours, a few days, 


OH . "I" (pleadingly) 
on, Maxim, why didn't you tell me ‘pefore? ‘The time wo'lve 
wasted when we might havo been. together} 


Maxim ; 
I nearly did several times, but somehow you never seemed’ closs 
© : ss 


Wr" (looks at him)° 
How could we be close when I know you were always thinking of 
Rebecoa? How could I evon ask you to love mo whon i imew you 


fr. lovod Rebecca still? 
©. Maxim 
What are you talking about? What do you moan? 
ie nye , 
aa Whonover you touchod me I thought you were comparing mo with 
e : Robecca, Whenever you spoko to me or looked at me, walked 


with me in tho garden, I thougnt you'wero saying to yourself, 
WThis T.dia with Robecca «= and this, and thisevesu.! 


Maxim stares At her; bowlldered, amazed, thon turns 
Slightly away. 


se - wy" (Gakes a stop toward him) 
It was true, wasn't it? 


Maxim (whips ‘ground) ae 
You thought ft ee Rebecca? You thought that? IT hated hor} 


395 CLOSE UP ~ "i" 


Incrodulous ~ with the dawning realization that all this 
time she has boon mistakon in thinking Maxim was in love 
i with Rovocoa. ’ 


iG eactecta a 


LOnLE0S4 Aes 


{ 
i 
| S96 BACK TO SCEND % 
Maxim starts ta paco up and down, spaaxing in an almost 
; quiot, reflective voice. 
> Maxim : a7 

~ Oh yes, I'd been carried. avay by her, onchantcd by ner, as 
everyone was, And whon I marricd her I was told I was the 
luckiest man in tho worid...she was so lovely, so acnomplish- 
ed, so amusing. "She's got the threo things that matter in a 
wife," ovoryone told mo, "Breeding, brains and beauty,” wee 
I believed hor = conpletoly... 

(with a bitter little laugh) 

But I never had a moment's happiness with her,,.She was 
ineapabla of love, oz tonderness, or decency, ° 


CLOSE UP - "I" 


a 
o 
o 
> 


Thore is exultation in hor face as she looks at him. 


"I" (almost to herself) . 
You didn't love hor! You didn't love herj 


396 B BACK TO SCENE 


: Maxim 
, _ You remember the cliff where ycu first saw mo in Monte Carlo? 
lw Woll = I had been thore with Rebecca on ou "honeymoon"... 
That's where I found out about her - four days after we were 
married,...She stood there laughing, her black hair blowing 
in the wind. She told me all about herselieveverythinge es 
things I'll never tell a living soul, 


(NOTE: Please make alternate take to above speech, 
starting: "It was on our honeymoon da Monte Carlo that 
I first found ous about hor--«" ote, to use in case 

rf vs Opening of picture should not bé on Monte Carlo olift). 


Maxim moves off abruptly. 


Maxim 
I wanted to kill her, It would have been so easy, You 
remember the precipice? I frightened you, didn't I? You 
thought I was mad, Perhaps I was. Perhaps I am mad, It ose: 
make for sani, tYs does it, living with the GOviLTeos | 


(NOTE; Please shoot in such angles thas above lines 
may be Gropped in editing: ong flim in case aliff opening 
isnt used.) , . 


Maxim .( aonb) 
oe TINLL make a bargain with you," she told me, "You'd look 
- rather foolish trying to. divorce me now, after four days or 
marriage, But I'll play the part of a devoted wife, mist: 
ef your precious Manderley, I?ll make it tho most famou 
place in all the country, and psoole willl visit us and 


ns s : : CONTINUED: 


LOHn1SeS9 ala 


396 B 


CONTINUED (2) 


Maxim (cont'd) © 
us and say we're tho luckiest, happiest couple in England. 
What a grand joke it will bo," she said, "What a triumpal" 


He comes to a halt and swings aromd to "I", she looks 
up at him with deep compassion, as he continues, in 
desperate self-accusation: 


Maxim 3 _ 

I should nover have accepted her dirty bargain, But Tdid. — 
I was younger then » and tromendously conscious of. = 

(contemptuous ly) . 
"the family honour." : 

{he utters a short bitter laugh) 
And she know I'd sacrifice everything rather than stand in a 
divorce sourt and give her away, admit that our marriage was 
a rotten fraud, 

‘(he gives another bittor little laugh, looks at her 

a momont searchingly) 
You despise mo, don't you, as I despise myself? You can't 


“understand what my foolings were, can you? 


"T" (with infinite tenderness)” : 
Of course I’can,;. darlings Of course I MnerE Sees : 


Maxim 


“I kept the bargain - and so did she ~ apparently. on, she 


played the game brilliantly....But then.she began to grow 
careloss, Sho took a flat in London and she'd stay away for 


' days at a timo.,.Thon sho began bringing her frionds dovm 
‘here, I warned her, but she shrigged her shoulders, "What's 


ib got to do with you?" she said,..She even started on,Frank, 

poor faithful Frank... . foe 
(a pause while Maxim lights a cigsrette) 

There was a cousin of hers ~ a man named Favoll, 


Nyt 


‘I know him. He came .here tho roe you went ‘to fone : 


Maxim ae ane -. 


: Why ain't you toll me? 


wy * * 
I didn't like to, I thought it would remind you of ». Rebocca, 


Maxim 


- Reming me} 


. (with a laugh) 
As if I noeded rominding! 

(he starcs in front of hin, going: on. with his storr) 
Pavoll usod to visit her here ~ in this cottage, I found out 
about it and warned her if I found hin here again, Tia shoot 
them bothe 

(he rises dnd:-goes ovor to the fireplace) - 
Ono ni gare » when I found she'd come back quietly from’ London; 
i thougnt Favoll was down hore with her. And I knew then that. 
I couldntt stand this life of filth and deceit any longer. 
Icame here to have it out with both of thom, But sho was 


ize} ENED! 


a 


ul 


307 


A212 B 
CONTINUED (3) 


Maxim (cont'd) 

alone, She was expocting Favell, but he hadn't come. 

{moves over to sit on the table) 
She was lying on the divan with a large tray of cigarette 
stubs beside her, She looked i11 ~- queer. Suddenly she got upe. 

(Maxim gets to his feet) 
‘When I have a child," she said, "neither you ner anyone cles 
can ever prove it wasn't yours, You'd like an heir, wouldn't 
you, Max, for your beloved Manderley?" And thon she began %o 
deugh. "How: funny..-how supremely, wonderfully funny} I'll 
be the perfect mother - just as T've been the perfect wife, 
No one will ever guess, It ought to give you the biggest 
thrill of your life, Max, to watch my son grow bigger day by 
day and to know that when you die «- Manderley will be his!" 

(his voice has sunk 40 a hoarse whisper) 
She turned around and faced me, ane hand in her pocket, the 
other holding a cigarette. She was smiling, She said, "Well, 
Max, what are you going to do about At? Aren't you going to 
kill mo?" And then - I suppose I went mad for a moment...I - 
struck her, She stood staring at me. She seemed -- 

(amazed even now at the memory of it) 
~ almost triumphant, She moved toward me, laughing, Then 
sucdenly she stumbled and fell, When I looked down - ages 


afterwards, 46 soomod » sho was lying on the floor. Sho had 


struck her head on a piece of shipts tackle, I remember 
Moar ey! why she was still smiling..-And then I realized she 
was dead, . 2 


The window of tho cottage bangs back and forth as a little 
wind comes up. 


ug 


* Bub you didn's kill her...it was an accident) 


Maxim 
Who on earth would believe me? L knew only thet I had to do 
something = anything. I lost my headers : . 


He breaks off and without looking at "I", moves over toe 
ward the window, After a moment "I" rises and follows 
him, : mee . 


MAXIM AND "I" - AT WINDOW 


.He is gazing out of the window as she comes to his side, 
He continucs to talk, reverting to the calm, impersonal 
tone he first used, From outside we hear a melancholy 
wind. , 


Maxim (his voice a hoarse whisper; he speaks 
jorkily} . 
I carried her out to the boat. % vas very dark, There was 
no moon. I put her in the cabin, When the boat seemed a aate 
distance from the shore, I took a spike and drove it again 
and again through the planking of the hull, I opened the sea» 
cocks and the water began to.come in fast, ~ 


CONTINUED: 


Ad 


oF 


CONTINUED (2) 


Maxim {Cont'd} : 
« £ climbed into the dinghy and pulled away. I saw the boat 
hool over and sinkees+I pulled back to the COV ve ob svarted 
rainingsss . fo . 


“Phere ds a long silence. 


ue, 
Maxim, doss anyones else know of this? 


Maxim (shakes his head) 
No one - except you and mo. : 


"I" beoomes alors, ‘intelligent, mature, takdng ‘conmand- 
of the situation. She is the adult wife. concerned with _ 
hor husband's safety. 


wt : . . 
We've got to explain it. It's got to be the body of someones 
youlve never sean before. coo ” 


, . Maxim : 
They're ‘bound to know her...The bracelets: and rings she 
always wore....,Thoy'll identify her body and then they'll 

‘remember the other woman - the other woman buried in the - 
eryote : 


: "I" (elipping out orders) 
If they find out it's Rebecca, you must say simply that you 
made a mistake about the other bedy. You must say that when 
you wont to Edgocoontbe you were 411, you didn't know what you 
were doing. Rebecca's dead, that's whas we've got to remember 
Rebecca's duad. Sho can't speak - she can't bear witness. 
She can't harm you any more. Welre the only.tvwo people in 
tho world who will ever know,’ Maxim ~« you and I. 


‘But Maxim isn't listening. He turns to her and suddenly 
takes tight hold of hor arise 


: Maxim (dosporately) 
rT bola you once that Tid dons a very golfish thing in marrying 
you. You can understand now what Imeant. T've-leved you; 
my darling « I shall always love you « bus I've known all 
along that Rebecca would win in the ond al 


t ct 


(She puts her arms round him as if-to shield him 
. ‘from Sverything. Almost triumphantly she exclaims 
She hasn't wonl Whatever happena now ~~ she hasn's wont 


They cling to oach othor desperately. fney ara really 
together for tho first time with no secret betwean theme 


(NOTE: Hold on this tableau ‘hong enough 1 for a “possible 
fade-out and finish to, the sequences on make separate 
angle for this purpose.) 


GONTINUED ¢ 


bide LD 
CONTINUED (3) 


Suddenly the phone rings jarringly. Startled, they both 
gaze at each other and then towards tho CAMERA as the 
CAMERA PULLS RACK to reveal the silhoustted telephone in 
the foreground. We HOID this for a moment as Maxim, in 
the background, hesitates, then comes toward CAMERA and 
picks up the phone. ” 


REMAIN: ON THIS ANGLE with Maxim at the telephone, sil~ 
houettod in the foreground; the backeround Ligat as the ' 
girl watches anxiously. : ’ : 


Maxim (into phono) 


Hello.e. 
(pause) 

Oh, yes, Frank,.,,.What'!s that? on, Colonel Julyant 
(pauso} 


Hots at the mortuary bay the police?» Los, I'll meet hin 


thore directly. 
(pavso} 
What? Oh, tell him wo can come back hexvo and vaney 


He hangs up, CAMERA MOVES WITH HIM AGAIN IN REVERSE 
MOVEMENT as he goes back to "I", . 


As ho nears her, she speaks, frightened; 


u nau 
Woatts happened? 


Maxim © 
Colene2 Julyan called...Hets the Chief Nagistrato for the 
County...Hofs beon asked by the police to go to tho mortuary... 
He wants to know if I -conld possibly have made a mistake Bpeus 
w= that other body. 


The two of them stand looking at oach other, tho girl 
terrified as to what this may mean. 


Maxim stéps tovard her, puts his arms around her, and 
.on this we : 


‘ ee _ FADE OUT, 


DISSOLVE IN: 
MED, SHOT - DAY 


Six mon, two of them policemen in uniform, are bending 
over a table ~ or a slab - examining something. Thoir 
backs are to the CAHERA, Maxim is in the middle of the 
group but we can seo no facos. After a moment, Maxim 
turns slightly and nods to tha man on his loft, Thon he 
turns complotely and walks away from the group toward 
tho GAMERA; his. grim face et ting she seroon, «+ 


PADE ou? = 


a 


WW 


399 


“400 


401 


402 


ca 


Americans. 


Beda Lee 


INT, DinTy 6 ROOM » DAY 


CLOSE UP 


' Colonel Julyan ~ seated at lunch concentrating on his 
soup. As CAMERA MOVES BACK, the strange silence 
continues, We see "I", Maxim and Frank Cvawloy also 

:.at the table, Frith end Robert are waiting. We hear 
nothing but the sound of spoons dipping into the SOUD« 
"I" 43 looking anxiously at Maxim. The silence is fine 
ally broken with an obvious effort by Prank. 

NX 

Prank 
Iseo in the Times it was well over eighty in London yoster~ 
day. - 


There is no reply. Frank locks up - then tries agains 


Prank 
Paris can be hotter than London, don't you think, Colonel 


. Julyan? I remember staying a weakend there in the middle of 


August «~- quite impossible to sleep «= not a breath of aie 
in the whole place. 


Julyan (with an obvious effort of carrying 
on tho conversation) 
Of course the French always Sieop with their windows shut, 


-dontt they? 


Frank , . 
I don't know. I was staying in 4 hotel + people mostly 


; 


There ig anothor lapse into silence. 


SEMI CLOSE UP 


During the above conversation, out in a flash of "I" 
. distening politely, hoy eyos constantly on Maxim, 


' SEMI LONG SHOT 


All four at the table pretend to bo absorbod in their 
food. The telephone rings off, Frith goes to answer 
it, While Robort remains in tho room, clearing away 
the soup plates, and beginning to serve the noxt course. 


SEMI CLOSE UP 
wy norvously watchos Frith oxit. 


. Frank (off scono) (rushing into tho broach 
> once mors) a 
How's your golf those days; Col. dulyan? 


: Tulyan (off seeno) 
Oh, protty so-so. I did on 65 last wook, 


CONPINUED: 


PoE 402 
i 
ory i 
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wow 
CONPINUED (2) 


Frank (off scerie) 
ila better look out when we have ovr nexs round, 


Julyan (off scene): 
Yes., We must have another game soon, 


"zr" watches Feith eco bdd her chair, and Bo towards 
Frank. s : 


: Frank (off enue § 
2 timo you dike 


SEMI CLOSE UP Scat pth 84 
Frith leans over and whispers | something in Frank's ear, 


‘ Frank (quietly) 
Tell them My, de Winter's not making any stabaulend to the press 


; ad steals a glance at Mexim who is a tesieme down at his 
plato, 3 


MED, SHOT 


The four atthe teblo, There ia another silence, This 
time broken by Julyan. 


Julyan. 


. I suppose you'ro coming to the end of your raspberries, - Ibts - 


been a. wonderful surmer for them, hasnt it? Welvo pub down 


pots and pots of jam, 


Prank a 
I never think raspbérry jam is a great success » there aro | * 
always so many pips. 


Julyean 


- You must como and’ try some of ours, I don't think we have a 


.great lot of pips. ° 


By tshis time the main course has been sdrved to everybody 
they have been supplied with drinks,ete, Frith and Robéxt 
start. to loave the room and olose the doors behind them. 


Maxim, still concentrated on tho plate, 


’ 


MED, SHOT : 


Julyan gives a iistle Glance after tho oxibing senyants 
bofore he speaks. 


CONTINGED ¢ 


Her gon id - eee 


, CONTINUED (2) 


; Julyan (to Maxim) ‘ : 
This is a bad cusiness for all of us, Maxim. The awkward 
part is that you identified that other body. 


Before Maxim can reply, Frank quickly steps in in 
his defense.’ ze 
Frank . 
i think the mistake was very natural mines: the circumstances~ 
-Maxim wasn't well at the time. I wanted to go with him but’ 
he insisted on going alone. ~ ‘ 


1 Maxim 
That te nonsense. = I was perfectly wells 


406 A CLOSE UP - "I" 


= nervous and apprehensive. Mexim'is obviously going ~ 
to be difficult. nf ; 


: Julyan (off scone)” : 
‘t wish you could have been spared all this publiezty in the 
‘newspapors, Mrs. de Winter. : 
; ‘ She turns to Julyan. aoe 
407 _. SEMI CLOSE UP a 
; Julyan turns sympathettoally to "I", 
Julyan i 
Tive known Maxim since he was a child, and T realize how he 
hatos anything like this. But I'm afraid wo must expect 
moro ovary the inquest. * gs on 
“408 «= SEMI CLOSE UP 
Frank, still on tho defensive for Maxim. 


: ' Frank 
Te this Anquest absolutely necessary? 


409 0° SEMI CLOSE UP 


, Julyan and "I", "I" oan only control her expression , 
with a tremondous effort as Col. Julyan sonbinuest 


Julyan : 
I'm afraid.it is -.but it saat to be vory Mepis. just a 
mattor of admitting he was wrong in the first place over the 
identification ~ and then Sevens the boat builder to give | 
his. evidence. 


) ; Frank's voice 
3 That's Pavo, tho local man, isn't it? . : 


Jwdyan é 
Yes. He will probably vo asked if he can offer any axplana« 
tion as to why tho boat showld have capsized. 


410 CLOSE UP 
Prank is plainly a little ‘alarmed at tho trend of the 
conversation as he protests: 
Frank 
It was very squally that night. The wind may have caught the 


bonene: (reaching for something) - 
w« while she was Ddolow. . 
* (he sottles back a little in his seat, quite pleased 
with himself for hia credible oxplanation) 


an Sek SEMI CLOSE UP 


Back to Julyan and "ZI", "I" oan hardly contain her feel~ 
ings. But dulyan is sublimely wneonscious of the extra 
undercurrent of alerm going on around him. P 


“4 Julyan : ; 
. Oh, “quite. It's purely routino, the whole thing. t you know 
how particular these coroners arées ee 


: Frank's voice 
Who do you think it will de? 


. : Julyan an 
Old Horlick, I expect. The whole mitter will really be in his. 
‘hands, and he doesn’ often get a chanco like this ~ so he's 
bound to make the most of it. Becauso of the importance of 

- the case, he's asked me to be prasont. But you mast understand 
arc be there purely as an onlooker, Anyway, it ought to be 
‘over by lunch time or soon after. ate 


; Frank's voice 
WLlL thore bo any other witnesses? 


Julyan 
Yes, Wetre calling that fellow, Ben...You know, the one who's 
always wandering about down on the shore, When we raised the 
poat he was talking in @ rather queer way ~ seemed to sos 
~ hela beon down there the night of the accident, 


41l A 0° CLOSE UP : 
i During the last part of Julyan's speech ngs is looking 
‘anxiously at Maxim. Quickly she turns to Julyan, 
“nye : 
But surely, if the mantis an idiot you couldn ?s trust anything 
he might aay, 


411 3 SENZI LONG SHOP 


"I", Naxim, and Frank are all looking anxiously at 
gulyan who is completely unaware of the tension. 


dalyan 
"Probably not, but - sayotimes that sort of peveon holps ese 
tablish the $ruth. 


: 


7 fic CLOSE UP : 
; "7%. She gazes in horror at Maxim, 


Oe 7-59 


411 D 
ALREADY, 
SHOT 


411 E 
ALREADY 
SHOT 


_ enereenerecientin memrsnatien mmm ns imstc mt 


CLOSE UP 


Maxim refuses to meet her look. He gazes steadily down 
at his plate, 


SEMI CLOSE UP fe 


Julyan, still unconscious of the feeling of the other 
three soated at the table with him, is trying + to catch 
a fly which is buzzing about his food. 


Julyan 
ashed nuisance, ties flies at this time of year. 


t 


FADE OUD. 


Additions 10-24-39 i a 126A 


411 F 


FADE IN; 
LONG SHOT = HALL a? MANDERLEY - NIGHT. 


We seo "I" come down, the stairs. Shoe is simply wbetved. 
As tho scené progrosses we see that she is seli-~assurcd, 
uninhibited, the mistress of Manderley; and Maxim's wife 
at last, : 


As the sceno opens, Frith is approaching from another 
direction, two or throe newspapors in his nand, 


We move in or cut in as. Frith approaches her. 


Frith (very sympathetic and respectful) 
I have tho evening papers, madam. Would vou care to see pena 


rs 
No, Frith, and I would eas that Mr. de Wintor were not 
bothered, with them olther F ‘ 


Frith - : et 
Io understand, madem.,,Permit me to say that we're.all most 
Gistressod outside, é : ee pages 


u ze 
Thank you, Frith. 


Frith 
Iim afraid the nows has been a groat ahocks to MPS o Danvers: 


* uye * 
Yes, I vather oxpected it would be, 


Frith (hesitantly) 
It seems there's to be Coroner's inquest; madam? 


tye 


Yes. ee a formality. 


Feith. (still hesitantly, realiging the signi- 
ficanco of his own words, and speaking 
ombarrassedly, out trying pitifully and 

. ‘touchingly to be of help) 
Of courso, madam, I-wanted to say that if any of us might. 
be required to give avidence, I should be only too ploased 
to do anything that might help the family. 


“NT (touched} 
Itm sure Mr, do Winter will be happy to know that, Frith. 
But I dontt think anything will be necessary. 


’ She a him a kindly look and walks off as ne‘ bows 
slightl "I" strolls into the library. 


. 
i Additloas 10-24459 . 1283 
, alla LUBRARY - (FIRE Gomne 1) 
| : 
OF Maxim is atanding at tho fire place, his back to tha 


door, smoking moodily, - He tuens as the girl comes 
in and affocts choepriness , 


Moxin (venderly) 
Hollo, darling. : 


He goos to hor, , 


n rt 
Maxim, therot's somothihg I want to ask you to do for mo, 


Maxim ( affecting gatoty) ; 
I know -~ you want a now 3k kotoh pook? Or is it a new black 
satin dress? : a 


tet . 
No» sorlougly, Maxim. I'm worrled about tho inquest tomorrow. 
Iim worried about what youll ¢ Ao. > “ 


Maxim : 
What do you mean? , 


tet . 
You won't got angry, wilh Four Promiso mo you won't let then 
make you angry. - . 


Maxim (attor a moment) 
AlL vight...I promise, 


. yet 
No matter what he aska you, you wonls ‘Lose your hoad? 


Maxim" 
Dontt worry, darling. 


“ nye . 
Moyes theys cain!’ do anything at 008 » can they? 


Coe Masehaa 
No, 
. wet . 
Wo td. seta havo a Little time nos ce tobe  Bogothor? 
Maxdn 
Yes. . 
yet , 


I want to oomo to the inquost with you. 


CONPINUED: 


AGGLELONS LO-24030 a 12600 
411 ¢ CONTINUED (2) ; 


Maxim 
Ita wathor you didntt, 


tt qr" ” 


But I portaates wait nore, .a0n0. +61 promiso you I won't | 
troublo you....but I must be noar you so that no matter 
what happons wo won't bo soparated for a momont, 


Ny 


: Maxim 
All vignt, 
(suddonly his mood changos and ho bocémos savage) 
I don't mind this whole thing -~ except for you, I can't 
forgot what it's dono to'you,, I've boon thinking of nothing 
‘olse sinco it happoned..,y 

(no lifts hor chin and looks hor in tho face) : 
‘Tbts gone forevor,..that funny, young, lost look that I loved, - 
It won't come back again, I killed that whon I told you 
pore Rebecca. It's gono,,.in a few hours...You're so much 
older. ; he 


She looks up at him, speaks quietly, 


" re 
Maxim. «ao Maxitiees 


He takes her in his aims and crushes her to him and 
they kiss "feverishly, desporately, like guilty lovers 
who havo not kissed before...." like people who may 
never kiss again, During this, the CAMERA PULLS BACx 
AS PAR AS WE CAN GO until it reveals their silhouetted 
figures against the firelight in the great fireplace, 
and whon we have gotten all the way back we hola for 

a Bableay. and 


. “paps ovr. 


126 D 


FADE IN: : 
INT. CORONER'S COURT ~ DAY 


Open on CLOSE SHO? BEN who is standing in the courtroom 
holding onto a chair as she is being questioned by the 


Coroner. : 
. During the Coroner's first question the CAMERA HOVES 
BAGK TO REVEA HE COURTROOM. The Goroner is at Ben's 


side, seated Aine ata table. Julyan sits on the 
Coroner's right, Maxim on the other side of the witness 
ohair to the left. Eight jurymen in their seats. In 
‘tho first row of the crowd of spectators sits "I", Frank 


on the bench beside her, both listening eS Favell | 


and Mrs, Danvers behind them. - 


. Coroner _ : 
“remember the late Mrs. de Winter, don't you? 
aie’ . : 
: Ben 
“ots gone. 
Coroner teasently impatient) ae 


:3 - We lmow that. 


- Ben : 
‘2 went into the sea. The sea took her. 


Coroner : 
atts right. Now - we want you to tell us whether you were 
: tho beach that last night when she went out sailing. 


During this, Favell, who is Leaning forward, has looked 
from Bon to Maxim and back again. 


Ben 
2 


Coroner (repeating patiently) 
-on the beach when she went out that last night? 
og ate aian'y come “back? ; 


i LOW R59 
; 415 
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4140 


CLOSE SHOT ~ BEN AXD CORONER 


Bon's bleary gazo travels round-the room. He sees 
Favell. He is opviously scared. 


Ben : 
I didnit soo nothing. Lgon's want to go to the asylum! 
Thoy'm crual folk bhore. 


Coroner 
Now = now - nobody's going to send you to OG asylum. vo 
only want you to tell us what you BOW s 
Ben 
I didn's soe nothing! 
CLOSE SHOT - CORONER AND JULYAN 


Tho Coroner looks at Julyan, who nods and shrugse , 
They have abandoned hope of gotting anything from Ben. 


‘ Coronor 7 
Very woll. You may go. 7 
Ben 
En? ; 
Coroner . 


416 


417 


You may go now. . 


SEMI CLOSE UP - FRANK AND "x"- 
"2" looks toward Frank with relief. 


SEMI CLOSE UP - FAVELL AND MRS, DANVERS 
_ Favell oxchanges looks with Mrs. Danvers. 


Coroner's voice - 
Mr, Tabb. : 


: Tabb's vyoico 

Yos, sir. : 
SEMI LONG SHOT 
Tabb has arisen. - 


; Coroner 
Will you come forward? 


Tabo advances and stands. holding tho back of the wit-. 
ness chair. ; 


Coroner - 
The late Mrs. de Winter used to aang her boat to your shio- 
yard for roconditioning? CONT: 


me oad . ed 


417 ‘ GONBINUED (2) 
Tabb 
Thatis right, sir. 
Coroner : 
: ‘I'm not vory familiar with boats, “Mp. Tabb, but perhaps you. 
: _ would @ivo me a rough idod ‘what sort of craft this was? 
; Tabb 
Woll, sir, it's ‘ard to describe, but so far as I know sho 


bought her boat in France - one of them Brittany fishing 
boats, it was; and sho got me to do 4 bit of converting and | 
turn it into a sort of little yaoht. es 


Coroner 
Gouna you go to sea in that ‘ype of boat?” 


Tabo 
Yes, sir. I'd call ita soa-going pout. Well, anyway, sho 
aid four seasons with it. ' ; 


Coronor i arte 
: Look here, Mr. Tabb -- can you romember any occasion whon 
> a lal : she hed any sort of an accident with the boat? 
Tabb : 


Xo, sir, I often said Mrs. de Wintor was ‘a born sailor. 


Coroner 
Would you say this was a difficult oni: to handle? 


Tabb : ; : : : 
. No more than usual, sir. Everyone has to havo their wits - 
‘ aoout them when they go sailing. : 


, 418 SEMI CLOSE UP 


"I", as Frank watches hor, is very agitated by ‘the 
proceedings. With:a surreptitious half turn of the 
head sho shows that she is conscious of tho prosence 
: of Mrs. Danvers; who sits quite immobile in the row 
5 behind hor. Turning her heed the other way she sees: 


419 - _ SEMI CLOSE UP ~' FAVELL 
He gives hor a surreptitious bub broad smile. 


During this and the abovo shot, the Coroner has 
continued his questions: 


Coroner (off scono) 
If Mrs. de.Wintor had gono below, as is supposed and @ 
suddon puff of wind came down, that would have been enough 
to capsizo tho boat, wouldn't 1%? . 


| 420 CLOSE UP - "r" 

| Embarrassed at Favell's attontion to herself. She 
foo. looks hopefully. toward Tabb for his” response to the 
7 Coroncr's inguirys 
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621, CLOSE UP « TABB 
fabb 


That's whore I differ, sir, ZL oan!+ s soe how it youve rt 
examined that boat regular and she was sound. 


f 


422 | CLOSE UP ~ eqn 
She shows a change into complete ' ee pmoss 208 at the 
stubbornness of the boat bulldoz, 

425 2 ¢ CLOSE UP - FRANK 
Looking worried, 


“424, CLOSE SHOT - CORONER AND TABB 


z Coroner 
well, anyway, I'm afraid that is what mse neve happened. 


. \ fabb (indignant) : 
Woll, sir, my reputation as a boat builder =.= 


Coroner (interposing) 
Ploase ~ ploase; Mr. Tabb ~ there's no quostion of anyone 
a, . saying that your work was to blame for the accident. 


425 : CLOSE UP + "re 


She cannot help giving a slight look of relic? as she 
looks in the direction of Favoll, Then her gaze goog 
immediately to Maxim in 3 much fuller and warmer ine 
Loation of reliez.- 


426 SEMI LONG SHOT 


; | Me can see Maxim towards the centre of-the room locking 
toward the Coronor and Tabb, 


427 ’ CLOSE TWO SHOT ~ CORONER AND JULYAN 


The Coroner turns to Julyan.as if for guidance, and 
dulyan nods. Coroner turns back to Tabb. 


Coroner . 
I think wo'tve all we want he you, Mire ‘Tabb You may stand 
down. 
we) 428 SEMI CLOSE UP : 


fabb, with his two hands resting on the back of the 
chair, hesitates. Thon in a slightly timid pub yet 
aoterminod approach, spoaks: 


CONTINUED s 
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Yos? 


<b30 
CONTINUED (2) 


Tabb 
Excuse mo, sir, but there's a little more to it than that, 


: Coroner 
‘What do you mean, Mr, Tabh?- 


Taob 
I mean, sir, the seaxcocks, : ' 
CLOSE UP ~ "I" 7 


She is alarmed ~'looks across to Maxim, 


GLOSE UP - MAXIM - 


“In complete profile he is Looking intently toward the 
coroner and Tabb. : 


Coroner's voice . a: we 
What are the sea~cocks? ‘ 


fabbts voice 


The fittings that plug the pipe leading from the washbasin, 


They're always kept tight slosed when you're under way, 


Coroner's voice 


CLOSE UP - TABB 
‘Tabb (importantly) 


‘And when I oxemined the boat ee I found that they Basi 


been opened, 


A little mrmr dean hs erode: 


CLOSE. UP = "rH 
Still looking at Maxim, apprehensive. 


CLOSE UP ~ MAXIM 


Turns and looks toward "I" steadily - apperently impere 
vious to Bos look of ‘sympathy and appeal, 


ee Coroner's voice 
What could have been the reason. for that? 
CLOSE UP ~ FRANK 


Looking anxiously at "I", ; 
: ° CONTINUED: 


Stee 
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454 CONTINUED (2) 


Gav's voice 
Just this, sir. That's what flooded the boat and sunk her, 


. 


455 CLOSE up =. "yh ©. re 


Still looking appoalingly as Kaxin, desporately. 
A leuder murmur of surprise from the crowd, 


456 CLOSE UP + MAXIM 


Ho smiles back at "I", 


437 MEDIUM SHOT (To INCLUDE CORDES MAXIM, JULYAN, TARE) _ 


Coroner (gravely) 
Aro you implying -~? 


Tabb . = 
That boat never capsined at all. it's a terrible thing to 
say, sir, but im my opinion she was seuttled, And what's 
MOLE aw oes ; ae) . 


Coroner 
One moment, Mr. Tabb, 
(turns to Julyan) 
I believe it was established at the time of Mrs. de Winter's 
death that there was no ono in the boat with her? 


: Julyan 
Yos. 


; Coronor (turns back to Tabb) 
Could Mrs, de Winter have turned the sea-cocks on acoidental~ 
wt : 


Pabo (sticking firmly to his point) 
Ie couldn't have been an accident = not with her lnowledge of 
. boats. 


Coroner © 
than you boliove she must have dono it deliberately? - 
tA “CLOSE UP - ERS. DANVERS 
‘We soc hor faco stiffen, as sho roacts to tho idea that 
Rebecea is being suspoctod of having committed suicide, 
\ CCROHER AWD PTABB 


: Tadd 
Yos, sir, And bosidcs -- 
(with cece Gatien! 
ewtnhore's thom holos 


CONTINUED: 


37 H 


CONTINUED (2) 
A further murmur of astonishment from the crowd. - 


Coroner 
What holes?. 


Tabb te 


in ler planking, ape eee ls 


Coroner 


_ What are you talking about? 


, Tabb 
Of course ~ it's hard to tell, Tho boat's beon under for mors 
than a yoar, and the tide's been lmocking her against the : 
vidgo, But it seemed to me, sir, that them holes looked as if 
shotd mado tem from the inside. a. : : 
| CLOSE UP - MAXIM 
Eis face is almost mask-liko in his effort to rotain an 
- oubward show of importurbability. The hub-bubd of excites. 
ment from the crowd has grown louder. 
CLOSE UP ~ FRANK 


Looking from Maxim to "I" with extreme concern. 


CLOSE UP ~ PAVSLL - 

Ho gots a sudden suspicion as he looks across at Maxim, 
_ which he hardly dare believe himself, 

CLOSE UP ~ MAXIM 

m profile “as soon by Haveli, af 


CLOSE UP ~ "I" 
‘She stools herself into a sort of rigidity. 


CORONER AND TAEB 
Coroner (annoyod) © 
Apo you sure? 
: Tabb . 
Iosaid, siv, that after all this time, no one could ve Suro. 
But it has a queor look, all right. : 


Still moro excitement from the crowd. 


CONTINUED: 
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CONTINUED (2) 
‘ Coroner” : 
You may stand down, My, Tabo, 


LONG SHOT : 
Tabb leavos the witness chair, The crowd craning forward. 

ae + * Goroner , pees a 

Mr, do Winter, ploase, 


As hoads turn to look at Maxim: as ho rises, 


CLOSE SHOT ~ CORONER & JULYAN * 
The coronor lcdns across to speak in a ‘low tone to 
Colonel Julyan. ; 


Coroner * “ 
You lmew the former Mrs. de Winter well, t helkove? 
: {(Julyan nods) 
Would you have believed hor capable of . suicide? 


 Phowe is a pauso before Julyan speaks: 


: Julyan (finally, distressod) “ 
: No, frankly, I should not. But - one never can tell, 


Lay Kas now reached tho witness chair, Coroner turns 
o him. : . 3 


CLOSE UP - "I" 


: Gazing at Maxim with a dazed oxpressions 


BACK TO SCENE ; 
As coronor starts to address Maxim: 


Coroner : : . 
Itn sorry to drag you ‘back, Mr. do Winter, But you have heard 
tho statement from Mr. Tabb. I wonder if you can holp us in 
any way. : 


Mexim (curtily) 
Itm afraid not. 


Coroner f 
It's the first timo you've heard any montion of this, and 
naturally it's a great shock to you, 

Naxim ; 
You tell me that my late wife was not only drowned in the cabir 
of her boat, but you infor that it was suicide! And you ask no 
if. Im shockod! What cise did you oxpoct me to bo? 


M4 


Noe 
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GLOSE Up ~ "re 


Her oyes have now become almost glazed, 


MEDIUM SHOP = PROCESDINGS (From "Its" viewpoint) 


From "rg" anglo we seé tho court recedo, It scons to 
slide further and further away although at first tho 
voices rotain thoir normal porspoctivo . 
. , As the scone progresses the court. recedes to almost 
microscopic proportions and the voices in a subtle way 
inerease in volume, 


Coroner , 


Mr, Ga Wintor, I want you to believo ‘that we all fool vory 


dcooply for you in this matter, but you must romonbor I don't 
conduct this enquiry for my own amusoment, 


Maxim 
That's rathor obvious, isntt it? 


Coroner 

‘I hope that it is, ‘Do you doubt ieee Tabbts evidence? 
Maxim ‘ 

Of courso ‘not. He's a boat dulidor.,.He knows what he's talk~ 


_ ing about. 


CLOSE UP = Yr" ih jee 


Sho half raises a hand in protest, | 


' BACK TO SCENE 

Coroner 
You must understand that this now evidence raises the possi- 
bility that Mrs do Winter may havo taken nox own LLC... 


Maxim remains siloni 


4596 CLOSE UP = "zh 


Sho seems to bo losing control. She. hears the voices 
: murmuring, waich, although loud,ors unintelligible, | 
Cy : until tho coroners volca comos through: 


Covoner's voice 
Nr. doe Winter 7 Painful. as it may bo, it is my duty to porsue 
this possibility and to ask you a very peraonal quests on. 
(no answer from Maxim) 
Wore rolations oetween you snd the lato: Mes. de Winter per~ 
foctly happy a ' 


Maxim's voice {anges 
I should like you to undorstand so. 
The volces buzz in "I's" ears - they have gob so loud 
sho cannot stand it any longer. Tho strain of tho 
last few questions to Maxim causo hor to slip down 
slowly out of the picturo, 


459D SEML LONG SHOT = COURTROOM 


j ' ®hore is a slight commotion in the cours. Maxim 


“ 
: loaves the witness stand and hastens across to whore 
"I" has fallen to the floor. Ho helps her up with tho 
7 : aid of Frank, y : 
*). . Mosetm (calling back to tho coroner ) 
s ' It's my wifo.= she's fainted. , ; 
Coronor (with a oluck of count soration) e 
Tsschki @sschk! .I'm. sorvy, a 
{raps on the table) ; 
Sree (2 I suggest wo adjourn’ until after lunch. You will bo avail- 

; _ able far us thon, My. do Wintor? : pg : 


Maxim is now supporting "I", 


Maxim 
Of course. 


CAMERA MOVES INTO CLOSE TWO SHOT - MAXIM AND "I", 
Maxim has his arm around ho? shouldor, 


‘Maxim (tenderly) : 
I teld you you should havo had gome broakfast. You're 
hungry ~ that's what's tho mattor with you. 


“ay responds to his forced Shoo tulnes ss by smiling 
wandy at him as wo ~ 


DISSOLVE TO: 


Q 


440~4644 EXT. INN YARD - DAY 


The yard is beginning to Pili up with people emerging 
from the schoolroom, which is on the opposite side to 
the inn. Most of then are making their way toward the 
bar and dining room, There. are three op four cars 
parked. Vory ciear in the foreground are Maxim's twoe 
seater and Faveli's car. Maxim emorgos from the 

‘ sechoolroom with "I", who has recovered a little. At 
this moment a large Rolls Royce turns into the yard. 
The chauffeur pulls up on seeing Maxim. 


' Chauffour : 
I hope I'm in time,:sir. Mx, Prith thought you might like 
to have some lunch from the house, and sent me with it. : 


Maxim (sheerfully) . 
That's fine, Mullen. : og. 
(indicating) a : 5 
Gan you pull around the corner? . 


Chauffeur 
os, siee | . . - 


“He exits + and Maxim and "I" start walking, Maxim 
guiding her. 
, ttt 


I feel awfully foolish...fainting that way. 


. Maxim (tenderly) 
Nonsense. If you hadn't fainted like that. I'@ have really 
lost my temper. 
wpe 
Oh, Maxim, please be careful, 
He gives her arm an affectionate, reassuring little 


squeeze, and they are ab the car, where the chauffeur 
is holding the door open. 


Maxim {as "I" gets in) 
If you'll just wait a moment T'll see if I can find old 
Prank. 


age . 
Of course. Don'ts worry about me, dear. [111 be all right Ge 


Maxim has been opening the basket, and now pulls ous 
a flask of brandy, hends it to her: 


Maxim 
Here, have a bit of this. Tttll do you good. 


Shoe takes ity, smiling wanly at him, and he exits. 
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sinca I saw you last. 


167 
CLOSE UP OF ra 


with tho brandy, amd making a wry face. Suddenly she 
stops and looks off in dismay. 


CUR OR SWING CAMERA TO: 


FAVELL 


who is standing in the doorway of the car smiling slyly 
at hare ; 


Favell 
Well, and how doas the brida find herself today? Marriage 
with Maxim isn't exactly a bed of roses, is it? 


BACK TO SCENE 


nye 
Ithink you'd better go. before Maxim comes back. 

Fevell ” ’ ‘: 
Jealous, is he? Well, I can's say I blame him.” Bus you 
don't think I'm the big bad wolf, do you? I'm not, you i Enow 
I'ma perfectly ordinary, harmlass bloka. And.I think you're 
behaving splendidly ovar all this.. . ed 

(significantly) : : t: 

esperfectly splendidly. And you know, you'va grown up a bis 


"I" does not answer, * 


: Favell (continuing) 
Wall, it's no wonderecs 
{taking a cigarette case out and lighting a gicaved te) 
You don't mind my smoking, I suppose? It won't make you : 
sick, will it? One never knows with bridas. : 


Maxim anters scane. For a moment Favall doas not sea 
‘ im. Maxim is clearly in a rage at finding Favell here. 


Maxim 


What do you want, Favell? 


Favall turns. - 3 


. Pavell (coolly) : 

Hullo, Max. Things are going pratty well for you, arent 
they? Better than you ever axpected. I was rather vomead 
about you at first. That's why ZI came to oe Sia 


‘ 


Maxim 


-I'm touched by yokr solicituas, ‘Im sure. But if youn 


axcusa Tie, Be rather like to hava my lunch. . 


He steps into the car. Favall, nothing Gaunted, looks 
gown at the lunch basket. . : 


CONTINUED: 


138 
COMPINUED (2) 
Favell 

it terribly sorry, I.didn't realize I was intorrupting your 
lunch. I was going to have mine at the pub here, but I might 
not be able to got a table now, I wonder if I could possibly 
have a little of your chicken? 

(without being asked he dips into the basket , takes 


“* a leg of ohieken ‘and starts to chew it; gnawing at 
the sptokon 


“ You know, Max, I really fecl Z ought to talk things over with. 


yous 
Maxim (sharply) 
Talk what bhings over? 


Favell 
Well, » those holes in the planking, for one thing ~ those holes 
that were drilled from the insideJ 


Oh, Mullen... 
Chauffeur 
Yes, sir? 
Fevell 
I say, would you mind like a good follow getting my car ‘filled 
with petrol? It's very nearly empty. . 
Chauffeur 
Of course, sir. 
(he exits) 


Favell (resuming his munching) 

You see, when I read in the papers about Rebecca's boat being 
found with a body in it, I was naturally tremendously intri- 
gued, and I came rushing down at once - only to be greeted by 
Danny with the appalling news that it was Reboocals body...And 
now this distressing evidences from the boat bullder, You know, 
i've a horrible foeling, old boy, that before the day is ous, 
somebody's going to make use of that very old-fashioned but 
expressive phrase, “foul play.® 

(ne Loolts down, then pleks up the brandy flask - 

‘glancing acroges at "I" he holds up flask and one 

of the small glasses) 
May I? 


Maxim and "I" look across at him - neither of them answers, 


: Payell 
Thank you. 
(he pours himself out a small brandy, Then he looks 
from ona to the other) 
4m I boring you with all this? No? Thank you, 
' (he sips the brandy) 

You see, Max, I'm in rather an awkward position, 

(he pulls a folded note from his pocket) 
You've only got to read this little note to understand, Itts 
from Rebecca. She wrote it to me the day she died - and what's 
more, she had the foresight to date it, Incidentally, I was on 
a party that night, so I didn't get the note until the next day 


Maxi 


. And what makes you think the note would interest me? 


CONTINUED: 
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(he gets a sudden Ghoug: Shought , leans back to the driver) 
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Favell | i ; 
; on, LT won't bother you with the contents now; but I can assure 

os you it isn't thé note of a woman who intends to drow hsrsel? 
4 j that same nignt. : 
, Maxim turns to "I", ae 

ran Maxin 

“3 : I don't soe why you should have to put wo with Mr, Favell's 


charms, Wouldn't you like to walk round a bit? 
She moves as though to get out, ’ 


Favell ‘ 
Surely she wouldn't, Aftor all, Mrs, do Winter and I are old - 
friends « 
(looks at "i") 
“= apentt wo? 
’ {he turns to Maxim and asks with apparent concern) 
Seriously, Max, do you think I ought to give this note to the 
coroner?’ Or do you think perhaps it wilt nake things too 
x awkward. oo 
> : (he looks down at the finished leg bone in his hand - 
‘thon he sees the one that has boen noarly finished 
by "rt", He leans across towards her and takes it 
from hex) 
What do you do with the old bones? 
: (in a mocked,’ hushed whisper) . 

» am) Vie shoulda oury them, eh, Max old boy? But for the time being. 

7 {he flings away the done, Guening back) 
Do you lmow, Max old boy, I'm fed up with my job as a motor 
ear salesman, I don't know whether you've experienced tho 
feeling of driving around in an expensive car that isn't your 
own, Somotimes it can be very, very exasperating. You iknow 

’ . what I mean -~ you'd like to own the car yoursolr, 

(ho looks about outside both windows = then back) 
I've often thought how nice ittad be to retire in the country ~« 
have a littilo place with a few acres for Shooting, perhaps ~ 

: (adds with a grin) 

I've never roally figurod out’ what it'd cost a year, but I'd 
liko to talk it over with.you, Max, I'd like to havé your 
advice on how to live comfortably without hard worksee 


" Maxim staros across at Favoll steadily « wo can soe ho 
is exorcising the utmost control, 


: Favoll (continuing) : 

But forgive mo talking about mysolt, What were wo saying? 

ere ‘Oh yes, about that noto. I've got an idea it might prove a 
Nene. tricky piece of evidenco at this inquest -» . 


’ Frank ontors bohind Favoll. Frank looks fiat or oo 
toward Maxim and “I? « then to Favell. 

“sf af eS . ; 
pha we, sin CONTINUED: 
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Frank (coldly) 
Hello, Favell. 
(in a different tone) 


Were you looking for me, Maxim? 


Maxim, pondering over she situation presented oy Favell, 
suddenly starts ta rise. : 


Maxin 
Mr. Favell and I have a little business ‘transaction on hand, 
i think it would be better if we conducted it over at the Inn. 


He looks at Favell.who responds with a grin. Maxim gets 
out, Frank is astonished, "I" greatly distunbed. 
, Maxim ; 
Perhaps they have a private room there. 


Favell raises his hat so NTN, qcoee at her provocatively. 


. Favell ~ ‘ a 
See you Later, o 4s 
Une exits) 
"I" (worried)  )} 
Oh, Frank! : Rey, ) almost 
_ ay simultaneously. 
Frank ) : 
What on earthe., : 7 } 


Maxim suddenly leans back into the car, 


Maxim (quietly and hast say) 
Find Golonel -Julyan. I want to see hin Temdiadely. 


Favell has stepped back toward the car suspiciously: B 


Maxim's voice (as he exits to join Faveil) 
Come on, Favell., Let's E0- : 7 


Frank 
Whatts Maxim doing talking to that bounder? 


ure 4 
Im not sure, Bus let's hurry and find Colonel Julyan,. 


EXT. STREET - MAXIM AND FAVELL 
As they eross. 


Pavell 

Nice ‘girl you've got there, Maxe oe ee 
Maxim 

I'd appreciate it if you'd leave my wife out of this, 


CONTINUED: 
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452 CONTINUED (2) 
a 
Pavell : 
Cy All men with lovely wives are jealous, aren't they? 
; (looking meaningly at Maxim) 


And some of them just can't help playin: Othello. 

(shakes his nead“despairingly. 
I can't understand it, A lovely woman isn't Like a motor 
tive, She doosn't wear out. : 


They have now reached the im and go inside. 


455 INT. INN - DAY , 

As Maxim and Favell enter, the bugz of conversation’ 
dies down when most of the customers se6 who enters, 
Maxim goes over to the proprietor, Mr. Chaleroft, 


Maxim 
Have you @ privato room? 


? Proprietor . . “ 
Of course, sir. Right this way. 


He immediately bustles into activity and leads thom 
through a small door into another roome 


M@) | HeT INT, BAR PARLOR 
». 


Maxim and Favell enter, as the propristor stands, 
Servite, bowing them in. 


Proprictor 
Z hope this will do, Mr. de Winter? 


Favell : 
it's splendid, splondid -~ exactly Like the Ritz, 


Propricstor boams, 


Propriotor 
Any odors, gents? 


Pavoll 
Nes, I think you night bring me a large brandy and Seda. 
(turns to Maxim like an old friend) 
How about you, Max? Have'ono on me. I feel somehow that 
Z oan afford to play host, . 


; . Maxim (keeping up thé act) 
Thanks, Jack. I don't mind if i totems 


Favell {tuens to propriotor) 
Maxo it two. And closo tho door after you, will.ydu, Tike o 
good fellow? 


Proprilotor 
vos, sir. 


Ne 


| 
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GONDINUED (2) 
He exits but as he dees so he is qbopped by the 
entrance of Julyan, Frank, and “I" 


Favell 
I didn't know this was going to be a mass meeting! 


Maxim 
I thought this was too a6od- to keep to ourselves, Jack. 
This is Colonel Julyan, Mr. Favell. : 


Favoll (recovering himself) 
On I know Colonel Julyan. We're old apsenee s arent t Wea, 
Colonel? 


Julyan stares at Pavel] coldly, doesn't reply. 


: Maxim . 
Since you'ro.old friends, I assume you know that the Colonel 
is head of the local police, ~ < thought he might be 


interested in your proposition. Go on, Jack. Toll him al1 
about Lb. : : 


Favall looks ab Maxim steadily. 
Pavel 


‘I don't know what you mean. I merely goid I hoped to give 


up selling motor cars and retire into the country. 
Maxim (turns ‘to Julyan) 


as think you can handle this better ee I, Golonel duigans 


Actually he offered to withhold some vital evidence from 


tho, inquest if I'd make it worth his while. 


Favell looking steadily at Maxim, switches his eyes . 
to Julyan and spoaks. calmly: 3 


Favell (to Julyan) ! 
I'm only interested in seeing justice done. That boat 


“ouilder's ovidonce suggested certain possible theorias con» 


Lb 


corning Robecca'’s doath eis. 
(CAMERA FOLLOWS HIM OVER as he steps toward Julian) 


“ese of course, is suicide. Now I've a little note hers... 


(ne brings the papor from his pocket) 
eeeWhich I consider puts that posstotisty quite out of court. 
(smiling) é 
«ssRoad it, Colonel. 


Julyan takes the note from him and starts to unfold 

it. Ho takes somo spectacles from 4 case and puts the 
on. Maxim and "1" are close together, thoir oyes pixod 
on-Julyan. Faveli looks at Maxim with a confident. 
smile, then sits on the table and watchos dulyane 
Julyan is roading the paper in his hand. He, then re- 
poats’ it aloud: ‘ noe : 


CONTINUED ¢ 


CONTINUED (3) 


Julyan (weading) 
"Jack darling ~ I tried to ring you but could get no answer. 
I havo just seon the doctor and I'm going down to Manderloy 
right away. I shall be at the cottage all this evening, and 
shall leave the door open for yous Ihave something terribly 
dmportent to tell you, I want to soe you as s00on as possible. 


Rebocca” 


Favell , 
Doos that look liko a note from a woman who had made up her 
mind to kill herself? 
(tho reading of the note has completely restored 
Favell's confidence; he now continues in his 
impudent tone) : 


. And apart from that, Colonel, do you mean ta tell mo that if 


you wanted to commit suicide, you'd go to all the trouble of 
putting out to sea in a boat, and then take a hammer and 
chisel, and laboriously knock holos in the bottom of lt? 


Julyan doosn't answer, 


Favell 
Come, Colonel « as an officer of the dir, don't you fool that 
there aro somo slight grounds for suspicion? 


Julyen (gravely) 
of murder? 


Favoll (interrupting casually) 
What else? You've lmown Max a long timo, Colonel - go you 
lmow he's the old-fashioned type ‘who'é Ale to'defend his 
honor ~ or who'd kill for i beay Stop up; Max, old. poy. foe 


let tem see you, 


There is a moment's silence, Favell enjoying himself 
hugoly. 


Julyan 


Way havo you waited until now to make this chargo? You were 


at the enquiry this morning. I saw you sitting there, 


’ Pavell (laughing) . : 
Because I didn't chooso-to, that's why. I preferred to come | 


_ and tackle de Winter personally, 


Frank (steps up hurriedly and: furiously) 
Its blackmail - ‘olackmadl puro and simple, 


Julyan . ; 
Blacimei1 is not very pure, nor is it simple. It can make a 
lot: of unpleasantness for a great many people, and.somotimes 


_ the blaclmailer finds himsel? in jail at the end, of, ‘Ate. 


: ' Pavell (snoers) 
Oh, ZI see. . You're going to hold do Winter%s hand through this, 
You won't let him down because he's tho big noise around here 
sand he's actually pormitted you to ours with him, 


CONSINUED (4) 


: Julyan . 3 : 2 
Careful; Favell,.,.Youtve made an accusation of murder, Have 
you any proof to back that Beousausony 


. Favell 
Proof? - Aren't the holes in, sthe boat proof enowga? 


Julyan 
Certainly not. Have you any witnesses? 


Favell 
I'll give you a bit of a surprise. 
(he looks around, smiling) 


Ido ‘have awitness, + 


: culyan i 
Indeed? And where, may Iask, is your witness? 


Favell 
It's that fellow Ben, If that stupid coroner weren't as much ° 
of a snob ’as' you aro, he'd have scen that half wit was hiding 
something. i . 


Julyan (with an obvious attempt to control his 
angor) 


: And just why should Ben do that? 


Favell : 
Because we caught him once, Rebecca and I, peering at us thru 
the cottage window, Rebecca threatened him with tho asylum. 
That's why ho was afraid to speak, Ho was always hanging : 
BHT and it's obvious that ho must have seon this wholo thing». 


Frank (breaking in) 
It's ridiculous that we should be even listening to this] 


Favell , : 

You're like a little trades union, all of you, aren't you? 
And if I guess right, thero's a bit of malice in your: soul 
toward mo, isn't thoroe, Crawley? 

(turns to tho cthors) 
Crawley didn't have much succoss with Rebecca, I'm afraid, 
But it ought to be oasier this tins, 

(turns back to Crawley’) Z : 
Tho bride will be grateful for your fraternal arm, Crowley, 
in a week or so == covery time sho faints, in fact +- espoclal~ 
ly when sho hears tho Judge sentonco Me dco Winter to hang by 
the nock untiless 


Suddenly Max moves forward, strikes Favoll on the point 
of tho jaw, stopping his words. Favell crumplos and 
falls as wo hoar: ; 


Colonsi gJulyan's voico (sharply). ; 
Do Wintor! : 


: Hy" (soneans ) 
Maxim, please] ES ig 
oes to ni 
{goos to Aim) CONTINUED: 
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CONTIRUED (5) 


Favell (nursing his jow, rises, swiling) 
That temper of yours will do you in yet, Max. 


Phere is a mock on the door, The propristor enters with 
the drinks, places’thom before them, 
Proprietor ° 
Anything else, gents? 


, Favell 
You might bring a sedative for Mr. de Winter, 


dulyan (shortly to the proprietor) 
No, no. Nothing, Just leave us. 


The proprictor looks strangely around, bewildered by the 
strange atmosphere and mumbling: "yes, sir," exits Tron 
the room, closing the door, Favell reaches for one of 
the two drinks and drinks it greedily. 


Julyan 
And now, Favell, let's get this business over with, Since you 
have this whole thing worked out so carefully, as i you can 
GlaO supply the motive? 

Favell 
Ah, Colonsl, I thought you'd bring that upe I've read enough 
detective séories to know there must be a motive = 3: ean supply 
that, too ~-- 

{he crosses to the door, turns} 

~ if you'll all excuse me a moment. 


CLOSE TWO SHOT - MAXIM & "I" 


Maxim looks at "I", sees the great alarm in her face. He 
tries to give her a reassuring smile. 


5 Maxim : 
Wouldn'!¢ you rather go home? I don "S think you ought to stay 
through all this. % 


; aye (plesdingly) 
No, no. Please let me stay with ous 


He pats her hand, smiles at her, 


FRANK AND JULYAN 


: . Frank (to eee 
Surely, Colonei, you're not going - to allow this man to “a 


Before he can gO on, Jalyan puts up a restraining hand, 
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CONTINUED (2) 


Julyan ; ; 
My opinion of Favell is'no nigher than yours, Crawley, out 
in my offictal capacity, I have no alternative but to pure 
suo his accusavion. 


As ho has boen spcaking, we have Heard the door oponings . 


Favell!s Voice 
I agroo with you entirely, Colonel.’ 


. CAMERA SWINGS TO THE DOOR where Favoll is standing in 
an attitude of mock gravity. Almost with half a cow he 
says to Julyan: 


‘ 


Favell : : 
In a matter so serious as this we should make sure of every 
point «- explore every avenue; in fact, to coin a phrase, 
Leave” no stone unturned, ; . 
(ne looks past the open door) 
“An, here sho is...thé missing link...the witness who.will . 
help supply ~~ tho motive! 


As ho is saying those words, Mre. Danvers has steppod 
- into tho room and Favoll closes the door behind mets 


wT" & MAXIM 

Sho looks at him frightened. cand sunuinae 
DOOR. . ‘ 
Mrs, Danvors Wivea ry looks ‘around the 1 room m ourlously, 
haif, defiantly. , 


Favell 


. Colonel Julyan ~- Mrs. Danvers. 


{he indicates the poople round the room) 
I believe you lmow everyone olse. 


Fevell's faco has.a slightly dry smile as he is con» 
scious of his little joko, We hear Julyan say: 


Julyan 
‘Won't you. sit down? 


CAMERA PANS WITH THEM as Favell pulls out a ohain which 
“Mrs. Danvors ignores. Julyan leans forward, lirs, Danvors 
and "I" oxchange glances, As Julyan is about to speak, 
‘Favell, realizing tho importance of the situation, 

intorposes with a touch of authority. 


Pavoll 
“No offenso, Colenel, but I think’if I put this to Danny 
snotll undorstand it more easily. 
{ho turns back to Mrs. Danvors) 


- é CONTINUED: 
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CONSINUED (2) 


Mes. Danvers looks about the room with intonss 
Her instinctive fooling is that they are trying + 
hor inte admission damaging to Rebecca, She is very 
much on the defensive. : $ 


os Paevyoll “- : 
Danny -- who was Reboscals doctor? 


Mes. Danvers (coldly) : 
Mr. de Winter always had Dr, MeClean from tho village. 


- Pavell (urgontly) : 
You heard, Danny...5 said Roboccats doctor ~~ in London. 


Mes, Danvers looks quickly avay from nin. 
‘f 


Mrs. Danvers (obviously lying) 
ZI @on't know anything abouts that. 


"I" looks rolioved. Maxim is grimly watching Mrs. 
Danvers. : 


Pavell ‘ 
Don't give me that, Danny. You knew sverything about Rebsoca. 


Favell goes close to Nes, Danvers, She is still re- 
sistant. 


: Favell : ; 
You kmew she was in love with me, didn's you? 
(Mes, Danvers is sijon$) 
Surely you haven't forgetten all the good times she and’Z 
used to have down at the cottage on the beach. Come‘on, 
Danny -~ it's all vight for you to tell about it now. 


Suddenly Mrs, Danvers turns on him with a florce outq 
burst of suppressed omotion. 


Mes, Danvors : 
She was notin love with you -~ or with Mr. de Winter +- or 
anyone! She laughod st youl : ‘ 


Fevell (angrily) 
Listen hore, didn't she come down the path through tho svoods 
to meet mo, night aftor night? Didntt you wait up for her? 


Mrs. Danvers 

Sho had a right to amuse horself, didn't sho? Love was ¢ gane 
with her, only a game. It made her laugh, I tell you. Sho y 
ugod to sit on hor bed and rock with laughter at the lot of 
OU, : 
yee {she starts to ery hysterically) 
No one goes toward her, or says anything, All aro 
stumnod, Finally, Julyan speaks quictly, slowly. 

dulyan 2 
Mrs. Danvers, can you think of any reason why Mes. do Wintor 
should havo takon hor cw lifo? 


as I do. 


Mes. Danvers {clutching ner frook, shakes 
her nead) 
NowesNoo I rafuse te believe it. I know everything about 
her, and I won't believe it. : 
Favell (eagerly, swiftly, grasping av this) 
Thero.-- you.see? It's impossible. She knows shat as well 


(he turns to Hrs. Danvers, prevending great 
sympathy ond talking quietly to hor) 


' Listen to ma, Danny...we know that Rebdocea went to a doctor 


in London on the last day of hor life. Who was it? 


Mrs. Danvers (coldly) 
ZT don's.- know} ‘ , 


.Pavell (soothingly) . 
I understand, Danny. You think welre asking you to reveal 
soorsts of Rebecca's lize. You're trying to defend ner. 
That's what I'm doing, soo. I'm trying to cloar her name of 
the suspicion of suicide. ~ : 


. Julyan (stops forward ) 
Mrs. Danvers «~ there hus. been a suggestion “that Mrs. de. 
Winter was doliborately murdered. % 


Mrs. Danvers is obviously shocked, She half utters 
the word, "Murdered?" She looks quickly from Julyan 
to Favell. i 3 : 


Favell : ; 
There you have it in a nutsholl, Danny. But shere's one 


“moro thing you'll want to know -- tho name of the murderer 


(he turns and looks at Maxim) 


‘It's ag lovely name that rolls off th 38 PORES EY) easily bata 


Goorge Fortssous Maximilian de Winte 


During this CAMERA HAS MOVED Y0 CLOSE UP of. Mrs,Danvers. 
Her face turns so that sho is looking straight at Maxim. 


Maxim roturns Mrs. Danvors! stare.’ "I", clutching 
his arm, also looks at Mrs. Danvers. : 


Col. Julyan 


“Mr. Favoll has no right to mako such a statement. But if 


you will holp us, wo can docide whother wa should even Con« 
aider such a terrible possibility. : 


Favall ‘ 
Tho Colonel still refuses to admit that 14 was Maximi He 
doosn't like to let down the old school tio. But it’s our 
duty to toll the whole truth -~ isn's 4%, Danny? : 


Looking steadily at Maxim and weighing ner words: vory 
sarefully, Mrs. Danvers speaks 


Mrs. ‘Danvor : 
There was a doctor. Mra. an Winter somotimes want to him 
privately. Sha used to go to him avon veafors ane was married. 
i SELNUED ¢ 
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Favell {impatiently} : 
We don't want pominiscences, Danny. What was his nano? 


Mes. Danvers turns to Julyan end sperks deliberately, 


) Mrs. Danvers . 
' Dr. Bakor - six twenty-seven Goldhawk Road - Shepherd's 
Bush oss 


Pavel! (triumphantly) 

. Thero you are, Colonolt Thero's where you'll find your 
motivel Go question.Dr, Baker} He'll tell you why Rebecca 
wont to him ~ to confirm the fact that she was going to have 
a child «- a swoet, curly-headed little child -~ and that's. 
whats sho was going to cell mo tho night she was killed, 


7 Mrs, Danvors (horrifiod) : 
No, nol Is isn't truet 


482 TWO SHOT = MAXIM AND "I" 


Max is controlling his emotions at the rovolation, mos 
is horrifiod, worried. sey. 


BACK TO SCENE 


Fevoell 
She told Max about it =. Max ~- who knew he wasn't the father } 
So, like the. gontloman of the old school that he is, he |; 
killed her t 


This is followed by mononts of tense silence “ broken 
‘at length by Julyan. 


Julyan (to Maxim) 
Itm afraid wo shall nave to quastion this Dr. Baker. 


Maxim 2 . 
Moy I suggast that wo go at once td London and soe this man? 
= should like she mattor to bo oloarod up «+ without delay. 


As Maxim has talked, "I" has looked av him nee 


‘ ~ Favoll 
Hoar! Hoarl ... But for safotyts eako, I think I'd likes to 
go along, GOO. 


' Julyan 
Unfortunately, I suppose you havo tho right to ask that ¢..- 
(o” starts out) 
I shail see tho coroner and arrango for tho inquost to bo) 
Postponsd ponding furthor ovidonco, © . 


Pavoll (watching Julyon oxit) : 
Avon't you afraid tho - w~ uh == shall wo say tho ppisonor 
will bolts? a 


CONTINUED: 
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_ Julyan stops, looks at Pavel 1; then at Maxim who returns 
a gaze, then back at Favell, 


Julyan ‘ 
You have my word he will not do that. 
8 exits) 


Favoll- 
No hard feelings, Max, old boy. I don't blame you a bit, 


_Pact'is -~ Tid have done the same thing myself w- in your 


position.. 
(he reachos for the other drink, takes a gulp) 


(On socond thought, If don't think that I would have, 


“(he puts down the crink, starts out) 
Toodle~oo, Max, old boy..,Come along Danny...Let's leavo the. 
unhappy couple to spend their last minutes together ~ alonoee.. 


He starts to leave ~ Mrs. Danvers following, She throws 
a cold glanco at de Winter and exits, As she goos throug) 
tho door, Favoll bows hex out ceremoniously and follows, 
giving a little smile at Maxim as he does so, Franti who 
has bdeon looking at Favell with hatred, turns and looks 
at Max sympathotically as the CAMBRA*MOVSS UP TO MAXIM 
AND "I", Ho puts his arm arovnd hor, Sho hooks up at 
hin omotionaliy. Ho smiles at her wistfully as we 
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’ Roady, Maxim? 


EX, INN - DAY 


Cutside the Inn is.the big de Winter car, Near it is 
the small car and Frank is sitting in it. Maxim is 
welieing with "I" tovard the carse 


: ae. eee all emotion) 
Are _ sure you don't want me to go MEER: you, Maxin? 


Maxim st 
You'd better not, dariing. The journey would be so tiring 
for youse Till be back the vory first thing in the morning» 
I shan't evén stop to sleep. 


"I" (simply, covering her own fecltnee 
completely) 
I'll be waiting for you. 


She kisses him and gets into the large cer, The chauffeur 
steps into the scene. Maxim gives him a nod ta leave, 
which he does. Maxim closes the door of the car himself, 
as Julyan enters, Pe : 


Julyan 


Maxim : . : 
Yose 


Julyan veises his hat to "I" as her car drives off, her 
face pressed to the window. : 


Maxim and‘Julyan stroll off, and as the CAMERA FOLLOWS . 
THEM we reveal Favoll's car standing as the curb benind 
Maxim's car, 


dulyan 
You and Crawley lead the way, Maxim, ‘Faveil and I will 
follow you. . 
{he spots Pavell off scene) 
Ready, Favell? 


TWO SHOT FAVELL AND MRS. DANVERS 


They are walking toward Pavell's car from the opposite 
direction, 


Favell (calling to Julyan) 
Coming f 
(turning to Danvers) 
fT still love you, you old harpie, even if you did almost let 
me downes.e : 
(Mvs, Danvers doesnt answer ~ her thoughts else~ 
where) ‘ 
Ztll phone you ag soon as wa leave the doctor'secesKe 
eye on the little bride, Sno might do soxething dosperato. 


an 
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Mes. Danvers, still distracted, doesn't answer, Favell 
gives hor a little wave, and exits toward tho car, Join- 
ing Julyan. 


Favell 

Woll, here I am, Colonel, 

(he opens the door of the car and ushers Julyan ta 
And don't you worry yourself one bit about my driving. ‘o'Ll 
keep right on their tall, I assure you. 

(Julyan looks at him annoyud, but Pavoll is quite 

oblivious) 
Right on thotr tail) 


Ho is by this time soatod in the car and wo 
. DISSOLVE TO: 


LONG SHOT ROAD EN ROUTE TO LONDON ~ LATE AFTERNOON OR 
TWILIGHT 


Tho road is either in the country or ‘somowhere thet looks 
Liko tho suburbs of London. One car is following tho 
other, both spocding. : 


(They must bo speoding liko mad on account of the orror 
in timo gloment in gotting thom to London and back to 
Manderloy by sees 
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PADE IN: 
EX®., GOLDHAWK ROAD - EXTREME LONG SHOT | - “(sT0ck) - NIGHT 


Coldhawk Read, Shepherd's Bush. in the f.g., trams pass 
across. the picturo, while in the distance ws ses the 
Underground Railway which passes over a bridge that spans 
the, road, We see the lit_stores and their customers with 
all tho atmosphere of a London. suburb. 


EXT, DR. BAKER'S - LONG sHor 


Outside a house which has steps leading uo to itv, rather 
Like a Now York brownstone house, the cars of Maxin and 
Favell are drawn wi. A stroot telephone booth nearby, 
Prominontly displayed on the door of the house in, front 
of which are the cars, is the sign on a brags plate: 


DR. BAKER, 


> Maxia, Colonel Julyan, Frank Crawley, and Favell are 
‘going up the steps. 


DISSOLVE 20; 


IN’. CONSULTING ROOM - NIGH? 


The four men and Dr, Bakor nearly fill up the tiny: con~ 
sulting room. They have just entered and the dostor has 
risen from behind his desk to greet them. The contor 
electric light hanging from the ceiling with its opaque 
elrcular shade only comes slightly above the level of 
thoir heads and throws a sharp light into all their 
features, 


Julyan (to Baker) 


You must think this a very unorthodox invasion, Dr, Baker, and 
I apologize for disturbing you like this. My name is Julyan. 
Im the Chio? Constable for Cornwall. 


(indicating) 


This is Mr. de Wintor, Mr. Favell, and Mr. Crawley. 


Dr. Baker 


, How do you do? I think you can all find gaats, 


He hurriedly removes a blaek bag from a long couch, There 
is a momontary hesitation among the four men as to whom 
shall occupy ‘the sii ghtly | worn and obviously welli-used 
couch, Finally Favell seats himself on it, as. Colonal 
dulyan addresses the doctor: 


Julyan 


You may have seen tee de Wa inter ts name in the papsrg.e. 


Dr, Baker . ‘ 


Oh yes.,-yos...iIn connection with the body that was found in 
a boat...My wife's been reading all about it. Very Sad CASGee, 
My condolences, Mz, do Minter. 
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Maxim doesn't speak, Favell looks axasperatedly toward 
Julvan;: 


Favell (during Dr.Baker's last words ;in ippitat- 
his is going to take hours -~ let mo «- od toncs) 


' Julyan (interposes sharply) 

Don't bother, Favell....2 think I can tel] Dr. Bal OL 

(urns back to Baker) 
We're trying to discover certain facts concerning the late 
Mes, do Winter's. activities on tho day she diod; “she twolfth 
of Octobor, last yoar. 

(ne pauses for a moment to clear his throat) 
I would like you to tel mo, if you can; whethox any ono of 
that name paid you a visit on that date. 


Dr, Baker (worried) 
It awfully sorry, but I'm afraid I can't help you, T should 
havo vomembored the name do Winter. I'tvo nevow attonded a’ . 
Mrs, de Wintor in my life, : Rs : 


Favell (sharply) 


“How can you vomombor all your patients! nanos? 


Baker (coldly) 
Tecan look it up in my engagement diary if you likes 
(picks up engagement book from his desk) 
Did you say the twelfth of October? 


. Julyan 
Yos. 


Dr. Baker loans back in his swivel chair as he opens the 
pages of the bock, Thore is complete silence in the voon 
but for the pustie of the turning pagss, Maxim cabones 
Favoll's eye, There is the faintest superior grin on 
Favoll'ts face, as though to say "Now is the timo.” Maxim 
morely stares at tho wall upon which is hanging an oyo~ 
signt tost. In his detormination to control himsolf he 
stares av it,closing ono oye and thon. the other, Drs 
Bakor finally finds the page: 


DY. Baker 


.Ah, hero wo are «= October twolfth. Lot's so64s.Nos..No 


do Winter. 


Favoll (disappointed) 
Avo you sure? : 


De, Baker . 
Here aro all the appointments for that dayces 
(begins to murmur namos) 
Rossee -Campdoll, » Stoadall, .Porrino, «Danvers «, «Mabvhows ooo 
: Maxin (suddont: y cries out) 
Hold on! 


He springs to his feet «- Pavoll as well, 


CONTINUED : “> 
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Favell (simultaneously) 
Danny! What tho devil ... 


Julyan 
Would you repeat that nae, please? Did you say Danvers? 


Dr. Baker glances wo to take in their mutual astonish- 
ment. He looks back at the page and answors Julyant 


: Dr. Baker 
‘Yes, I have Mrs. Danvers for three ofclock. 
Favell ; 
What did sho look like? Do you “pomenber? 
Dr. Bakex' ay 
Yos, I remember hor well, « She was a very peautiful 
woman--tall, dark, exquisitely dressed. 
Prank 
_Reboccal 
Julyan 


This lady apparently used an asswned name « 


Dr. Baker (astonished, looks at them guardedty) 
Is that so? ¢.. That is & surpriso! I'd known her for a 
long timo. . 


; Favell 
What was the matter with hor?” 


Dr. Baker (Anterposes protestingty) | 


My dear sir -+ there are cortain ethios. in «= 
. UY 


Frank (Antorrupting) . 
Could you supply a reason, Dr. Baker, for Mrs. do ‘Winter's 
sudoides 


: *Favell (prealcing in quickly) 
For her murder, Fou: meant She was going to have a kid, 
wasn't sn¢ ss t 


Dr. Baker stares at him without replying. Julyan and 
Maxim coms in closer and.attempt to ‘interposes Favoll 
sweeps them aside and starts to aunos shout at : 
Dr. Baker. 


Favell 
Come on ~ out with it! What glad would a wonan of her class 
bo doing in a dunip. like this - under an assumed nano? 


“Dr. Bakor {turns angrily to Julyan) . 
I assume thet the official na bure of this visit makes it 
necessary for me vee , : 


Julyan (quietly) - . 
I assure you that we would not be troubling you if it wore | 
not nocossary. © . 
CONTINUED ; 


Dr, Baker hesitates a moment, looks from one to the 
other of them, then speaks: 


. Dr. Baker 
You want to lmow if I can suggest any motive why Mrs, de 
Winter should have taken hér life? J think I can, The 
woman who called herseis Mes. Danvers was very sorieusly ili. 


foxcim 
She was net geing to have a child? 


Dr. Baker (to Maxim with a certain sympathy) 
That was whas she ‘thought...But my diagnosis was quite diffor- 
ante : 


He lLewers his voice, conscious ef the gravity of his noxt 
words: 


Dr, Baker 

I sent her te eae woll known specialist fov an examination and 
exrayseeeand on this datos. 

(pointing to his date book) 
eeeSho roturned to learn his roportec. 

(he speaks gravely. All are listening intently), 
I romewbor her standing here holding out her hand fer the 
photographs, "I want to know the truth," sho said, "I don't 
want soft words and a bedside manner. if Itm in for it, you 
can tell me right awaye Me i 


He pauses. Tho ethers wait in SUSpONse» le continuss: 


Dr. Bakor 
Sho askod for the truth and I let her have ite I lmew that 
sho wag net the type to accopt a lie,..She thanked Mees ot 
nover saw hor again, se I asoumodss 


Maxim (quiotly) 
What was wrong with hor? 


Dr, Baker 
Cancors 
(he pauses fer a socond) 
Yes...the growth was deep-rooted. An operation would have 
beon no earthly use at all. In’a short time she would have 
beon under morphla. Thore was nothing that could be done for 
her - except wait. 


Maxim 
Did she say anything - when you teld her -«- 
: Dr, Baker ; 
She smiled in a queer sort of way...Your wife was a wonderful 
woman, Mr, de Winter...and, oh yes...i remembor sho said some- 
thi ing that struck me as very peculiar at the time...Whon I 
told hor it was & matter of months, she said, "Oh no, Deckers 
not that Longe! CONTINUED: 
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CONTINUED (5) 


There is a pause as they all take this news and realize 
its significance, To Maxim it is an explanation of 
Rebeccats strange behavior the night of her death, To 
Julyan it is confirmation of suicide, To.Favell, who has. 
been crushed by the news of Rebeccals iliness, it is a 
double blow: the news that the woman-he loved had cancer, 
and the upset of his plans. Prank is relieved that the 
suspense is over, but he, too, is depressed by tho reve- 
‘lation of Rebecca's iliness. 


Julyan (rises) 
You've been very kind, and you have told us all we wanted to 
mow, Wo shall probably need official vorification.., 


Dr. Baker 
Vorification? : 


Julyan 
Yes + to confirm a verdict of suicide. 
(ne as at Favell Spal ASneie ys who avoids his 
gaze 7 : 


“‘pr, Baker 
ZT understand...Can I offer you gontlemen a ginia of sherry? 


gulyan 
That's very kind of you, but I think wold botter be getting 


- alonge 


(extends his hand to Baker, who takes it as we 
DISSOLVE TO: 
EXT, DR, BAKER'S + NIGHT , 
The four come down from the doctor's house and over to- 
ward the cars at the curb, Favell stands. taking a cigar-- 
ette from his case, the others a little in oack of him 


Thank Heaven we know the truthd 


They have now ail reached the cars at the curb. 
dulyan 


Dreadful thing ~ dreadful, A young and lovely woman Like 
. that..»No wonder. 


Favell (obviously suffering deeply from shock) 
This cancer business ~- Doss anybody know if it's _ contagh ous? 
: (thore is no reply) 

I never had the remotost idea, Neither did Danny, ee sure. 
(he: shuddors ) 

Wish I hag a drink} - 
: Prank — : s 
Shall we be needed further at the inguest, Colonel dulyan? 


CONTINUED: 


f 


505-506 


CONTINUED (2) 


- Favoll swings around on him, still under the stress of 
his emotion. hag 


Favell 
Yeas, . : ws 


Policeman is 3 : 
W411 you be going soon? This isnts a parking place, you know. 


Favell glares at him angrily. 
Favell 


“Isnts 46? People are entitled to leave their cars outside it 


they want toe : 
(he opens the car’ door and gets in, flinging a final 
apensee) 

Pity, some you fellows havent anything better to dol 


He slips in the gear and drives off with a rush from the 
picture.. The policeman, in waist f.g., the car going 
off in b.g., watches him go, then turns to CAMERA and 
as he gives.a grant of astonished amusement, we < 


he oa MS ‘| * DISSOLVE To: 


ELIMINATED 
507 EXf. CAR ON ROAD - Lone SHOT + NIGHT 
{ATREADY 
SHOT) The headlights racing toward CAMERA at terrific speed. 
508 | : . 
RETAKE EXT. COUNTRY ROAD - NIGHT ~ _ SENI CLOSE UP 
: Frank and Maxim are speeding along in the open car, 
Frank is a 
Frank. ; 
When you phoned her, did she sey she 24 walt up? - 
Maxim 


a Yes -- I told her to go to ved; but she wouldn't hear of ite 


Speed it up a bit, will-you, Frank? 


; Frank ‘ 
Sorry, I'm afraid this is the Baad she'll do. 


Maxim 
Youtre tired... Better stop and let mo take it for a while. 


Frank (slowing: down and speaking after a 
” moment 
Something troubling you, Maximo? 


Maxin 
I canté get over the feeling that something's wrong. 


| 
es 


=) 
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169 
CONTINUED (2) 
Frank 
Yes, Maxim? 
Maxin 


qecrcre something you don't imow,. 


Frank (quiséiy) 
Don't tell me, Maxim, 


Maxim takes another stop or two, then looks at Frank, 


Maxin 
You've known it all along? 


ae Frank 
Yes, Maxim, 


Thoy walk a few more steps in silonco, Maxim touched bee 
yond words by a faithfulness greater even than he has : 
kmown, Then: 


Maxim (vory quietly) 
I didntt kill her, Frank... 
(Frank's face betrays relief) 
But I know now that when sho told me about the child, she 
wanted me to. kill her...She lied on purpose.e.She forosaw the 
Whole thing...That's why she stood there laughing whon she@ses 


Frank 


. You mustn't think about it any more, Maxim, 


Maxim looks oat him gratefully, puts his arm through 
Frank's, and we 
DISSOLVE TO: 


INT, STREET PHONE BOOTH = NIGHT 


Pavell is at the phone, He hears a reply in the receiver 
and spoaks into tho mouthpieos: 


Pavell (bitterly) 
Holl0...Hollo, Danny...T just wanted to toll you the NOWS so» 


. Rebocea hold-out on both of us...She had cancers...¥os ~ 


suicide.,.And now Max and that doar litel@ bride of his can 
stay at Manderley and livo happily ever aftar..,.Bye bya, 

Danny. : 
{he hangs up and goes out onto the, streat) 


EXE, STREET - NIGHT 

As Favell cones from the phone booth and walks to his asr 
as the curb - where a policeman is standing, As Faved. 
approaches, the. policeman speaks; 


‘Policeman 
Ie this your car, sir? 1 
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5083 


509 
ALREADY 
SHOT 


slo. 
ALREADY 
SEOT 


S12 
ALREADY 
SHOT 


512 
ALREADY 
SHOT 


SHO? = NIGHT 


While heavy clouds pass over the roof of iandorley, 

we seo a strange light passing through the upper 
windows, The whole of the place is in darkness exceps 
perhaps the lamps at the front door, 


Inf, HALL ae 


Shooting from the top of the stairs we see ahead of 
us a moving light which traverses the panelled walls 
and staircase. The CANERA FOLLOWS IT down and down 
until it-reaches the open library door, The light 
passes through into the library and eventually reveals 
"I" asleep in a chair. The light also includes Jasper 
who vaises his head, ‘There are a few nearly dead 
embers in the fireplace which do not add to the light 
in the room. The CAHERA PULLS BACK SLOWLY and REVEALS 
the back of lirs. Danvers! head and shoulders, She is 
carrying a lighted candle. She locks down at the 
sleeping "i" and then turns round into the camera, a 


‘ mysterious, cunning look on her face which is lit from 


below by the candle she holds, The CAHERA PULLS BACK 
as she exits from the room, : : 

: LAP DISSOLVE TO: 
EXT, COUNTRY ROAD - LONG SHO? » NIGH? 
Maxim's car speeding along. It eventually comes near 
the camera. E a 
SEMI CLOSEUP 
Maxim is now driving the car while Frank is dozing. 
Suddenly Maxim pulls the car up with a jerk. Maxin, 
is looking across out of the picture. 
LONG SHOT (COSGROVE) 


From his eyeline there is a glow in the sky and sud- 
denly a tongue of flame appears for a brief half sec- 


“ond. 


SEMI CLOSEUP 
Frank and Maxim, Maxim nudges Frank, 


Maxim 


Prank... 


Prank (comes to rather startled} 


Whatts the matter?...why did we stop? 


Maxim 


What time is is? = CONTINUED: 


512 A 
ALREADY 


” SHOT 


CONPINUED (2) 


Frank Bee 
Iodon'tt know -= it must be about three or four, Why? 


» Maxim 
That, 's funny. +..That can't be the dawn proaking over there, 


Frank looks off as “wells. 


Prank : , 

Itts in tho winter you see the Northern lights, isnit it? 
Maxin . 

That's not the Northern lights... It's sendosioe? 


Maxim starts the’ can off frantically, 


LONG SHOT 


We see the car start off down the road in a burst of. speed. 


SEMI LONG SHOT 


A side-on view of mae car ayeoding, with the background 
whizaing by. 


LONG SEC? 


We see the lawn in front of Manderley. The whole place 
is in flames. Furniture has been piled high in frox as of! 
the house, servants moving about in their night avcire,.., 


SEMI LONG sHor 


Maxim's car pulls up, He and Frank jump out, 


SEMI LONG SHOT 


A group of servants, including Frith and Robert, and "I" 
are watching the burning building. Suddenly Maxim and 
Frank thread their way through from the aes 7" tunns 
and gives a oxy as she sees Maxim : 


estes ngu (rushing toward him) 
Haximi Maxim! 2 


She flies into his arms as the CAMERA RUSHES IN to incl. ado 
the two. He holds her silently and tightly to him, her 
face pressed against his coat. “I" says with a note of 
alarm: : , 
ay 7 

Maxim, Maxim! Mre..Danvers....she's still in thera! 
She almost tries to stand on tiptoe ee reach his ear in 
order tc spoak confidentially + to him : 


» | 500 CONTINUED (2) 
: Julyan 
i No. I shell. seo to it that Moxdn isn'y twowbled futthor.s 
etl 
“yh fe Maxim, \ 
ie | Thank you, air. 
: Favell (trying to bo friendly, with fake 
: hoartinoss) i 
Heats) bo start back, Colonol? 
Tulyan (coldly) 
No, thank you. I shall spond the night in town with my 
sister...-And as for you, FPavell, I should advise you that 
blackmail is not’ much of a profeasion, and we know how to 
doal.with 1+ in our part of tho’ world» strango as it my. 
svem to you oes 
Favell. 
Itm sure I don't know what you're ‘galling about. «Bus if you 
ever nocd a now motor car, Look mo up, won't you, Colonel? 
} With a cheery saluto he walks off in dircction of the 
. ‘ phone booth on ths street. Maxim turns to Julyan.~ 
. : 
| Maxin : 
} ; It's impossible to thank you for your kindnose through a, 
| this... oon Know what 7 fool NA GHOUS ny tolling yous = 
Fre ; Julyan 
Ne . Not at all. You res put the whole thing oehind yous 
. {ho puts out nis hand) 
You must toll your wife. She'll ba worried about ‘youe 
: “Maxim 
, I shall tolephone her immediately and thon’ gO straight back 
| to Mandoriey » 
‘ . dulyan (to Bran) 
Goodbye, Crawley. 
(simply) : = 
F ; " Youtre a fine friend, 
} {he extends his hand) 
' Frank, embarrassed, takes ite 
dulyan exits. Frank and Maxim turn and start toward 
their car, which is in tho opposite direction from the 
direction taken by Pavoll. 
501502 EX. STREET ~ MOVING SHOT WITH. FRANK AND MAXIM - NIGHT 
as thoy walk, vory slowly, the camera moving in front 
i ; of them. As thoy start off, they look at one another 
| for a moment, then look away again 
\ : Maxim (Looking straight ahead) : 
ii Prank us sy 
ae Lb 


| os, CONTINUED; 
: 
i 


S14 CONTINUED (2) 
wen . 
She's gone mad. She told mo she'd rather destroy Manderley 
9 H than see us happy heros . 


. Maxim looks shoad grimly. 
Maxim | : 

Shets destroyed the past for us aa woll. Now we can forges 

it all, my darlingss.. We can forgetes.. 


Suddeniy there is a ery of "Looki" from those about 
them. They both stare up at the burning building. 


§15-516 
NEW SsHot SEMI LONG SHO? 


We see three windows of the West Wing. The figure of 
Mrs. Danvers is moving past them, seomingly undisturbed 
by the fire. Thore is a wall of flame behind her. The 
CAMERA KOVES IN SWIFTLY as she reaches the third and 

“very came window from which she tried to make "I" jump. 
As Mes. Danvers appears at this window, there is a 
triumphant and defiant look on her face. Flames shoot 
up and around her. The CAMERA CONTINUES TO HOVE IN 
CIOSEX on Mrs. Danvers as the flame catohes a cit of 

: her clothing, At tho first seccnd this happens the . 

fee, a - CAMERA PASSES HER, and as it does the whole root crashes 
») : -- in. The CAMERA MOVES tho entire while through the de- 

; '- bris and up to the bed until it comes to the flaming 
sheets. It stops on the nightdress case and at this 
second the flame catches the nightdress case ani WE 
HOID WITH IT as tho Plames devour the 'R!, 


LAP DISSOLVE To: 


S17 EXT. MANDERLEY ~ DAY - SEMI LONG SHO? 


The CAMERA HAS QONTINUED the. same shot with which we 
opened the picture. It is now moving down the tangled 
7 drive. Onco more we hear "I's" voico continuing: 


‘ "Zits" Voice 
Last night I droamt I went to Manderley again. Moonlight can 
. Play odd tricks upon the fancy - even upon a Greamor's 
fancys,. As I stood thers, hushed and still; I could swear 
that the house was not an empty shell, but lived and breathed 
as it had lived befora...Bue I should not tell my creams 
for Manderley stands no longer...Wio do not mind, for we are 
' through with fear and loneliness; ond tne devil docs not 
ride us any more..»»No clash of thought or of opinion makes 
a barrier botweon us...and both of us are freal 


FADE OUT. 


mmo THE END 


